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AGNES GARDNER 


EYRE: 


SOLO PIANIST 
KUBELIK TOUR, 1905-06 
Available October, 1907-May, 1908 

J. E. FRANCKE 
1402 Broadway, New York 


STEINWAY PIANO USED 


ADELE MARGULIES TRIO, 


Pianiste; Leorotn Licntew 
BerGc, Violinist; Leo Scuuxz, Cellist. 
For terms and dates address Miss Marcutiss, 
58 West s7th St., New York 








Apete Maarcuties 


WEIss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sate maien 
is included to piano pupils : 


151 Bast 54th Street New York. 
ADULT BEGINNERS A "SPECIALTY 


J. LOUIS von der MEHDEN, dr. 


Musical Director, Composer and 
Arranger. Teacher of Harmony, 


"Cello and Piano. 
RESIDENCE: | 
204 West 98th Street, NEW YORK CITY 
"Phone, 4009 Riverside 





PAOLO GALLICO 


PIANIST 
it East 69th Street 





STUDIO: NEW YORK 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 

Booklets, » tae Fa of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Tusoni and others, sent upon applica 
tion. 


ans CARRIE L. OUNNING, 225 Highland Avenue, BUFFALO, 8.Y, | 
"PITTSBURG. 


VON Kl 


SCHOO! 








INITS 


OF MUSIC AND ARI 


Kunits, ¢ certmast f the Pitt 

stra, Director 

» Highland A East End 
Pittsburg, Pa 


M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Voca! Instructor of Berlin 
RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


Miss Mamie Chadbourne; Miss Josephine Lumb, so 


Orche 














THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 East 624 Street 


Complete musical education given to students 
from the beginning to the highest perfection. 





F. & H. CARRI, Directors. 
DO LA CONCERT 
UG Ss } Basso ORATORIO 
LANE RECITALS 





Tone ie and Coach. 
s7 W. 37th St., New York. 
19 W. Park St., Newark, N. J 


A. J. GOODRICH 


Author of “Analytical Harmony,” “Theory of 
Interpretation, ”" “Com plete Musical Analysis,” 
“Synthetic Rm “New Method of Mem 
orizing,” etc. 

Personal or Correspondence Lessons 

, Residence-Studio 80 St. Nicholas Ave., 


e LIAM J. FALK, 


Aasistant to Mr Oscar Sacnger. 
Teacher of Singing. 
taterpretation and Artistic Finish. 
Numbers among his pupils 
many well-known grand 
opera and concert singers 


124 sast ¥40 Street. 
Telephone, 4481-7%b 


Studios: 


New 


J2ANS: SINCLAIR 


INSTRUCTION in PIANO end THEORY 


Special Classes in Theory and Ear 
Piano and Vocal Students 


Training for 


Studios: Carnegie Hall, New York. 564 Hancock St. Brookive 
Oratorio and Joint Recitals with 
Soloist with New York Philharmonic 


Pupil of MacDowell, Eugene Heffiey, Alex. Lambert 
Theory Certificates from Columbia University 
Mr. Henry Holden 
Recitals and Piano 

and Boston Symphony Orchestras, &c. 
STUDIOS: Carnegie and ae Halls 
zs =. EDMUND SEVERN 
OICE, VIOLIN, PIANO 


Mme. Hildegard Hoffmann 

Instruction | SS 
Address 144 E 160th $t., New York City 
Studio, 131 he 56th St Phone, 2503 Columbus 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence. Vie _Nazionale 24. 


ANTONIO CAIRUONE 
MAESTRO DI CANTO. 
Impostazione una specialita 
Piazza Borromeo 5, Milano. 





Teacher of Oriska Worden, soprano, now sing 


ing abroad; Mrs. Clarence Hale, soprano; Mrs 
C. B. Huit, concert and oratorio singer of 
Charleston, §S. C.; George B. Barker, tenor, 
New York; Miss Belle A. Fisch, soprano, New 
ark, N. Miss Grace Ryan, soprano, New 
York; Mr. James Travers, baritone, New York; 
Dr }. Egan, tenor, now singing in opera, New 
York; Miss Kate Travers, soprano; Mr. Enrico 
Oromont, baritone, with Lulu Glaser; Albert 
Wahle, tenor soloist at Brown Memorial Pres 


byterian Church, Baltimore, and vocal teacher 
prano, now teaching at Liberty, Mo.; Miss Emily 











Douglass; Fairfax Garner, tenor, of Nyack, N. Y.; Mrs. Leon Wayave, contralto, now singing in 
Brooklyn; Robert Ford, tenor, New York; John "McFarlane, tenor, New York; Charles Connor, 
tenor, singing in light opera; Louisa Campeau, soprano, New York; La Salle, tenor, with “iue 
Moon,” and many well known artists 
STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
= aH scene sl J. Re FRANC 
Management of J. LE. FRAACKE 
Knickerbocker Building, Room $34, 1482 Broedway 
NEW YORK 
Personal Address, New Haven, Conn. 
ADDRESS 


TUR 





NER-MALE 


210 W. lo7th St ., New York 
Phone: $117 Riverside 





OA WMMZAM | FLORENCE 





PIANIST 


ONSOLO 





202 Michigan Ave. 


ADDRESS: CHICAGO, ILL. 





VIRGIL 





Piano 
School 





19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Send for Special Catalogue 





MRS. A. M. VIRGIL, Director 











BOSTON. 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoning and Delivery Specialized. 
Boston, Mass. 


BOSTON. 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 


30 Huntington Ave., 








Boston, Mass. 


Mrs. CLARA TIPPETT, 


THE ART OF SINGING 


312 Pierce Building, 


*“SSIFE DAVIS 
Studio: Pierce Building, Boston, Mass. y SSIE DAVIS, 
77> TAT © TL ’ PIANIST. 
Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. Concerts—Recitals— Lessons 


246 Huntington Ave., Boston. Studio: Steinert Hall 





~ Opposite Symphony Hall. Residence: 5 West Cedar Street, Boston 
VOCAL INSTRUCTION ” SveWE A BEEYCRSOCOSS 
vs ’ c c : 
os _ a 5. LAMB Home Address: 107 n orndike Street, Brookline, 
ADA BUBBARD and FRED Mass 
159A Tremont Street - - Boston, Mass. ve 
GERTRUDE FOGLER Mary Ingles James “' 
Yersin Method of French Author of “Scientisic Tome Production.” a5 
SYMPHONY CHAMBERS, BOSTON SYMPHONY CHAMBERS, BOSTON, MASS, LECTURER 





WJALMAR D A IVI E Cc K SOLO VIOLINIST 
T 
VON ae 


1877 Lexington Ave., Rew York 


MEZZO 
CONTRALTO 





HARRIET FOSTER 


151 W. 105th Street. 
ENGLISH DRAMATIC 


G ilbert > HOrte wmrrssionst—reaver 


MUSICAL By Mme. LILLIAN ADAMS = Address care Dramatic Mirror 


SETTINGS i West 424 Street, N.Y. 


CHRISTINE MILLER "==" 
‘ MUNSO 


THE NATIONAL ASSOCIATION OF “TEACHERS OF SINGING 


CONTRALTO 
INCORPORATED 


So.owr WoncusTen Frerivar joc 
AND Srame Tovn 
Tmopoas Teomas Oncunrres 
Teachers’ Course preparing for Certificates and aa oe commences January, 1907 
A. E. ZIEGLER, Pres't. A. DE GUICHARD, Vice-Pres't. M. KNITEL-TREUMANN, Treas 
163 West 49th Street, N. Y. 


WINTER 


Tel., 41% River 




















CON TR ” 
Studio Adévoss ae West 84th St NEW YORK 
Phone 1773 Riverside 


FOR DATE Gand TRAMs ADDeEFS 


pmrmono 





LOUDON OHARLTON 
CARNEGIE HALE 
N G CONTRALTO {v""" 
Pers ye ey ny 
Zid Bt Phone, 2700 Cheisea 
Soloist Boston Festiva: Orchestra 
and Worcester Festival 


For Dates ard Terms Address 
HAENSEL 4&4 JONES 
542 Fifth Avense. few York 


VOICE CULTURE 
From first r iments of Tone 
Production to H ghest Artisti 
Finish 


807-8 Carnegie Hall, N.Y. City 


BARITONE 
391 Contre Park West 
NEW YORK CITY 


TENOR 
160 West 106th Street 
"PHONE :1116 RIVER 


"" ORMSBY 


SOPRANO 
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CG A R R RII Exclusive Monagy mest: WAENSEL & JONES 
42 Fi ifth Avenue, New Yo rk 


Pata Conservatory at Music of Baltimore 


rold Raadolph, Director 
The Great aaeieae Centre of the South 


Fifty-two Eminent European and American 
asters, including 


W. Ed. Heimendahbl, Pietro Mivetti, 
.C. Van Hulsteyn, Harold D. Phill 
rnest Hutcheson, Emmanuel Wa 

Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 




















Staff of 


Otis B. Boise, 


Howard Brockway, 
Alfred C. Goodwin, 
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SALESROOMS: 

say *~anme Ohie: Nos 736 and 738 Euclid eh ~ nod Lo _y Valpey Building Nos. 213-217 
rr ve. 

DAYTON, Ohio; No. 131 S. Main St. INDIANAPOLIS, Ied.: Nes. 136 and 140 
North Penns. St. 


TOLEDO, Ohio: No. 329 Superior St. 


CINCINNATI, Ohio: No. 139 West 4th St. | RICHMOND, Ind.: Nos. 931-935 Maia St. 
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Chickering 


| PIANOS 





Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
741 Tremo ¢t Street Boston 




















For correct tone values— 
The Conover Piano 


Send for Catalog 


THE CABLE COMPANY 
Manufacturers 
Chicago 



































STERLING 220s 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 16 Instructors 





Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON|| 


1849—SHORT GRAND—1904. 


Net se short as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short. 


EMERSON PIANO CO, 2927°%, 















Instructs, trains and educates after the best metheds of Fore- 
most European Conservatories. The faculty numbers some of 
the Leading Musicians and Artiste of today. 

Blocw UsIC Lan es 
Location ideal with respect to home comfort and luxurious 
surroundings. The finest and most eT equipped baild- 
ings devoted to music in America, Dey and resident students 
may enter at hong time, [lhustrated 

1 ee me CnaAmM eA BAUH 
Highland Avenue, Oak Street and Burnet Avenee, CINCINRT!, O80. 


KRANICH & BACH 


PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 





























FACTORIES AND WAREROOMS 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen:—I| am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. | 
| and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, | 
GERALDINE FARRAR | 


THE WEBER PIANO COMPANY | 
| Aeolian Hall, 362 Fifth Ave., near 34th St., New York | 


























CONSERVATORIES 
estbishe 10. OF MUSIC 


STRASSBERGE "28 


Northside: 
2200 St. Louis Ave. Grand and Shenandoah Aves. 
sT. LOUIS, MO. 
The most reliable, com and best cutvees Music 
Schools with the ae aie most competent Faculty 
ever combined in a conservatory in St. og and the 
Great West. 
51 Teachers—Every one an Artist 
among whom are:———_—_——_. 
Reopens SEO Pane. 

Re vo September Ist. (esp Dee 
Mrs. -Altred Brast. TERMS LIBERAL. B. Stras: 

weic. «CATALOGUE FREE. COW Kermecter che, 


#@- Partial scholarships for deserving pupils and many othet 
advantages. 




























233 to 246 East 23d Street NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wriutam H. Sazrwoon.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO., Cincinnati, Ohio 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 


14 Rue Lincoin, Avenve ves Cuamps-Exysess, ( 
CaBLe AND TeLeceam Appress, “De_maneipe,” 
Paris, July 15, 19 ] 
Ye sterday, the day before and today have been great 
and enjoyable in the celebration of France's national holi 
day. The “Fourteenth of July” in France is the “Amer 
ican Fourth’—minus gunpowder and accidents—and is 


this year being made more picturesque through the pres 
ot Italy to take 
in the to Garibaldi in Paris on 
the rhe 


was presented to the 


ence groups of “Garibaldians” from part 


- ‘ 
unveling of 
of 
in the 


a monument 
that hero's 
Place 
the 
flying colors 


occasion centenary monument, 


erected here Lowendal, 


city of Paris by Franco-lItalian League, with consid 


erable and 
Italy 


Torino and a 


pomp and music trom 


Lyra 


brought 


several bands, them the 
“crack” 
rhe picturesque feature of the military review at Long- 
the 


fought 


in the form of among 


organization from Florence 


champs yesterday morning was presence of the red- 


shirted Italian veterans who under Garibaldi 


Ranavalo, former Queen of Madagascar, was also among 


those present. The different troops were reviewed by the 
of the rhe of the 


Republican Guards furnished the music, which was enthu 


President French Republic band 


siastically applauded Throughout the city, which is 
splendidly decorated with flags and brilliantly illuminated 
at night, the streets are lively with music, dancing anJ 
feasting generally—“al fresco,” in the open 
nee 

Mr. Kipling has observed that every Englishman should 
at least once hear an American audience rise up and sing 
The Star Spangled Banner In this morning's Herald 
an American observes that “every American ought at least 
once to watch the Parisian on the Fourteenth of July for 
getting what it was all about 

It was easy to skip a hundred years backward—a hun 
dred years or two. I saw the actual processions of loath 





some Hugo beggars of “Notre Dame.” I saw Esmeralda 
in the Boulevard Montmartre. She stopped to join a 
throng that was buying copies of a chanson, “Qui m’aurai 
dit!” and learning right on the spot how to sing it. Three 
red trousered soldiers, a messenger boy standing by hi 
bicycle, a boulevardier or two, many bare headed girls 
and several sedate families made up this group, circled 
about the trio of musicians, and singing over and over 


again the song until they had acquired Chis was among 


pleasantest scenes of the day’s stroll in the boulevards 
scenes impossible in America, and which gave the very 
keynote of the holiday. The beggars, of course, are a blot 
and worse They spoil the artistry of the day for even 
the staunchest searcher after local color. If they are in 
tended for a penitential infliction, for a lesson in those 
three beautiful words that confront one from the facades 
of churches and public buildings (“Liberté, Egalité, Fra 
ternité” )very well But they are an egregious affront and 
an insufferable trial to an American 
It was pleasanter to watch the girls dancing in the 


























streets, with their hair pinned back with marvelous metal given to Mile. Chanove, and to MM. Deguingand, Cham 
butterflies and their outer skirts pinned up with more glit- breuil, Gerbault and and second accessits to 
tering brooches to disclose their splendid petticoats. The Denyse-Mussay and Reuver 
petticoats of France! It is all prettier, more light hearted &#2#e 
far richer in variety, and less noisy and less costly than Saturday, the sixth day of the “concours,” was devoted 
the Fourth of July to the harp (chromatic and the ordinary or pedal harp) 
¢ ¢¢ and t piano male classes ihere were miy tour in 
Continuing the “concours” or examinations of the didates for honors the chromatic harp class 
National Conservatoire at the Opéra Comique, the results whom three were compensated—the first prize going to 
of the fifth day’s proceedings were: Tragédie et Comédie Mile. Labatut; the second prize to Mile. Goudeket, wh 
with fifteen competitors in the first and twenty-four in 1s but fourteen years old, and a st accessit to Mile 
the latter branch of study rhe jury for these classes Mullot—tikewise only fourteen. The morceau de cor 
contained one lady member and proved be consequently cours was a “ballade-scherzo,” by M. Perilhou; the sight 
severer with female applicants. M. Fauré, not yet entirely reading piece being by the sat compe 
recovered from his cold, and M. Sardou and M. Halévy For the pedal harp eight candidates presented tl 
being obliged to be absent, the president's chair was occu selves The t piece for is class wa " : 
pied by Jules Claretie, the other members being Paul written by the dir r, Gabriel Fauré, and for sight read 
Hervieu, Madame Bartet, Maurice Donnay, Alfred Capus, ing, a trap piece by Cesare Galeott One pupil being ill 
MM. Antoine, Mounet-Sully, Brieux, Adrien Bernheim, the other seven ca 1 away reward lw st prizes 
l)’Estournelles de Constant, and the secretary, F. Bourgeat. were given to Miles. Emilie Delgado-Pere nd Chaume 
lor tragedy a first prize was given to Mlle. Ludger, two second prizes went t Miles. Antonia Petit at 
in the role of Médéa; a to M. Gerbault, in the part Lagge rst accessits were give! Miles. Dretz a 
of Théodore de Banville’s | sope Only one ‘all prize Maria Delgado-Pe la s t Mile R tagn 
was awarded, and it was won by M. Chambreuil. First ¢ ¢#2 
accessits (honorable mention) were given to Mlle. Denyse Fiftee ‘ p ned l ngered) witl 
Mussay and MM. Tellegen, Leroy and Karl, while M. Liszt's “Méphisto Walz for e strife, came forwar 
Garrigues was credited with a second accessit | ttle for pia Of this nun thirteer 
Che class comedy seemed to be more satisfactory e off victors few é Verd, had 
First prize winners wert Mile. Lifraud (very fine) in tainting spel t tting down to t piano, *bu 
Moliére’s “L’Ecole des femmes,” and Mile. Provost (quite after recovering t to rest and mpete last 
wjuettish) in “Le Demi-Monde,” by Dumas fils; M. when he uy O pt were 
warded t MM. Et ( Poillot, P ri and Nat 
™~ prize “ MM. (¢ rillat a 
Ciampi First i MM. G ! 
Ramonde and to MM. Schw und Flor were 
rded ‘ ' < ‘ rt y est f 
class came ) I I 
t the pian ! rp “ 
of Henr Marecha t: X er | x Albeni 
Harold Bauer Alex. G Per I La 
Cesare Ga oe it ( l, Franch J I 
Lhibaud k i | B 
ecretary 
¢ & & 
The next dav w () ( q 
ippli nt to mpete Ct tw N 
rewarded by the f ting MM. Henri M 
| lent A. | aa ‘ _% ‘ I 
(y 1 | ( nst t Alex (y t 
Ducoudr: r. | I le Gr J 
M. Ret l, and F. I \ 
the first pri " tl I ‘ 
or <« rse rf t I ! 
for the womat ‘ lt x 
essayed = the part of ¢ t W 
prizes we r ’ M. D ‘ ‘ 
from Gretry Ricl ( I ! 
failac, inging a election 1 m (_armet I 
sits fell to MM. Lorre nd Va M D 
geot, Robur and M G \ 
to MM. Por 1) t: t { ( \ ‘ 
Cale ot Grove Leblas nd J ging d 
ra “- on -  — a _ er, + e icting day ther ‘ | aud 
= Se Sa a 2 FR — from some of the decisior y the jury. Th 
— ma ng Hy N ” ‘ ext weer 
& ‘Vee ( The sce d& Tomay /P ' . 
etter 
Her ned Prunce ane 
| ‘ heme } { t Opera 
\ Rare Picrure or ALrFre BRUNEAI Nore Fre H Comique) and M. I f eG ea “ 
(LOM POSER n past, to turn tl tioned Grarte pop t 
ric theater, i t 1 tter f t P 
Leroy, in the third act, “La Ville morte,” by G. D'Ar Municipal ¢ tte g beer ed t 
nunzio, and M. de Feraudy in first and third acts of examine the p put f 1. Carré I It 
“Les Idées de Mme. Aubray Dumas, fils Second prize proposed in anst ! { i 
were awarded to Mile. Ludger, in “La Robe rouge,” lyrical repertor ! ! ! I fl 
fourth act, by Brieux (this lady carrying off also the Arts consents t dtl i ‘ ! 
first prize for tragedy); another second prize tell to Mile { the Opéra a he Ope ( nig 
Dantés, in scenes from L'Ingénue,” by Meilhac and The Minister, in return, asks that the city renounce 
Halévy, and a third second prize to Mile. Frévalles. The ght to a renta vd t d t 
men securing second prizes were MM. Guilhen-Puyla- the State 000 a f g 
garde, in De Musset’s “Lorenzacci ind Lafon, in “Le wmaterial and the cost | t t ! 
Bourgeois gentilhomme,” by Moliére. First accessits were will be c Ww price " 
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cor | (Grand Opera, Paris) ; 
Mia Sesefade ivetpeie 


6 Rue 4’Otiemont (near Park Monéeau and Place Maiesherbes) Parise 


SPECIAL SCHOOL 


DUMARTHERAY’S “it txtaca 


36 Rue de Berri (Champ-Elysees, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature. Declamation 
Collaborateur: Louis Detaumar, Sociétaire de la Comedie-Francaise 

Pupils: Mile. Jane Noria, of the Paris Opéra; Mile. Gertrude 
Sylva, of the Brusscis Opéra: me. G. Whistler- Misick, American 
contralto; M. Oumiroff, Bohemian baritone; ae Silvester James, 
of New York; Captain Saxton. Professor of French at West Point 
Academy; also the Editor of Taz Mvusicat Covarss 





MUS 


CAL COURIER 








will 
sup 
good 


g 


lease 
he 
hold 

arranged 


s to so cents The 





on 
other kinds 


1f $20,000 














THE NORTH PACIFIC SANGERFEST. 
























































oO , eoeiee Spokane, Wash., July 24, 1907 ties in Oregon. It is purposed also to organize a women's 
f f f pera mique an ‘ : ea 
he the new réai Elaborate preparations have been made for the enter- auxiliary society, which will have branches in every city 
tl ( 4) next iS¢ M. Stuart tainmen: ol lelegates and visitors to the biennial conven in the Pacific Northwest in which we are represcated 
\ ' King ¢ rk id n P: tion and sangerfest concerts of the North Pacific Sanger- rhe Whatcom society will celebrate its tenth anniversary 
for acting, mis-en-scene, bund in this city, August 29 to September 1, when 25,000 4! the meeting 
isitors are expected. Advices to hand show there will be 
s 2-% at least 1,000 singers from various parts of the Northwest, Madame de Rigaud Will Return This Week. 
nt pupil of M. H. Dumartheray, @ symphony orchestra of too players under the direction of Clara de Rigaud, who has been spending a brief vacation 
{ Russe 1 dramatic soprano H. Magnus Olson, and several of the foremost vocal and down at Quogue, L. [, will return to New York this 
seein eaded by Nordica. She instrumental soloists in the country. The local society has week. A number of pupils are waiting to resume their 
nera Faust.” “Romeo an entertainment fund of $15,000, which will be increased, studies with this voice teacher. One of the Furguson sis- 
| ( whi udied m ind with this a banquet and a series of other entertain- ters, who is now Mrs. Turner, will begin her studies at 
rn phe ments will be provided once Mrs. Turner has an excellent dramatic soprano 
a the business sessions and one of the two big concerts voice, and has sung with success with several companies 
| erly at e) has been en will take place in Natatorium Park, the programs includ- in the West. Madame de Rigaud expects to have her pupil, 
| O i ( q f irs, be 
& @ &@ 
I (ohio, has com 
( 1 Dur hi iV ier 
( npanist for the barit 
() 
& + & 
I iha D ittanooga 
{ New York 
) ‘ ‘ t 
& &+ & 
| for Minneap« 
te Kg 
& & & 
\W I cle { ed through 
S é W e they wi 
& @ & 
} en in Par 
¢ @ @ 
( HI have to Marienbad 
& & & 
( vi ICAL ( KIER correspondent 
from | lon, where he spent 
RR pianist and 
" lined.) ¢ ervatory, is travel 
( if the dl do” Par 
i wl topping in the “Ville SpokANE Mare Cuorvus, Pror. N. A. Krantz, Director 
& &@ & One of the Prominent Musical Organizations of the Northwest, which will sing in the Sangerfest 
‘ kn g te r in Paris, I 
| ry ly Deceased : . . . ' , . 
1} waka a ing choruses from the works of Wagner, Beethoven, Pod- Mrs. Turner, sing before the New York public next sea- 
nd mplamt is statec o egg 
; \ ; : bertsky and Strauss Heinrich Hausmeier, of Spokane, son. Another of the summer pupils studying with Madame , 
f tomac mong his pupils were . 7 2 ‘ . Q 
2 oe wert De he seal president of the North Pacific Sangerbund, which was or- de Rigaud is Jeannette Fisher, who is also studying for the 
z ganized July 21, 1900, announces that the object of the or- operatic stage. Madame de Rigaud’s studio is at 11 West 
Du i Studi ganization is to elevate the art of music, to bring the Ger- Twenty-first street, and her residence-studio is at the Lin- 
Summer Term at zens tudio. man-Americans of the Northwest more closely together laugh, 2647 Broadway. _ 
r days a week at his town and sing the masterpieces of the Fatherland. He added: 
= | } et The other two days We have been assured of large attendances from practi Mme. Regina De Sales 
: | 1, L. IL, to instruct the vocal cally every city and town within 400 miles of Spokane ann AND T : 
= . ; * AND TEACHER 
% eg f Music, which is under the Among the big societies represented by their entire mem 
( Q ‘: , € : € oe Ww - te oe . Dat r . ‘ . . c 2 Attenti Given te Vo ent 
. 4 (ret T n m tet a ecn Making yerships wi ” 1 3Cca e Liederkranz, the acoma oan Villa Stell 39 Rue 
Ww e May 1 ind now has an inter gerbund, the Everett Liederkranz, the Walla Walla Man a, Gu t, P is 
hy f gy singe! Duzensi has had twenty nerchor, the Portland Arion, the Kalispell Liederkranz, 4 RAT J DD BX 
ee wer and | M he Bellingh Concordia Society, the Whatcom Concordiz 
aS | i ng and teacher Lany the bellingham Concordia society, € atc ordia 
4 fe nal life. either the stage Society, the Boise Turnerbund, and clubs from Butte, SINGING OPERA 
pe ‘ Anaconda and other cities in Montana, also several socie 424.1 ruede Olich Vv 
PARIS ADVER I ISEMEN” rs. 
Preparation for 
ee WAGER MLLE, ‘GRAND OPERA 
‘ and CONCERT 
a Pubic oe mise-enecdnt 
ee Ge Prony Parc (Monceau), Paris a 
80 Rue y. - : . In Parte October te May. In London May 10 187. 
xceptiona! op my oy oh - placing pu ls on- 
FRIDA FISSLER cert, and tntoddnaing: in London Pri acing pupils in Gran 
4 RUE BENJAMIN-GODARD 
] AUTHORIZED REPRESENTATIVE Conner of Rua Spontin: ano Avenve Victor Hueo PARIS 
Exceptional Autograph Testimonial 
69 AVENUE D'ANTIN (HOTEL POWERS) PARIS BREATHE WELL YOu WILL SING WELL | Rue Bugeaud, Paris 
VOCAL Cable Address: “FRANARK, PARIS” 
; Officier d’ Académie. 
Pupil of Address GEORGE L. BA 
ne merce ae asi Gn niin 76 Avenue Malakoff, Paris. / CKUS, Seeretery 
27 RUE DES SABLONS, PARIS POSE DE VOLX, OPERA, ORATORIO, LIED. 
italan Method of Perfect Emission and Tone me 
ee Protessors: J. JULIANI and J. H. DUVAL J. H. DUVAL, BARITONE 
? BNGAGEMENTS IN FRANCE AND ITALY OPERA, CONCERTS, MUSICALES 
5 JULIANI STUDIO: 48 RUE FORTUNY, PARIS Stadio: 36 rue de Tocqueville 
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Lonpon, July , 10 j 

lhe first performance in England of Catalani’s “Lor: 
ley” did not attract one t the largest audiences of the 


season, although Covent Garden was well filled last Friday 
evening. The opera, which is in three acts, has been put 
into English by Alfred Kalisch, but was of course sung 
in Italian. The cast was: Rudolph, Journet; Anna, Selma 


Kurz; Walter, Bass Loreley, Miss 


Scalar; Hermann, Sammarco; and Cam 
panini conducted — the orchestra Phe 
details of scenet iid costumes were 


carried ovt with the perfection of finish 
to 1 


given representation during 


the 


every 


present season The opera proved 


to be very pleasing and interesting and 
is-to be repeated next Thursday with 


the same cast. 


¢ @ ¢@ 


Other operas sung during the past we 
and 


included “Rigoletto, Carmen’ 


“Ballo.” Bonci made his reappearance 
last Saturday evening as the Duke in 
“Rigoletto,” but the casts were other 
wise the same as at previous perf rm 
ances. The two last weeks of the seasor 
are now announced, as the closing 


performance will take 


July 


pla c Tues lay, 
30. 
¢ & ¢@ 


The Moody-Manners 
Company began at the Lyric Theater on 
be 


weeks of opera, during which time many 


season of the 


Monday evening. There will eight 


of the best known of the German and 
Italian works are to be sung. in 
English, and two new English operas 


will be produced, the one by Hermann 
Lohr being already in rehearsal As 
soon as the Covent Garden season ter 


“Madam 
and “Aida” 


“La Bo 


and 


minates, Butterfly,” 


heme” are to be given 


“Tristan and Isolde” will also be heard 


During the second week in August 


sixty members of the Shefheld Operatic 
Society will take part in “Tannhauser,” 
“Aida” and “Lohengrin The selection of cperas for the 
first week opens with “The Merry Wives of Windsor,” and 


“Cavalleria 
Merry 
on Satuylay 


comprises “Tannhauser,” “Lohengrin,” “Faust,” 


Rusticana” 


Wives” on 


and “Pagliacci,” with matinees of “The 


Wednesday and “Tannhauser” 


a 


The third and last recital that Franc‘s Macmillen i 
giving this summer in London took place last Tuesday 
afternoon, when this young violinist was in_ his al 
excellent form ‘The Vision of an Ideal a violin sok 
from Ernest Biake’s unpublished symphony, “Alastor,” 
proved an interesting number Paganini's concerto m D 





was played with all the technical skill for which Macmille 





known. El! 


Maynard 


well 


Amy 


Spravka was heard in px 


and 





sang 


now been 











den, there not having been sufficient time for the prop 
examination of h peras submitted. It is whispered 
by one of those naughty little birds responsible for s 
many rumors the operas are not up to the standar 
hoped for and desired However, that q s ‘ 1 
be settled when the announcement of the pr vinn 
made and the performance given 
a nd 
Fanny Davies’ concert last week was of special inters 
s this lady is well known for her nterpreta n 
Brahms’ musi On this oc she play the i 
tions and fugue on a theme by Handel, Scl ann 
Forest. Scenes,” Mendelssohn's Midsummer Night's 
D reat the sche that she played being h.r own 
nygemecnt na ome Del VY Sees 1] eres 
Brahms recitals at are t ke 1 , é tun 





Francesco Paoww 7 
by Miss Davies and Gervase FElwe " ‘ 
great m i events of the ca | h \ 
§ exper xponent f Brahn ind t recita nm (xn 
many last ve brought mt ‘ 
| an An 

Kitty Cheatham wa mbiiged to give an extra mati 
in order to phe " the large n t f those w 4 
again to hear the charming artist As usual, her progran 
was divided into three parts, the fir ne nt g st 
eral numbers by Harvey Loomis and H. I Br 
written for Miss Cheathan I vy Mr B n | 
still in manus ript, and Contentment in vy Amy 
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Aenes Gardne Ey New k. Ww 
‘ 





cluded one by R " fi \ ! 
ccompanied by R by Kreut 
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v ing a grou ii 
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F2 BROADBENT 


VOICE SPECIALIST 
142 Marylebone Road London 
MASTER SCHOOL FOR VIOLIN 


SEVCIK METHOD 
HEINRICH DITTMAR aod FLORIS EM. ONDRICER (Acsist- 
aat of Prof. Sevcik) have opened a School tor 
Higher Violin Playing at 
BECHSTEIN HALL, 
40 WIGMORE STREET 





LONDON 








MME. 


noveLLo DAVIES 


PROFESSOR OF SINGING 
143 Sutherland Avenue, Maida Vale, Londen, W. 


ane ALTONA si sc 


MARIE ITALIAN OPERA 
Seine 
Oratorio, Concerts, Recitals and Opera 


COVENT GARDEN 
VOICE SPECIALIST cio eatiaw wericon 


46 Alderney Street, Eccieston Square, 5. W.. Londen 








IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 


19 Hanover Square, London, W. Cables: Organol, London 
SIGNOR 


anwanco ke EE COM T E 


ITALIAN BARITONE-Principal Opera Houses, Zarope 
Ready to accept engagements for Opera, Concerts, Musicals 
Teacher of Pure Italian Method 
Address 13 SOUTHWOLD MANSIONS, Elgin Avenue, London, W. 
Cable and Telegraph Address—Gherardos Londos 
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MINNIE MINCK, Soprano; AIMEE DELANOIX, Coloratura 
Soprano; JOSEPH MILLER, Basso; EDWARD W. GRAY, 


Penor (Old First Presbyterian Church); ASSUNTA DE ROSA, Colo- 














"SCELLIST 


Freder Peachey and Herbert van Fleet reater part of that time. Programs of interest are always ALACK! ALAS! ALGERNON. 
p umittee of the Society of American played. The Queen’s Hall Orchestra is under the conduc 44 Hamitton Garpe / 
London gave a garden tea at the residence of torship of Henry J. Wood St. Joun’s Woon, N W., , 
( Sin Saturday afternoon, there &¢ @ @ Lonpon, July 15, 1967.) 
rain which had been falling lhe series of concerts at the Lyceum Club will terminate lo The Musical Courier: 
‘ ase the garden was this week, when the program will be composed of composi A house especially interesting and memorable to all 
So ' luring the afternoon There music from music lovers and worshippers of famous men was 103 
B ck, the soloists being Mme. Alice Esty, Madame _—_—_—~ = Great Portland street, for it was here that the illustrious 
see ( Mi Van der Veer Green, Miss Feilding SS a German composer, Carl Maria von Weber, breathed his 
=e , e. Harry Clifford Lott, Rohan Clensey. Ingo Simon x last on June 5, 1826. A tablet recording this fact was 
| Bowe vith Mr. Peachey as accom placed there not very many years ago by the Incorporated 
rn visiting Americans present were Society of Musicians. As the house was strongly built and 
( | Dider-Kelss Mrs. Bowe by no means dilapidated looking, the idea that it might be 
Clif Lott, William C. ¢ Bruno Huhn in any immediate danger of demolition never entered my 
, mind; yet, when walking down Great Portland street the 
¢ # @ other day, what was my dismay and horror when I dis- 
be — = poe eee covered that the house in which the creator of “Der Frei- 
" . he Londen Teta: thie schutz,” “Oberon” and other immortal works passed the 
\ Re Sy last few weeks of his life had disappeared forever! But 
ee 4 = os how strange that not a single newspaper which has come 
\. , V. Peess a ee under my notice should have deemed it worth while to in- 
i ied Th ing, in whicl form its readers of the ruthless destruction of one of the 
AK. ( most historical landmarks of the whole metropolis! What 
44 6 shameful indifference and callousness 
' lene: f Canard aiid Yours very obediently, ALGERNON ASHTON. 
whi large ittended, for 
> et é beet London she has made Mayme Lois Fox a New American Soprano. 
F 
, ee I wd a rae! — Mayme Lois Fox, a young soprano from Texas, of 
. ; ; ; uropean training, will be heard in New York next season. 
' he get Py Som Aap . arr wed Late in May, Miss Fox appeared at a song recital in 
cz \\ Bassi al Weit Memorial Hall, Brooklyn, and her program for that occa- 
~ Wolf. a Aig ee rpm ves sion was devoted to German lieder and several Operatic 
. : arias The composers on her list included Schubert, 
‘ ; git oy Foy Lae Mozart, Franz, Wagner, Schumann, Hugo Wolf, Meyer- 
or ag " oa a ty ; = i beer, Richard Strauss, Brahms, Koschat, Lieber and Camp 
: lies ge Siete But, Elise, what are you doing?” bell Tipton. Abroad, Miss Fox was especially successful 
<= , ae Oe peer ey ey Hush! I’m practicing the fire music W pri rn in Dresden, where she gave one recital made up wholly of 
S . Seven of fer seein eet ere sougs by the late Hugo Wolf, and also in Zurich, where 
ra Gry is she had several appearances. The musical critics in both 
me igk ai tions by Ernest Austin. The music at this club is always of these cities wrote articles very favorable to Miss Fox, 
of great interest and of a high quality, and many unpub praising her voice and singing in graceful terms. 
Concerts has just hed works have been performed during the past year. 
1OO musicians « a « ai ait? ath a 
[ twe Angust 17 and October 26 There are only half a dozen concerts announced for this The pianists, Stavenhagen and Marie Panthés, have been 
Pe vded ek, so it may be said that the season is practically at an appointed directors and teachers of the master classes in 
during a end A. T. Kine. piano playing at the Conservatory in Geneva. 
S SOPRANO 
oO 
‘ R Oratorio, Concert and Song Recitals 
; R! eu SOLE MANAGEMENT 
HENRY WOLFSOHN 
N 
é E 131 East 17th Street, New York 
CLAUDE MAITLAND Ri Soloist with all the priecipal Orchestra 
mee GRIFFETH | aucusta and Orgasizations 
: SPECIAL SUMMER SEASON JUNE 24—JULY 31 | Address Mrs. M. COTTLOW 
‘PIANO AND HARMONY INSTRUCTION wpremasniionetiecn:s 81 West 103d Street, New York City 
& INSTRUCTOR FUR IX YEARS IN V ( Ss oo 
' Pupil of Barth and Messhowski VOICE SPECIALIST 
133 CARNEGIE HALL, NEW YORK 1213 CARNEGIE HALL 
: : NEW YORK CITY 
LENA DORIA DEVINE), T 
VOCAL INSTRUCTION (Lampert! Method) L “= O S E N + A L 
Teacher of BLANCHE DUFFIELD, C coloratura Soprano, Sousa's 
Band several seas a8, Herbert Orchestral Concerts, etc.; MARIE RB 
SIERSDORFE R, Soprano, Metropolitan Grand Opera C 0. Italian 
Grand Opera, Italy; MARIE LOU ISE GEHLE, Contralto; CLARA E 
Mies M. HA MM ke RK, C a Soprano, National Grand Opera Co R 
T 


ratura So 
Opera Co 


yprano and BESSIE ABOTT, Soprano, Métropolitan Grand 
Grand Opera, Paris, and many other successful singers 


Studio, 136 Fifth Avenue, New York City *Phone : 3683 Chelsea 





J. PRED oee==e=Eeep 


| ““WOLLE, 


Address ORGANIST. 
TSE WOLFSOEN MUSICAL BURFAU, 181 Fast 7th %&., New York 


| OSCAR SAENGER 


y TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, the Conried 
Grand Opera Co.; Mme. Marie Rappo!d. soprano, Conried 
Grand Opera Co; Allen c Hiechiey, besee, Conried Grand 





: Opera Co; \ \ustra 
4 2) . Italy Leon 
iH ‘ ! 1 Baer 
‘ Opera, Germa Kathleen Howard, con 
Met G nany I abe I) Leonard. con 
t t Hildega Hoffmann-Huss 
Alice \I t-Co« ar soprano 
Mar Ss art soprar Elizabeth Ria 
I f L.. Combs, soprat Millie Pottgieser, con 
' | for ntralt ] \ ing tenor; George 
Pi ue \ Dickson, ter Walden Laskey, baritone: 
H iG. & | 
" ‘ Studio: S| Kast 64th Street. New York 


WILL RESUME TEACHING SEPTEMBER 23rd 











FIRST AMERICAN TOUR SEASON 


Management: LOUDON CHARLTON 


1907-8 


CARNEGIE HALL, N. Y. CITY 





FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 


KARL KLEIN 


AUGUST WILHELM writes: 


‘You have captured all London with your magnificent playing.” 


‘The technical difficulties of the Concerto (Tschaikowsky) are immense, yet 1 have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 








artist of the purest water.”—London Violin Times. 


** Whoever plays the d fficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly a 


special recommendation.” —lIllustrated Vienna Extrablatt. 


BUSINESS COMMUNICATIONS TO 
F.O. RENARD, 444 Central Park West, New York 
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the La Scala orchestra. He has gone back to work at his Barber of Seville” im the evening Norma” was give! 
villa at Torre del Lago, in Tuscany for the “addio and serata donor f Maria de Macch 
zee, on the evening before t 2 crowded | 
In Rome all private schools and conservatories have seemed satisfied niging by the app 
finished their final examinations. Until October nothing Ree 
will be thought of there but swimming, fishing, lounging rt leficit this year at La Scala a ts to 26,006 
etc. Several summer resorts near Rome will have opera francs—a great me n f 
others concerts only a ed 
znenre Oe ee 
Martucci, formerly director of the Conservatory of .ocanc, a ae , 
Bologna and now of Naples, has always been reluctant 1 : oO ( 





‘ i iti i ‘ ; 1 ny 
direct opera This coming carnival it has been decided ere 
to open the San Carlo season with a Wagner 
o . i l rul 1 i i N 
“Tristan and Isolde,” and Martucci was approached t \ : 
conduct that one opera alone After great talk Mad 
——<— <I ' . ag 
MILAN. suasion he finally accepted, and Lagana, the impresario f Ma, \ i 
ae a z is sure he has done a great thing toward improving | eee 
, " ' ' taste of the Neapolitan public. After “Tristan” will 
With the hot season all music in Italy seems to have ‘i : O ¢] SEEPS I eee : 
. , . “Salom with Bellir 7 
come to an end except in Rome, where the Banda RRR Vaneri-Filios a Ay oa a Em —— $ 
better “Orchestra Municipale,” still continues its popular ; fe , Mae: ca RS ga gS SAY ; 34 
: Franco Altane iS written a new opera Prince « ; 42 
Sunday concerts RR ® most suc ‘ f the diff t oper 
ney . , ime | 
. Lhe International Opera Company closed it ecessfu 
Several engineers and architects are to be sent to Ger Shap ages. ; ; : , or . 
‘ ‘ ' : seasor esterday with “Cavalleria” in the afternoon ar 
many to study the question of the lowering of the body pr : ‘ 
of the Scala orchestral platform. Experiments have beet the ¢ 


made, but not yet to the satisfaction of the jury—Puccini WANTED eee 


Toscanini, Boito and other 


RRR SEVCIK PUPIL; highest testimonials; requires pos ‘ , ‘ 
Another interesting question which is now animating s violin teacher in college. Write A. T. K. 35 Wey : . 
the Milanese public is why La Scala should not have a mouth St.. W.. Londotr ‘ : “ : 
museum of its history attached to the theater The ques 
tion was brought up years ago, but no place available in] WANTED--PIANIST ANID TEACHER. according t 
the vast building has been found fit or safe for such a Leschetizky technical principle large S CHARLES W. 
valuable collection of documents. Few theaters in the Music, with high artistic ideals. in an Illinois : 
vorld can boast of such a history as La Scala sitv. Must be capable pianist and organist. Out 
eee education and experienc: Send photograp! Stat 
Puccini has been in Milan for a few day he has ex salary expected. H. H. Kaeuper, Director, g W 
pressed himself absolutely in favor of the innovation for Second street, Cincinnati, Ohi 


Anna Lankow 


Aether “THE SCIENCE OF THE ART OF SINGING” 
ABROAD—Eduard Lankow, Royal Ope Dresden; Martha H ofacker, Reutqubergs Paul Veron, Bern; Maria Orthen, Leipsic 
RE—Conecert, Oratorio, Church, Opera: Marguerite Arcularius - Jantzen, Beatrice Bowman, Elsa Harrie Adele Krueger, Mar 
cuerite Stelnberger, Bertha Shalek, Freda Buesing and ethers. Andreas Schneider, Berritk von Norden, Wm. G. Armstrong and others 


The Studios at 26 West 87th Street.New York City 


In the United States 


September, 1907 
February, 1908 


TOUR NOW BOOKING 
c LOUDON CHARLTON, Manager 
CARNEGIE HALL, NEW YORK 
ORG | h \ [ \ 0) Nl The Mason & Hamlin Piano Used 














LESLEY MARTIN, bei canto 


Studio 237 West ow Street, aoe York 





SeNSERS I S Bra Cora 
Hart. M. tanley, Eot rie Gat tt q : 
A Thorough Education Oia, “Horace “Wrign, Winfred Youn 





for the Organist : 
THE VAN BROEKHOVEN 


NEW VOCAL METHOD 


pees eae permansas ert stic results. N« o experi imenti ng Rasy de- 


e 9 
velopment of upper and lower range volume, and tone quality She 
professional and teachers mmer ourse Illustr ated pamphlet 
Dr. Hugo Riemann, « f Le ig, says: ]. Van Broekhoven's work 
m the Tene Producing Pansihens of the Vocal Organs 
5 poet 1g and new it is a notewortoy pro 


progress in the formation 
the vocal registers." Address 3. VAN BROEKHOVEN 
143 W. 47th Street, New York City 


24 West 2th Street, Now York, TE COWBS sRouD ST, cousenvaTonY 


1329-31 South Broad Street, Philadelphia, Pa. Branch Schoo! : 1712-14 Chestnut Stree! 
SEND FOR CATALOG VE | Affiliated with the University of Pennsylvanis 


Women's Dormitories. Year Book, Pree 


Season 1906-7 Entirely Booked Season 1907-8 Now Booking DIRECTION: 


SCGHUMANN-HEINK ou 
MARK HAMBOURG 


NEW YORK 
THE GREAT RUSSIAN PIANIST 


THIRD AMERICAN TOUR, OCTOBER, NOVEMBER, DECEMBER, 1907 
Under Direction of WILLIAM KNABE & CO. 


For Particulars, Address: 


BERNHARD ULRICH KNABE PIANO 


LYRIC THEATRE BALTIMORE. MD. U S E Lal 
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Hamlet,” and all are Sonzogno 


¢ #.& 
( Opera of Warsaw brings many 
tage Phe Scala will have 
ka and 
& & & 
engag large company 
g n at | Ayre Eugenia 
& &+ & 


med after the composer of 
nd Mascagn Amica” 


rom September 14 to 30 


(under 


Naple ill also have a 
per ning vith “Zaza,” by 
~ *& + 
1 Padova, opera is flourish 
of Padova, that city just gave 
Requier nder the direction of 
& & & 
magnificent cur 
| te P i, which is always 


\ very Suc 


ished there It 








A Strikingly Interesting Musical Newspaper | 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and, 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annua! Subscription 50 cents. 
Single copies & cents. 

Published on Second and Fourth Weeks 

every Month. 

ST. JAMES BUILDING, ROOMS 323-324 


Broedway ant 24th Street. New York. 
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MR, JOHN CORT 


PRESENTS 


V 2, 
TOUR DIRECTION 


J. SAUNDERS GORDON 





For TERMS 
and DATES 


Address J. S. GORDON, 
139 W. 47th Street, New York 


Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX LAMBERT.) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and all 
{ music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocai students receive free instruction m 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 
Catalog sent on application 
WE HAVE YOU? 


Sagging Cheeks. 














) 
branches 


Students recely ed daily 
WE HAVE YOU? 


Ugly Fr wn _Lines. 








R M to-Nose Lines. € Drooping Mouth Corners 
l by Eyel ds © Imperfece Nose. 

E Crow's Feet Wrinkles. Flabby Neck 

k Pittings, Scars. R Baggy Chin 


R Fallen Eyebrows 

# Cheek or Eye Hollows. 
Projecting Ears. 

€ Thick Lips. 


l 

ri es, Birthmarks 
0 Warts, Veins, Moles, 
J erfluous Hair 

Red Nose, Blotches 


Bs alp Troubles T Imperfect Facial Contour. 
IMMEDIATELY PERMANENTLY 
OALL OR WRITE FOR FACE BOOK NO, 14, 
DR. PRATT, FACE EXPERTS, Registered cease and Surgeons 
NEW YORK PITTSBURGH MILWAUKEE CHICAGO BOSTON 
1122 Broadway 432 Wow 121 Wisconsin 214 State 160 Tremont 





IDA WANOSCHEK 


VIOLIN VIRTUOSO 

Puy of Rozé and Thibaud 
artist Her techn ic is_impec scale and her 
full of soul.”—Thibaud 


ngagements ar id In 


NICHOLAS AVENUE, 


delivery 


488 ST. ‘NEw YORK 


inauguration of the exposition of an- 
cient Umbrian and Etruscan art, which in itself is a marvel 
after the only composer that 
almost forgotten. 


was given for the 
The theater was named 


Perugia ever had, and whose works are 











PERUGIA 


CURTAIN OF TEATRO MORLACCHI, AT 


Some of the greatest celebrities have sung there 


46 


“Cavalieria Rusticana” has been put to music four times 


The latest setting is by Mon!leone The opera will mak 


a tour of Italy if successful in the first two cities—Turin 
and Alexandria (Piedmont). 
eRe 
Anna Lambrechts, of Rotterdam, has won two prizes in a 
concour for string music, the pieces being two quartets. 
zene 
Don Fino, the priest who wrote the sacred opera, “Tl 
Battista,” has ready, by name “Deborah,” 
libretto by bis brother. dD. FP. 


another one 


Birdice Blye to Teach. 


Birdice Biye will take : 
studio in Chicago. Thi 





1 number of piano pupils at her 
is a remarkable opportunity to 
equipped artist. Madame Blye 
dvantages possible int Europe, in- 


study with a thoroughly 
has enjoved the highest a 
cluding instruction with Rudorff, director of the piano de- 
partment at the Royal Hochschule, in Berlin; in Dresden 
with Von Bilow, and in Dresden also with Anton Rubin- 
and her varied 
country. 


pianist 
over the 


stein. Her success as a concert 
programs have attracted 
She has been importuned by many for private lessons, but 
she will accept only a limited number of students. Quite 
recently Madame Blye has refused offers to assume the 
directorship of the piano department in two leading musi 


Middle West 


attention all 


‘al institutions in the 








CRIENAUR 





THE VIENNA CELLO VIRTUOSO 


SEASON 


| California Tour begins October 1 ith 


Sout: ern Tour Begins November 15th 


ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUF, NEW YORK CITY 
Studio, Stoningt 


1907-08 NOW BOOKING 


Mi de Western Tour begins January 15th 
*PHONE 3377-79TH ST. 
, Conn. 








ISABEL FAUSER 


SEASON 1907-8 


CONCERT 
PIANIST 


Address: THE ANSONIA 
New York 





i‘ JOHNSON 


TrENOF, 








GERRY WOLFSORA 181 E. 17th St. 

SOPRAN O ficiusive Management 
6 Worcester Festival, 1906 HAENSEL & JONES 
L Telephone: 5108 $42 Fifth Avenue 
A Morningside New York 








STEINWAY & SONS 


The 
Eminent 
Pianists 











PRESENT 


 FannicE BLOOMFIELD ZEISLER 
RICHARD BUHLIG 
ERNEST SCHELLING 

ERNEST HUTCHESON 


For Dates and Terms Address FRNEST URCHS 


Steinway Hall, New York City 
STEINWAY PIANO USED 


SEASON 1907-1908 

















Telephone. 8701-88th Street 


WAN Worry 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


WA.— TENOR and URS. —SOPRARD 
Under Management of 


ARTHUR F. GOODRICH 
2 West 38th Strest. 











SCHUBER 


OF BOSTON, MASS. 


Originators of 


STRING the Famous 
QUARTETTE “rears 


Direction J. E. Francke, 
1402 BROADWAY, NEW YORK CITY 
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THE AMERICAN INSTITUTE OF NORMAL METHODS. 








American Institute 
Boston in the New 


of the 
of Normal Methods is being held in 
Music 


interest of public school music 


An interesting summer session 
England Conservatory of It is primarily in the 
teaching, but has become s 
high in standard, broad in scope and practical in treatment 
that 


tories are attending this seventeenth session 


many private music teachers and heads of conserva- 


nofic 
For 
instance: Great excitement has been stirred by the presen- 
we rk n 

White 


College, ot 


Chere are many interesting features of the school 
more so than the character of music literature in use 


sheets of a 
Prof, W. A 


Teachers 


tation of salient points from proof 
“Harmony and Ear Training,” by 
head of the music department of the 
seems to be a revelation to 


Syracuse University. This 


harmonists—delightfully simple, direct, educational; elim 
nating completely all non-essentials, and with them all the 
incomprehensible conven 


of this 


false, silly, stupid and wholly 
tionalities which had almost succeeded in 
beautiful and important study a detested if not a dead one 
The work will have 250 pages. It has taken eighteen years 
in formation, and it is destined to revolutionize harmony 


making 


teaching. 

Another delightful addition to 
tute is a series of chorus parts of standard works, printed 
in pamphlet form, to be 
for connection with regular piano or They 
are of the best in music, are carefully adapted without al 
ind without abbreviation, words 


the literature of the insti 


used by chorus numbers, adapted 


wrchestral score 


teration of any essential 
and music complete. ‘Although brought out in reply to the 
rapidly increasing demand for cantata and oratorio music 
works would be 


classes 


choruses, these invaluable to 


by school 


choral and oratorio societies of all everywhere 


Among them are entire oratorios and cantatas; selections 


THE PITTSBURGH ORCHESTRA 
Be. EMIL 


PAUR 


o—_- DIRECTOR ————-0 
SEASON COMMENCES 
FRIDAY, NOV. Ist 


Carnegie Music Hall, Pittsburgh 


information as to available Tour- 
ing Dates may be had from 








mOROMO 

















ae 
WwW. T. MOSSMAN, Manager 
336 Fourth Avenue, PITTSBURGH, PA. 
HIS STUDIO 
Unqualified endorsements of Heinrich 
Conried. Chadwick, Dr. Ziegfeld, 
Gerhard Heintzman and others. 
(The Renowned Baritone) °P*s, an Drawingres 
FLORENCE, ITALY 13 LUN’G ARNO SERRISTORI 
Teacher of Georg Fergusson, Shanna Cumming, Cari Dufft, George 
Fleming, Medora Henson, Jeannette Fernandez 
For 14 years one of the few principal cer 
tified assistants of LESCH&TIZKY i« 
Vienna. Also 
Concert Pianiste 
most of the large European cities, and 
having developed many pianists of note 
Address: - - HOTEL OESTERREICHISCHER HOF, VIENNA 
ALFRED 
>) PENNINGTON 
Pianoforte Instruction 
: CONSERVATORY OF MUSIC 
BEEEe 604 Lindos Street, Scrantes, Pr. 
MRS. CARL ALVES 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 
Leipsic, 61 Kaiser Wilhelm Str., lL. 
HERMANN O. C. KORTHEUER, Pianist 
Address for engagements 
11330 HESSLER ROAD, CLEVELAND, OHIO 
Coneert, Oratorie, Recital 


S W E f T ANNOUNCES OPENING OF 
rea and Drawingroom 
DAGMAR WALLE-HANSEN 

for many years, having concertized ir 

Piano Lecture Recitais 

AMERICAN CONTRALTO 
Recitals and Concerts with Orchestra 

Management: HENRY WOLFSOHN. Sevidence: 4883 Corsegic Ave. Cleveined, Obie. 











trom those, and lighter and more dramatic numbers, as 


The Heavens Resounding,” Beethoven; “The Vision,” 
Faure ‘Battle of Dawn,” Flotow (from “Martha”) ; 
Glorious Sunlight” (a vocal waltz), Charles Vincent; 
‘Gypsies’ Chorus,” Roeckel; “A Mariner Bold,” Stephen 


(a vocal polka), Charles Vincent 


been 


Adams; “Jolly Winter” 


Estudiantina,” Lacom! These have arranged and 


set to suitable words, and are inspiring numbers 
[wo important works, “Harmonia” and “Melodia,” add 


fund of high grade literature They include four 
and 
ucademies and high grammar schools, having progressive 


Brahms 


to this 


part mixed choruses, invaluable for choral societies, 


exercises, songs, cantatas, oratorio selections, 


Schumann, “The Creation,” “Elijah,” etc 


An admirable little book was seen, called “Songs With 
out Words,” to train to intelligent phrasing, also a plar 
lead to sight reading 


of “Interval Syllables,” destined to 


fluency 
und Nature” 


the expression of nature through harmony 


is a peculiar opening up of 
It holds crea 
tions and compilations from Cherubini and Franz Abt t 
Smith, and is full of 


“Songs of Life 


Fleanor suggestions 


“Recreation Songs” come through Charlotte F. Furey 


Brooklyn music supervisor, who has made a valuable point 
“Lighter Songs for High Schools 


memorized by 


for special occasions 


include a number of delightful songs to be 


young people, and so carried to seashore, summer resort 


picnic, camp and social gatherings, where the usual tin 


wasting silliness, empty noise and idle “sitting aroun: 


may be superseded by the elevating and fascinating occu 
pation of part song and chorus singing 
Nations’ 


influence to the present peace and international movements 


“Patriotic and Home Songs of All lend their 


and form interesting studies in varying rhythms and scale< 


primitive and civilized, collected from all countries 


Then there is a regular graded series of six books 
nusic readers—treating music presentation as beginning 
with song singing, called “The Modern,” and another of 


with the struc 


Normal 


music teac hing 


three books The 


scientihe end f 


commencing 


ture of The two theories 


ire here given full aid and suggestion through materia 


unquestionably well planned and chosen 
There are many admirable reference music books of all 
types in constant use, including the most recent “High 


ways and Byways of Music,” having poetic and mythologi 





KELLEY COLE 


cal references, helpful to writers, critics and composer 


music. And there is in evidence a “Praise and Hymnary, 


treating hymns from the praise and gratitude standpoint 


and used in training to intelligent and musical devotiona 
singing 

And there are many more, all first class, all surprising 
to one uninformed in the remarkable progress and advance 
ment of music working in the public and normal school 


ind conservatories 


Mrs. Dunning’s Talk to New YorK Teachers. 


Members of the New York State Music Teachers’ Ass 


ation induce Carri | lunning t give i talk 
Music Study ufter one of the evening concerts at t 
ecent convention held in Elmira All remained 


midnight to hear her interesting and instructive discours 


many declared it wa ye of the 





best features of the 


onvention, and that they would be glad to attend another 





neeting if they could hear Mrs. Dunning again Aft 
the convention Mrs. Dunning sent the following greeting 
those who heard he 
' 
Dear Tracners Anotl vention has come and gone, but 
’ ’ ‘ bs 
believe the New York teachers ave ax uplished something a 
worth while this r I f ft s and members : 
the coming tw ‘ nt} ’ ; ' wt ke ¢ sw ¥. Ss 
M. T. A 1 all-the-year-r i vity, as Mr. Schenck put it, doing 
good t ea s and s allt t t ’ at fe f a 
few day a yea 7 the g t ik wal R \ 
Winkles S ly w ght to a er from time t a 
nty ‘ t for a st social in I 
c we | st arc { the ideal and strive t 
at s lies, the a 1 work will te We si $ 
8 etimes ¢t forget tha we are tizens and that ‘ ~ t 
‘ s ent t nity W a as if what w g 
ere a x y M 1s ea xury than apee it is 
ecessity, and the an “ an who is isically unawake is 
g all tl KR g f A ¢ is capal f I 
s try ¢t the € it ‘ t n 
nthusiastic a ard rking we t the more we : i fit 
tellectually, morally and in the substantial things of life as wel I 
arr lear musicians } rs sincerely 
Care I _ ¥ 
Madame Gerard-Thiers Abroad. 
ouise Gerard- hier utled fr New York for Europ 
Urol 
t weel Her trip w nelude visits to Italy, Spa 
Switzerland, France d England She xpects ft peri! 
most of her vacation in Paris i pecial voca tudy 
her old maestro, Del Sed Madame Gerard 
return to New York about September 21 nd she ha 
’ = 
planned to reopen her studio, 805 Carnegie Hall. October 


Florence Leslie accompanite Madame Gerard 1} 


the trip abroad 
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RECITALS ORATORIO 
"Phone 5780 Placa. 67 W bth Os 





JULIAN 





WALKER 


BASSO 


1s0 West 4th st. 
Under the Exclusive Management of 


HAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 





FAREWELL TOUR OF 





LAD DE PACHMANN 





The World Renowned Pianist 


From September, 1907 BALDWIN Direction: 
to PIANO ARNOLD SOMLYO 
June, i908 USED pap mnt 








E 
5 BA SS CO 
= Management: R. E. JOHNSTON 
St. James’ Bidg. 1133 Broadway 

ra SECOND SPRING TOUR 
e =—BASSO Chicago Symphony Orchestra 
. Address 142 W. 91st Street, 'Phone 5865-J, River 

Exclusive Management HAENSEL and JONES 542 Fifth Avenue, New York 





ALICE MERRITT-COCHRAN, s0Prno 


Telephone: 2305 J Bedford. 


8 Eest {6th Street, NFW YORK 





cl "AN NIN G 


BARITONE 


(Accompanist: §. 8. TURPIN 


ADDRESS: 
Eastern Manager: HENRY WOLFSOHN, 181 East 17th Street, New York City 
Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 612 Fine Arts Building 
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National Association of Teachers of Singing. 





f f he Musical Courter 
f ir editor-in-chief upon the organiza 
1ims of the National Association of 
g ar dmirably to the point. Each ball 
to t ) eye. It sential that the mem 
mittee shall be a plain spoken 
rf t of the association and the means of 
Mi Blumenberg in his suggestions 
i € 
ist be boldly proclaimed that the 
the invention and applica 
t proce one that shall, as far as po 
fake, the incompetent and the 
r trom the rank of the profes 
t persons to whom the process must 
icers and members of the association ; 
v to be recognized as teachers 
» know that the case is already 
t mind when I evoked, 
nted to the association its constitution 
nt a certificate of membership to 
f singing of good repute upon payment of a 
vecoming a member simply signifies the 
the work of the association Sut if the 


e member be desired, a diploma certi 


teach singing in any or all branches 
er of a joimimneg member's certificate must 
r examination before the examining board 


At the present time there exist none but 
from the founders, the executive com 


1irman down to the humblest recruit. all! 


them has rec eived any 
ompetent to teach And 

their first duty and privilege to sub 
xamination as soon as the examining 


been constituted 


1 that the best, the most complete 
the one whe competent in all the 
ite to make a successful singer, yet, 

found in the same teacher, pro 


for different categories of teachers 


eT if vocal physiology and hygiene; (b) teach 


ers of breathing, tone production and voice building; (c) 
teachers of declamation and interpretation; (d) teachers 
of repertory, opera, oratorio, tradition and history of 
singing 

Thus the person who has been a good operatic or ora- 
torio singer, versed in the traditions, and who is able to 
impart what he has practiced, may become a teacher in 
Category D, without having any aptitude for teaching 
voice building, and so on for the other categories. 

3ut, in my Opinion, in every category, save A, the teacher 
should be required to give practical vocal exemplification 
In voice building the teacher must show how to emit a 
pure tone and to contrast it with a bad production, and 
then differentiate between them In declamation the 
teacher must declaim and interpret for the pupils’ benefit 
and not absurdly request them to imitate a phrase thumped 
out of the piano or scraped from a violin 

Several points not mentioned in these categories are 
named by your editor, and, without doubt, they are all 
absolutely essential to the proper functions of the asso 
ciation, particularly those relating to the general indica 
tions as to the fitness of a candidate for professional rec 
ognition. Are there not talented musicians who are al 
together incompetent as teachers? 

The great difficulty, therefore, now to be overcome by 
the association, is the constitution of a competent. tact 
ful examining board. That it will be constituted there 
is no doubt. The good example will then be set the re 
mainder of the singing world by the first members of fhe 
association making abnegation to their ideas by presenting 
themselves as the first candidates for examination [his 
ilone should have a splendid moral effect 

Che state of things to which your editor alludes, where 
by vocal teachers who were pianists and pianists who were 


vocal 


teachers were to he tabooed, was speedily recog- 
nized as being too ridiculous for serious thought. I am 
firmly of opinion that a teacher of singing cannot be too 
complete in musical knowledge and acquirements. Alas! 
he (and she) is most frequently too incomplete. What 
is to be thought of the celebrated teacher who coaches 
interpretation and lieder and who cannot speak distinctly 
or pronounce correctly? I know of several such Yet 


they have the audacity to pretend to teach declama- 
tion and enunciation to pupils whose diction is perfection 
compared with theirs. 

In conclusion, let me state that the constitution and by- 
laws make provision for everything mentioned by your 
editor-in-chief, and, further, that the advice given by 
him to begin in a purely academical and polemical way 
in order to find the practical modus operandi of the as- 
sociation meets with the cordial approval and acceptation 
of ARTHUR DE GUICHARD. 

Providence, R. I., July 28, 1907. 





Edwin Lockhart Delights Summer Night Audience. 

Edwin Lockhart’s numbers especially delighted the last 
Saturday night audience at the St. Nicholas*Garden. He 
was one of the best singers heard at these concerts this 
season. His numbers included the aria, “Honor and 
Arms,” from Handel’s “Samson,” and “O du mein holder 
Abendstern,” from “Tannhauser.” To the first, Mr. 
Lockhart responded with Schumann’s “Two Grenadiers,” 
and to the second he added as an encore “Three for 
Jack,” which showed the rollicking side of this versatile 
artist. The singer’s rich and sonorous voice was in the 
best condition. He will again sing at the St. Nicholas 
Garden on the night of August 6. 





Youngest Cellist on Concert Tour. 

Goldie Gross, the ten year old cellist, pupil of Karl Grien- 
iver, has been booked tor a tour of five cello recitals, as fol 
lows: July 29, East Harrington, Conn.; July 30, Bristol, 
Conn.; July 31, Shore Beach, Conn.; August 1, Worcester, 
Mass.; August 3, Charlestown, Mass. Little Miss Gross has 
been engaged by Tali Esen Morgan to play at the Audi 
torium in Ocean Grove, N. J., August 8. The small artist 
is preparing her repertory at the Grienauer summer 
studio, in Stonington, Conn 





Schenck to Supervise Music in Parks. 


Elliott Schenck has been asked by the Citizens’ Union 
to become chairman of the committee for the improvement 
of music in the parks and recreation piers of Greater New 
York. Mr. Schenck said yesterday that nothing could be 
done to improve -conditions this season, as the contracts 
had all been assigned, but that he was studying the situa- 
tion carefully, with the hope of materially bettering the 
class of music and the style of performances in the future 























The Eminent 
Swiss Pianist 








Already engaged by the 
leading orchestras and many 


foremost musical organizations. 


THE MASON @ HAMLIN PIANO 
used exclusively by Mr. Ganz. 





THIRD AND GREATEST AMERICAN TOUR OF 


RUDOLPH GANZ 





243 WABASH AVE. 














October, 1907 
eee 1908 








Correspondence regarding 
dates, terms, etc., cordially 
invited. 


F. Wight Neumann 


CHICAGO 


Representative of Rudolph Ganz 
for Europe and America. 
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“THE FINISHER” 


AND HIS WORK. 





for him,” 
without the 


“Finishing Teacher’ is an appropriate 


‘Finisher,’ 


name 
laughed the blonde girl 
‘teacher,’ 


“Perhaps 


would be more exact. You are certainly finished 


in a sad way when you leave his hands; that is, if you 


stay with him. He has no more ability for teaching than 


a cat” 

“Yes, you are right; he looks the part.” 

“But I have become suspicious of those teachers who 
wear their hair a la Liszt and affect loose ties. And 


I was very much impressed with his make-up when I 


grass, fresh from a small town 


“green as 
‘Will 
3ut some enterprising person has gone 


arrived, 
where the phrase, 


first 
accept a few talented pupils,’ is 
swallowed whole 
better. | 
said the 


That is a truthful way of 


it one read an advertisement this morning that 


teacher had time ‘for one more talented pupil.’ 
putting it, as there is always 
room for one more 

“Why did I leave Mr. A——? 


“It came about in this way: At 
fatal facility 


home, because of my 


ear and 


things by 


in learning improvising 


- 





I was considered nothing less than a 
that 

needed was a few 
world. My 


amazing, and my 


all over the piano, 


genius. I gradually absorbed idea 


zan to think that all I 
startling the 


into my system 


and beg finishing 


lessons before ignorance and 


conceit were common sense dormant 


Well, you can imagine my feverish anxiety to get down 


to Mr. A——'S studio before 
ly filled by waiting talent. 


his time would be complete 


I fully expected to find a re 


uo S&S A 


SOUSA AND HIS BAND 








Opening their 31st semi-annual and 


transcontinental tour at the 
Park, N. J., 


8th grand 


Casino, Asbury Thursday 


afternoon and evening, August 8th 


S 
A. 


Theodore Habelmann’s Operatic Schoo! 


157 West 49th Street, NEW YORK 
FERDI NAND SCHAEFER 


CHER OF VIOLIN 
pares. » Seinarmante Orchestra 
Studio: 626 North Meridian St.. Indienapotis 





GENERAL OPPICES 


JONN PHILIP SOUSA 


oorpucTos 








Astor Court Bidg. New York City 








ception room crowded to overflowing 








and was prepared 
to wait indefinitely 
“To make a long 
pupils, but the great ‘I 
waiting for victims in a room 
piano and a desk. You know what 
is. If he could only 


story short, I found no reception 


room or waiting inisher,’ himself 


just big enough for the 
a convincing talker he 
talks, he 


shrieked for joy 


would 
when he 
Meanwhile 
and he was evidently 
fatal facility, as I call it, and asked me 
vonlight Sk 


teach as well as he 


wonder. I could have 


thought he 


be a 


said he could find time for me 


I had volunteered to play for him 


deceived by my 


to come two days later, and bring the “M: 


nata.” I knew it pretty well by ear and could deceive 


anybody not thoroughly familiar with it. On my way 


home I bought a copy and when Miss K came in | 
asked her to play it for me, which she obligingly did, 
repeating whenever I asked her. There was method in 


her kindness, I found afterward. I went to my first les 
At that time I could not read 
After I had 
movement in a way to make 
what do you think the 

“Listen! ‘T 
Liszt 
twenty minutes he 


‘Next time 


son fully prepared by ear 


a simple accompaniment played the first 


Beethoven turn in his grave, 


great ‘Finisher’ said? 
once had a pupil,’ said he, ‘who played a 


years old.’ For 
then 


rhapsody when he was twelve 


talked about that wonderful boy, and 
bring the G minor ball 


said, ade of Chopin.’ I 


was dumb, but my common sense began to wake up. ! 
did not stop at the music store. I was too busy asking 
myself questions 

“When I got home Miss K took me in hand and 
we had a heart to heart talk. I have been with het 
teacher for two seasons and give my first recital tomor 
row 

“Certainly, if you would care to come 

“By the way, what success did that fearfully tempera 
mental Clara D have with her finishing teacher 

Why,” said the girl in blue, “about the same uccess 

yourself But she tayed Cla mothe 
rescued her. She was very much mecerned about her 
but Clara, being so temperamental i' ha! was dif 
ficult to deal with. You know the nd_ that es for 
art. One dav her mother called for her and waited out 
side until the lesson, if it could be called that, was fin 
ished. While she waited she listened. ‘Can that be Clara 
making all that racket?’ she asked herself 1 did not 


know she had the strength 


‘After a tremendous crash of hords, Clara appe ared 


Were you doing all that by yourself?’ her mother asked 
‘No, indeed! 


’ 
said Clara, ‘I nly wish | had the power 


Professor N always plays with you It is so inspir 
ng! He just carries you along in the most mary 15 
way And he improvises in the most wonderful way, to 
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Last lesson he got so interested in improvising that we 


minutes left for the lesson. He is a per 


Clara 


had only a few 


fect genius! gushed ‘Genius!’ exclaimed her 


mother, who was thoroughly roused ‘He is a dis 
honest man. How can any teacher finish you wher 
you haven't made a good beginning You are be 
coming what I abhor, a piano pounder and not a player 


If you lose your touch in this pounding fashion you lose 
your chief charm. You re fs r how foolish you 
thought Lucy when she began coaching before her voice 








TEMPERAMENTAL CLARA 


was properly placed and lost the quality? Well, you are 


n exactly the same position as regards your playing 

‘What did Clara say to that?” 

Not a word ntil they reached home Then, to her 
mother surprise he put her arm around her, gave her 
a kiss und said, ‘Mother, yo would have made an ideal 

hing teacher.’” 

“How perfectly leat murmured the blonde 

Tue Listener 

Recent performar it the Wiesbaden Opera were “La 

Boheme.” “Salome.’ Mignon” and “Carmen.” 
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ing in a vital part. But those who believe that this 
science or law is more than h-admade to the real art 
itself in this music school Northampton, are misin- 


formed, that is all. The work there includes: 
1. Music fundamentals and sight reading. 

































































































:. The best, most direct, speedy and infallible ways of 
ou do know youth and its welfare, young, winning, of charming per- getting people of all ages to read music, even difficult 
4 Music Pedagogy, of Northampton, sonality, Mr. Bowen is a strong music power in a large music as easily as print. 
week it ghth yearly session, the most section, and in the promotion of the institute's progress Actual teaching practice under criticism and sug- 
. | ful of its existence He has ambitious cantata and oratorio work performed in gestion. 
d nd an organization more thoroughly his schools, engages prominent soloists as “models and 3. Observation of model teaching of music with mate 
t and letter of ibove suggestion examples” for his pupils, works himself in executive, artis- rial from the Northampton schools. 
Music Pedagogy, at Northampton. tic and educative departments, and seeks not an added cent 5. Harmony (from the interval to the symphony). 
f the most fa eing, experienced, or word of glory for his acts, being absolutely happy in his 6. Music appreciation (study of structure, criticism and 
e ule nd nterested of educati apostles, the insti- work intelligent comprehension of the best master’s works). 
of t men who are strong in their ### 7. Chorus conducting (theory and practice). 
‘ f fecling and knowledge, of educationa! Lyman Lee Wellman is supervisor of school music in 8 Voice culture. 
“ ' o are devoted to benevolence. In addition, Northampton, where his work is directly under the notice 9. Best ways of imparting instruction in all departments 
clear headed, up to date American of Smith, Amherst and Mt. Holyoke colleges, of prominent 10. Lectures upon the exalted side of music, art and 
e bh mception of the term. In their work private schools, home culture clubs, industrial and business the relation to it of thorough technical equipment, its 
t red by the experimental conditions of the colleges, and of a circle of élite homes. Here he is suc-  geience. 
( rt eaping first fruit Weaknesses have cessor of Mr. Wellman, who sowed the seed for several Examination, classes, graded work, certificates and 
n | the strengtl f certainty is an ele- years before going to Hartford. Here he is giving valu diplomas bind all work. The greatest enthusiasm prevails 
f their progre able aid in carrying on the traditions and advancement of throughout the institution. 
e are trained and scholarly musicians, perform- the institute in superior fashion, and here the institute itself Par a 
t t simply pedagogue \ll three are zealous, is held each summer in July. 
i Imost pired, educators by birth and _ training—not Mr. Wellman, who is also a singer and trained musician, As to the technical work done. Outside of the Paris 
nd all are in the heyday of musical has a unique position in the Northampton schools, out- Conservatory may not be found a condition of unvarying 
rtistic and educative field Not one of them growth of the practical results of the Music Institute. He and thorough efficiency (capacity to meet all grades ot 
n pocketbook, position or fame; not one who has in the high schools advanced elective courses of two difficulty at sight), more satisfactory than at the North 
icrifice personal good to the cause of musical years in voice culture, two years in harmony and two years ampton Institute. Any one who wishes to test the rela 
= tion Their disinterested devotion, one to the other, in musical appreciation (study of the best musical litera- tive values of “emotion” or “science” as having precedence 
f “mutual good,” is touching as it is rare ture), all credited on graduation. When we know that his in musical education, should visit the Northampton school 
¢ & & school pupils have performed, among other works, Cowen’s Those who contend that the thorough mastery of funda 
Baldwin is a skilled instrumentalist on the vio- “Rose Maiden,” “Wreck of the Hesperus” (by Anderton), mentals stullifies inspiration and emotion should go there 
wean (the latter his specialty), and is a Gade’s “Crusaders,” Gounod’s “Redemption,” “Stabat and see and study. Special help for grade teachers is to 
5 thout pretension but of value in teaching. He is Mater,” “The Creation” and “Elijah,” we begin to realize be made a feature of work next season. 
f music in four districts in Hartford, Conn., the value of foundation to performance. When we know oo 6 
lemonstrations have become of national impor- further that at rehearsals the choruses of these works have 
rought him into the foremost rank among our’ been read at sight, with ease and efficiency, we realize the Tue Musicat Courier cannot too frequently, or too 
H hoir and recital work are exceptional in gain to performance by being given full time for finished strongly urge the coming of private music teachers, vocal 
gre He recognized leader of choral artistic rendition, robbed of the delays, irritations and dis- and instrumental, to these normal music schools. Many 
with now the added feature of a asters of ignorant and inefficient study of both classes are now attending them in the endeavor 
hich promises much. He keeps in touch and & @ @ to keep abreast of the rapid amount of scholarly music 
sic lif He issociated as examinet The Institute of Music Pedagogy commenced as a sight standard in the schools, and of competition with the army 
Ml eacher National Association, and has reading school, primarily, based upon a little work in of intelligent highly trained teachers coming out from 
- f being able to secure the sym- that direction by Sterrie A. Weaver, and which, by its these normal music schools and conservatories 
7 b f the private music teachers of unusual results, had attracted much attention. That sight Private music teachers must ever be handicapped by 
music progre Of the absolut reading is in itself not an end, but a means—that it is dependence upon payments from their pupils. But those 
' in, and the loss of self in his work, related to music art as the reading of the printed page who are clever and conscientious can so adapt educationa 
As to the results of his energy and is to literature, as the stitching in a costume is to the principles to their work as to return to those pupils muck 
vosterity reap, but the present is costume itself, as the sharpening of tools is to their use more value “for their money,” and so help to still the 
m in surprise, as a revelation none are more keenly alive than are the heads of the growing, discontent of parents as to the expense and 
) | 1 tenor of marked excellence, so Northampton Institute. That such an educational school lack of result of “music lessons.” The work of the 
4 it Brooklyn urch, is a student of mas should develop into an artistic field of high aims and private studio is much of whine, complaint, drudgery 
ducator by choice. He is super- standards was inevitable. “Pedagogy” has assumed its and fatigue; that of the schools are inspired and inspir 
{ hoo Stamford, Conn. An ardent rightful place now as but the science or law of doing ing delight, through “knowing how to teach what they 
E il education, of peculiar devotion to things well, without which art work must ever be lack- do know.” Fannie Epcar Tomas. 
= ELMWOOD CONSERVATORY ™°St, orawarc anr 
AU AUQUA a Gomorchonstve, penctionl.. theoretical courses. Normal 
department. les, Recitals, Ensemble. 
Orchestra practice, gare. Free partial scholarshi 
Term opens September 10th. Catalogues, Address ¥ 
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Por Ten Boys on Ferm, V t Mountains 
PREDERICK A. WHEELER, Graduate University of Vermont 
TUTORING COLLEGE WORK 
ALFRED HALLAM Cc. F. CROXTON MARY C. WHEELER, Graduate N. E. Conservatory of Music 
' \LFRED HALLAM, the Director of Music at | ~ & CROXTON, father of Frank Croxton, PIANO SIGHT READING, ETC. 
Catena ee “ tas supecvhioe af pubis chee tar aaa Address the Latter 230 Wiest em Street, New York 
Mount Vernon, N. Y., where he is highly and he and Mr. Hallam will direct the pub- 
esteemed as a citizen and musical educator. lic school music during the summer's session. Granberry Piano School 
G F 
a 1 COORSOR, on sah foo tem an, |REINALD WERRENRATH FAELTEN se ruying od Eee Gate With "lad Vs 
f ¢ heade of the oca epartment, w : D : 7 E , é 
pyoat, oe colels ot o uamnar <t tie eeateae | ager of codiah Giieag-Gie i Sani SYSTEM _CARNEGIE BALL. NEW YoR« 
, si hum wie" ih ot | nating tae ave mere ad WASTER SCHOOL OF VOCAL MUSIC 
ae gl SR. pees pun gy Kg tee yg P niente sin MADAME AURELIA JAEGER, Directress 
ing structors of voice culture the noted Assisted by Sefior Guetary, Madame de Palkowska (Breathing), Dr. 
2 stagere, Messrs Ceoxten eae Ves Eeens Gerrit Smith (Theory). Experts for Diction and Languages, etc 
ELLISON VAN HOOSE | FREDERICK GUNTHER a ae 
ELLISON VAN HOOSE, who is one of the | /REDERICK GUNTHER, baritone, is a mem- 108 Montague St., Brooklyn, New York City. 
og of the Vocal Department, is one of ber of the Metropolitan Opera House Com- 
he noted concert singers of the world. In pany. During the last season he was also MISS C Y 
addition to his teaching, this distinguished heard at several New York concerts. Mr. MARY A. R 
perbtey —— at recitals and concerts Gunther will be a soloist at some of the 
, principal concerts at the Auditorium. Ocal CULTURE 
WITH FUNDAMENTAL TRAINING 
2 CECIL JAMES PEARL BENEDICT DICTION MAINTIEN 
FOF the July quartet Cecil James returns bY | In the concerts here in which Pearl Benedict, MUSICAL MANAGEMENT, 1994 N Street, Washington. D. C. 
Mr. James possesses in even greater degree the contralto, has sung she has disclosed a 
the artistic qualities which distinguished his voice of unusual depth, power and richness. OSCAR GAREISSEN 
work a year ago. Possessed of a beautiful In a recent concert her interpretation of 
voice Mr. James has also artistic and dra- Nevin’s “O That We Two Were Meyiog 
matic “genet ‘and the pleasing personality | and a song by del Diego was particularly VOICE SPECIALIST 
as SINGING : SPEECH DEFECTS 
Communications should be addressed to Chautauqua Institution, Chautauqua, N. Y. THE ROCBAMBEAU 
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MUSIC IN FLORENCE. 








FLomunc June 15 o 
A very important and excellent move was made here last 


winte: by the establishing of the Societa Orchestrale Pop- 


ulare Fiorentina (Popular Florentine Orchestral Society). 


Several Florentines and some foreign residents have sub 


scribed a certain amount of money to start an orchestra 


that is to give weekly classical concerts, employing soloists 


as often as they can 
#2## 
first two concert 


At the 


peared as 


s, Busoni, the Italian pianist, ap- 


soloist and took th« storm. He 


audience by 


also conducted some of his 


own compositions. The or 


chestra, being new and in 


experienced as an “ensem 


le,” had some difficulty in 


following his nuances as a 


conductor, but his wielding 


of the baton was a revela 
tion to those who knew 
him only as a_ pianist 


His father Italian and 
his mother German, but he 
educated 
which 


was 
was musically in 
Germany, accounts 


for his absoluteiy thorough 
musicianship 


¢ @ @ 


The young American 


violinist, Spaulding, ap 


peared at another one of 
the concerts, playing Bee 
thoven’s concerto. He has 
a very calm, serious, classi 
cal style and plays with 
much feeling 

¢ ¢@ ¢ 


Germaine Arnaud, a little Parisian pianist, sixteen years 


old, and winner of the first prize at the Paris Conserva- 
toire, played at the next concert in the most wonderful 
manner Saint-Saéns’ concerto in G minor. The finesse of 
wr execution, her power, her derful entrain and faith 
fulness to tempi all place her in the very first rank. She 
ifterward played several soli, and her rend ring of tl etude 
by Sebastian B. Schlesinger won her an ovation. Why has 
not some enterprising impresario engaged her for America 
She is sure to carry all before her. Besides remarkabl 


talent, she has great personal charm and a most modest 


ind sympathetic stage presence 
&¢ @ @ 
Wasilly Sapellnikof, pianist, and Alexandro Barjansky, 


, played at the sixth concert. Sapellnikof performed 


the great B fiat minor Tschaikowsky concerto in his 
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up. Hot and water and telephone in every room, cuisine unex- 
gelled. Send for Calendar 1907. 

GEO. W. SWEENEY, Proprictor. 
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the credit is due to the untiring work and pronounced 
ability of the director, Alberto Bimboni 
y” ¢ @ @ 
unique and masterly manner. One feels as if this beautiful Bemberg’s “Ballade du Dés¢spere” was performed 
bit of Russian music were written for him. He seems = 2 on with Bemberg rec Ss: ; _ 
enter into the whole Slav atmosphere of the concerto, an t a Braggiotti singing the vocal part . . 
the dash and temperament he inspires it with fairly takes ‘““U® MUSICA! sket 
one’s breath away. During Tschaikowsky’s lifetime Sapel ¢ @ ¢ 
nikof was always called ipon by the great composer 
play the piano part of the concerto, so it has become a part Caruso has $ & be 
of the pianist, and one feels that in the performance srorence 
Young Barjansky plays with great temperament and has ¢2e8 
a phenomenally huge tone, but either through nervousness 
r too much energy played so frequently b w pitcl Viadimir Schatew S 
n 
I i 
Hall Phe ‘ t 
oung Amet inis 
their studies in | p 
! “ i 
t e f P Sieg 
\ ve S 
pupil of ¢ low sh 
* &@ @ 
r : \ 
Mexica harit P 
’ t N 
i t He 
i f 
{ iny \ iL 
tt xceedl p 
program he off l and t 
litt t rtist e ha 
upp him 
@#2#e 
: ‘ 1 Ba 
THe New Orcwestra or THE Teatro CostaNnzi, IN RoME 
that certain passages were made unbearabl He has a Low ( t G 
triking and interesting personality and seemed to please | , 
the public 
# @ @ rank Kyi ( ‘ 
The concerts have all been successes, and a great deal of Virgin a Hot ( 
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* A REVOLUTION IN ART. 








During the past three months a series of letters have 
ppeared in THe Musicat Courter, which tell of a blood 
revolution in the Far East. These letters, from the 
lokio correspondent of THe Musica Courier, Prof. S 
Iwamoto, are extremely interesting to one who has at 
tempted to view the field of music through international 
ensé [, for one, was most agreeably surprised by the 
concert programs from Yokohama, Tokio, Osaka and 
Hokkaido, as they were composed almost wholly of mod 
ern classical (Western) music from Mozart to Tschai 
kowsky! The full significance of music events disclosed 


by these program announcements would not be appre 


ciated by the cursory reader, but they point unmistakably 


to an art revolution, which may be compared in its de 
cisive results with the Rennaissance, the Reformation and 
the Emancipation Proclamation of Lincoln. One must 


have listened with the inner ear to Chinese, Indian and 


Japanese music in order to form a realizing sense of the 
mmeasurable hiatus which separates Oriental from Oc- 
cidental music. While the Japanese have considerably 
improved upon their original Mongolian and Tartar 
models, yet the native music of Japan is to our sense 
ilmost wholly lacking in euphonious expression, melodic 


iid harmonic charm, regular measural proportion and 
ivision, and rhythmic grouping are unknown qualities in 
he music of Nippon 

Since the Chinese Goliath was overcome by the modern 
David, from the little Island Kingdom, our attention has 


been directed to the land of the Mikado, and now that 
the Japanese have so signally vanquished the Russians 
land and sea we are no longer surprised by any act 


f prodigahty on the part of modern Japan. In textile 
fabrication, in horticulture, in finance, commerce, naviga 
tion, architecture and education the Japanese have ad 
anced as rapidly as in the science of warfare. And ever 
ince the Columbian Exposition our art critics have held 


in high esteem the perfection of detail as revealed in 


Japanese marine views, ceramics and other art products. 


\t a recent meeting of the Patria Club, in the Hotel 
Savoy, this city, the program was given to “Japanese 
Esthetic irs. George T. Ladd, wife of Professor 
Ladd, of Yale, 
Flower Arranging,” as understood by cultured Japanese 


read an original paper on the “Art of 


fhe great variety of flower and shrub decoration, the 


minutia of detail, and significance of form and color, as 


explained and illustrated by Mrs. Ladd, were a surprise 
well as an informing pleasure to the audience. The 
entire scheme reveals great patience, artistic instinct and 
cientious care for detail which seem to be character 

t { the Japanese 
\fter the lecture there was a short program of musical 
ections from European as well as Japanese composers 
performed by Professors Takaori and Iwamoto, the latter 
now serving as Tokio correspondent of THe Musica 


CouRIER Chis recital was a fair illustration of Oriental 

Occidental music, because they were there heard m 
uxtaposition, The native selections, in which I was prin 
cipally interested, were performed upon the two most 
favored Japanese instruments—the samisen and the koto 


[hese imstruments conform to the heptatonic and penta 


tonic scale Che upper leading tone is usually too flat 
for harmonic purposes, and frequently the lower leading 
tone is imperfect. In the pentatonic scale-forms the lower 


leading tone is necessarily included. Their chromatic scal 

btained by the tuning of twelve fifths upward, each 
fifth acoustically perfect. Another peculiar Oriental inte: 
s obtained by dividing a minor third equally or nearly 


lhe first interval in 15%, the second 165, thus giving 


316 for the small third. This is Arabian and perhaps also 
\ ] , ‘ 

Vialayan Our practical harmonic system does not recog 
nize nor admit this interval, nor can we employ what 
Professor Moor terms the neutral third, which is common 
to all Oriental scales. In fine, the entire Japanese system 


of tonality 1s acoustical rather than musical, physical rather 
than artistn Che art of music is plastic and cannot rest 
upon an absolute, scientific basis, which acoustics certainly 
is In 1804 I contributed to Tae Mustcat Courrer a 
dissertation on “The Supposed Physical Basis of Har 

ony,” and therein I effectually disposed of the conten 
tion between art and science—at least to my own. satis 
faction Tones lying between our normal music intervals 
(and therefore non-harmonic) give to the Japanese con 
positions a strident, dissonant, warlike character, which is 
not compensated for by the quaintness of the tunes thus 


evolved. Indeed, such systems preclude the possibility 


1f mood and impression music. Certain acoustical inter- 
vals not found in our normal or chromatic scales may, 
as melodic tones, be acceptable to the Oriental ear, but 
when a variety of harmonies (demanded in modern tone 
painting) are applied to neutral thirds, imperfect leading 
tones, etc., the effect is too dissonant and incongruous to 


be seriously considered. 

The Oriental system does not include our euphonious 
lyric cantilene, our thousand hued harmonic coloration, 
nor our clearly defined mensural and rhythmic groups. 
[he range of expression is therefore very limited. 

At the conclusion of the Patria Club program already 
mentioned, I enjoyed pleasant converse with the Pro- 
fessors, Takaori and Iwamoto, and made a brief examina- 
tion of their music and instruments. The professors are 
well informed and courteous, and so sincere that they ad- 
mitted to me the superiority of our Western music. 

There is, however, considerable talk in Japan about “com- 
bining the Eastern and Western music” into some kind of 
harmonious amalgam, but I consider this mere speculative 
hypothesis. We may add oil to water, but they will not 
coalesce, and so our Japanese friends may adopt Western 
music while they continue to cherish the Miyako, the 
Nauiwa, Gensoku and other native tunes, but if they at- 
tempt to combine European harmony with such national 
songs as “Harusame” they will be compelled to sacrifice 
either the one or the other. As already demonstrated, art 
and science cannot be made to, coalesce. Also, Japanese 
instruments, such as the samisen, naganto, koto and kokyer, 
will need alteration or reconstruction. Even then the two 
styles of music can never become homogeneous. 

In behalf of the Japanese it should be stated that only in 
music do they betray the effects of their former isolation 
and seclusion. In other affairs they are at the head of 
the great column of progress, and we might learn many 
useful lessons from them, if we would. Surely they have 
never been guilty of such vulgar prejudice and senseless 
brutality as the mobs and political tricksters of California 
are now preaching and practicing against the Japanese. 

Ever since Commodore Perry opened the seaports of Japan’ 
to foreign commerce, the authorities of that progressive na- 
tion have sought every honorable means of improving their 
condition and their position in the family of nations. In 
1876 (if memory serves me fair) Prof. L. W. Mason, of 
Soston, was engaged and authorized by the Government of 
the Mikado to introduce American musical methods into 
the public schools of Japan. This task was successfully 
accomplished, and for some time thereafter the natives 
spoke of all Occidental melody and harmony as “Mason 
music.” Soon after his return from the Orient I chanced 
to meet Professor Mason, and he was enthusiastic in his 
praise of the “Land of the Rising Sun” and its intelligent, 
kindly disposed people. Their musical awakening dates 
from the official visit of Professor Mason, but all attempts 
at art progress were interrupted by their great wars with 
China and with Russia. The Western music germ had 
been bestowed in productive soil and the growth has as 
sumed such form and stamina that it can now withstand 
the chilling prejudice of medievalism. 

Professor lwamoto in a recent letter to THe Musica. 
Courter says: “Generally speaking, the Japanese original 
music is gradually giving place to the newly introduced 
Occidental music.” He also states that in the Tokio Con- 
servatory there are among the teachers two English, two 
French, two German, one Russian (?), and three Ameri- 
can. Another Government Conservatory is to be located 
at Osaka, where there is a large and flourishing musi- 
cians’ society and an orchestra. Military bands, Wagner 
societies, many pianos, organs and orchestral instruments, 
lectures upon pertinent topics of music, concert programs 
of modern classic compositions, growing conservatories, 
and even oratorio performances are sufficient evidences of 
the passing of Oriental music. In a letter to THe Mu- 
sicAL Courter, by Mr. Blumenberg, dated Paris, Decem- 
ber 9, 1904, he quotes a press dispatch to the effect that 
a band on Admiral Togo’s flagship, the Mikasa, performed 
international airs during a reception. Mr. Blumenberg 
conjectured that these airs could not have been given on 
native Japanese instruments, and, therefore, concluded 
that the flagship, and probably other battleships, main- 
tained regular naval bands. His surmise was correct; 
nearly all the bands were, even at that time, regularly 
organized by European and American musicians, though 
the native instruments were not wholly disbanded. In- 
deed, most of the Japanese theaters still maintain the 


original music, which will, for some time to come, be 
naturally associated with the dramatic situation and the 
atmosphere of the playhouse. 

The advance already made, however, is both remarkable 
and gratifying, and we may fairly assume that after the 
Mikado’s subjects have harkened to the sublime oratorios, 
the majestic and significant symphonic poems and the 
charming opuses for violin, piano and organ by the great 
Occidental masters there will be small probability that 
the dissonant twanging of samisens and kotos will main- 
tain its ancient spell. These will be discarded as the 
sword of the Samurai has given place to the long range 
repeating rifle, and as the catamaran has been superseded 
by the electric launch. A.- J. Goopricu. 

New York, July 30, 1907. 

Wilcox in Atlantic City Concerts. 

The success of John C. Wilcox, the New York bari- 
tone, when he made his first Atlantic City appearance 
as soloist at the Marlborough-Blenheim concert of July 
14, was so pronounced that he was at once engaged for 
two return engagements, and last Sunday evening he 
duplicated his initial success. Double encores were de- 
manded after his singing of the “Tannhauser” “Evening 
Star” aria and again after his group of songs. He will 
make his third appearance here on August II, singing 
the “Pagliacci” prologue and a group of songs. The 
instrumental sextet, under direction of Louis Kroll, at the 
Marlborough-Blenheim, plays with a finish that would 
win the admiration of Mendelssohn Hall audiences. The 
Sunday night concerts attract large and appreciative audi- 
ences. August 4, Mr. Wilcox will sing at Edgewood 
Inn, Greenwich, where Sunday night music is also made 
a feature. 





Satanic. 

Sharp—Did you know that Satan inspired Tartini’s 
“Trille du diable”? 

Flat—The devil you say 

George Sweet's Work in Florence, Italy. 

George Sweet, now established in a fine large studio, at 
13 Lung’ Arno Serristori, Florence, Italy, has made ac- 
quaintances rapidly among the American and English 
residents, as well as among a number of old Italian fami- 
lies. Several pupils went over in May with the master, 
and in the autumn more will join him. Florence will 
continue to be Mr. Sweet's permanent home, a city in 
which he himself won some of his early triumphs in 
opera. A number of those now studying with Sweet will 
begin their careers within the next year. 


Patriotic Paur. 

Emil Paur has cabled from Europe his intention of 
filling the Pittsburgh Orchestra vacancies with musicians 
resident in America. This sets at rest the rumor that 
the conductor intended to bring his new forces from Eu- 
rope. 


Friendly Competition. 
Lady (in music store)—Do you keep pianos here? 
Proprietor—No, madam; the man across the street 
keeps pianos. We sell them. 


Janpolski’s New York Recital. 


J. E. Franke has anounced that Albert Janpolski, the 
baritone, will give his New York recital in Mendelssohn 
Hail early in November. The singer's program will in 
clude novelties, among these songs by modern Russian 
composers. 





His Masterpiece. 
Composer *(to father-in-law )—What do you consider my 
greatest work? 
Father-in-law—When you worked mg to let you marry 
my daughter. 


Carbone to Return September 1. 

Signor Carbone, who is now at Newport, R. I., will 
return to his Carnegie Hall studios September 1. This 
vocal master has been highly successful in training pupils 
for the grand opera stage. 





“Home, Sweet Home" Sold. 
“Home, Sweet Home,” the John Howard Payne cottage 
in East Hampton, L. I, has been sold with a small sec- 
tion of the fasui to G. H. Buck, of Brooklyn. 
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TONKUNSTLER FESTIVAL IN DRESDEN. 








Drespen, July 8, 10 


The great annual meeting of the Allgemeiner Deutscher 


Musik Verein (founded by Liszt) was held in Dresden this 


year for the first time since the society's foundation. On 
the eve of the festival the oratorio of Albert Fuchs, 
“Blessed Are the Dead,” noticed at length in THe Musi 


caL Connex of J 
Kreuz Kirche 
large audience, under 
the 
Singakademie, enlarged by 


16 last, was performed in the 


the Verein 


hevary 


the members of and a 


the 


before 


hannes Biehle, of 


direction of J 


Bautzen, with original chorus of the R. Schumann 


the different 


the 


the members of 


Vereins of Bautzen, which greatly enhanced general 


effect of the chorus throughout. It 
formance, and the work appeared to great advantage in 

The artists 
(daughter of Dr 


was a magnihcent per 


every who took part Gabriele 


Muller Miller, the 
teacher, of Dresden), who now is at the 


way were 


well known vocal 
Royal Opera of 
Hannover; Frau Boehm van Endert, the Messrs. Plaschke 
Hans Buff 
Giessen, and Charlotte Huhn, of the Cologne Opera. Ail 
Willy Olsen, of the Phil 

violin soloist, and Alfred 
Sittard, the organist of the church, was at the organ 


¢ ¢#¢e 


with a 


and Rains, all of the Dresden Royal Opera; 


their 
Orchestra, 


were excellent in parts 


was the 


harmon 


ch amber 
Middelschulte, a 


The festival proper began concert of 


music in the Vereinshaus, with works by 


passacaglia, in D minor, for the organ, by 





8, a 
quartet in D minor and a serenade, op. 14, by for 
flute, oboe, clarinet, bassoon, two violins, viola, llo 
bass and two harps, performed by members of the Roya 


the direction of Schuch, also another 


quartet by Hans Pogge, in 


Orchestra, under 


one movement, for violin, cello, 


clarinet and piano, performed by the Petri Quartet, with 


Percy Sherwood at the piano. Space is lacking to describe 


these works in detail. Suffice it to say that while all pos 


sess certain claims to be heard, I shall dwell on the really 


great events of the meeting only. One of these was the 
beautiful serenade of Sekles, just’ mentioned, a work of 
modern trend, in five movements, whic met with imme 
diate recognition for its beauty of musical impulse, spon 


taneity and invention. It was magnificently performed b 


the orchestra under Schuch’s inspiring beat 

Percy Sherwood’s performance of the piano part in 
the Pogge quartet received mor than an ordinary 
meed of praise, likewise the Petri Quartet The se 
ond chamber music concert in the Vereinshaus pre 


movement (over an hour 


friend of Mahler 


sented a string quartet in one 


Arnold Sc] 


in length), by Oneberg, a 


which may account for its acceptance 
Notwithstanding the impeccable performances f 
work by the Rose Quartet, of Vienna, it w re ve 


at its close with hisses and prolonged and 





disapproval, probably owing to its apparently end 

length and tediousness, from which mere mechanical clev 
erness can never save a work Order being restored, the 
songs of Water Courvosier were then sung (the composer 





at the piano) by Ch 
the Royal Opera To be 
Nacht.” “Di Taube 
preted by Wedekind, who 


songs showmg moments ot 


ascl ke 
noted 
Spanisch 


and Wedekind, all of 


were “God 


ivanne, I 





especially 
and exg sitely tet 
ially fine v | i the 
Next ¢ 
by William 


pert 


was in espe 


high inspiration THE 


the trio for piano, violin and cello, in F minor 


Rohde. for some time resident in America rmed by 


Phis 
event” of the fest, a work signalled 


the Bachmann Trio, Bachmann at the piano. was 


pronounced another 


by the critics for its genuineness, earnestness, its perfec 


on of form—after Brahms—and its true musical beau 





es, both as to invention and depth of feeling. Bachmann, 
it 1s needless to say, did himself and the work ample jus 
tice Ihe King and Crown Prince, with Prince Friederich 
Christian, Princess Johanna George and suite, were all 
sent at the concert, also Schuch, Graf, Seebach and 

er notabilities. I see that I had almost omitted to men 


beautiful songs of Kien the popular composer of 





Kvangelimann,” sung in matchless manner by Burrian 

Especially pleasing and worthy of all praise was the on 

entitled “Meine Mutter,” which thrilled every heart present 

(he composer was at the piano—an interesting moment 
¢ @ @ 

“Salome” was performed at the Opera before the mem 
bers of the Verein, for some of whom it must have been a 
first performance his has been the subject of so much 
Lisc m ard < e¢ contention that it will not be neces 
iry to add anyt g here Owing to the fine performancs 
vy Schuc and faithful orchestra, and to a cast com 

ed ot “stars ynlv, the audience was given an unexcelled 
pportunity * vige of the merits of the work At its 

se the w le audience rose as one man to acclaim the 
A iert orchestration, the unheard of “unification” of 
i the richnes f characterization, the polyphonic clev 
erness and nsurpassed tonal effects of which, today, 
Str ss alone is capal 

¢ @ @ 

Moloc! y Max Schillings, was another opera chosen 

for t fest. Schuch and his forces, with a cast composed 


of Krull, Von Bary, Perron, Scheidemantel and Chavann« 





rose grandly to the occasion With such interpreters the 
pera ght surely to meet wit! ecess, and yet the parol 
gone forth that work 1s tediou langweilig,” et al 
Thus, in portraying the telling situations which such a case 
Involve the mu i tten ecessarily to take on a 
| soph nd abstruse character This is not a criti 
sm: it is merely pers mpr ion of the work The 
pera was received wit ch enthusiasm as to seem to 
tify re in the repertory of our Dresden Opera 
“ 1 S re called before the curtain many 
tim 
e¢ & @ 
The t orchestral concert g is the prelude and 


nicek the ong cycle, 











mnposed and sunny 

by | g He f Beriin; the “Kaleidoscope” of Noren; 
Phtznet Christelflein two ballad kin Lied” and 
Der Knabe am Moor,” by Julius Weissman, sung by Per 
ron, and the “Symphonic Festal March” of Ludwig Thuille 
w line closed the concert Most of the foregoing did not 
reach the water mark nor give striking promise of Ife 
in future generations. “Kaleidoscope,” by Heinrich G. Noren 
iS an exception, however [he simple and plaintive 
theme is put into many different forms, representing vari 
us picture mood We are led from one scene to 
another until n y we meet Richard Stra s, and the 
familiar first theme of “Heldenleben,” in a marvellously 
cle ation with a counter theme. It is safe to say 
t oren, n a composer since Strauss has given 
greater rem to his fantasy or shown an easier mastery of 


THE ROYALTY OF MUSIC 
THE QUEENDOM OF SONG 


THE JEWELED SIDE OF HER ART 


Will be represented by 


MISS BESSIE ABOTT 


AND HER CONCERT COMPANY 


In her series of 


MISS BESSIE ABOTT, prima donna soprano 
of the Conried New 
York, of declare 


“She 


Metropolitan Opera Co., 


whom enthusiastrc critics 


surely has the voix d'or (voice of gold). 


She sings because the order came with the spark 
of life 
singing 


Nothing in poetry can compare with he 
Hers is a voice all glint and shimmer.” 


A Superb Accompaniment by Two Violins, Viola, Violoncell>, Double Bass, Flute and Piano 
Address G. SCHLOTTERBECK, 329 Knickerbocker Building, 1402 Broadway. New York City, N. Y. 


GRAND OPERA CONCERTS 


To be given during the six weeks between 
OCTOBER 7 and NOVEMBER 15 


ASTELLANO, 


Milan, who created the title 


SIG heroic 


tenor fromm La Scala 


ED. < operatic 


role in Massenet’s Manon,” and whom a Rx 
Janeiro critic eulogized thus: “Hearing Castel- 
lano last night recalled to us the voice of Caruso, 


who completed his contract at the theater only a 


few days ago.” 


form with a more skillful hand, yet remaiming strictly 
within the precincts of musical law The work was sev 


eral times interrupted with applause, and at the close the 


whole house burst into one overwhelming acclaim 


work. Noren’s name being then called from every direc 


tion of the house, he appeared many 


times, 





congra 
by Schuch and the orchestra \ wor 


flein,” for its 


wealth of invention, its naivete, its w ’ 

and tenderness 
the second orchestral concert, the last of the fest, pr 
sented nothing especially mteresting or worthy of not 


except, perhaps, the symphonic poem of Scheinpflug, “Frih 
lag, Ein Kampf und Lebenslied,” w 
“Fruohlingstraum” and 


abounded in bi 


beautiful glorious 


nevertheless arre combinations, where sec 


j 


onds blown by trumpets, and intentional consecutive fifths 
were too much in evidence to please even the most tolerant 
musician rhe work was received with mingled marks « 
applause and disapproval Che exquisite little, unprete: 


idyll, 


B “} 
sraunschweig 


Waldfrieden,” by 


should also be rec 


tous Professor Sommer f 


rded It proved to be 


most refreshing change, after such a “Kampf” as preced 
As to the “Ouverture zu einem Drama.” by Georg Sch 
mann, and the songs by Ehrenberg and F. Moser, they 
‘tailed to convin« und carried off no decided victory 
though the last named n iwht have succeeded but for the 
too heavy orchestration, which obscured the beautix f the 
song, and above which not even Scheidemantel could soa 
Che fest closed with an orchestral performance f “M 
zeppa,” showing that master hand of Liszt, which few 
have been able either to imitate or to surpa a fitting 
close to the fest After the concert, a farewell recept 


was given to the musicians by the city of Dresden. in the 


Belvedere, to which your correspondent wa 1 f 
course, a brilliant event, in whicl hone all the musi 
lights of Dresden and the Verein 

E. Porrer Fi ' 


Nordica Praises Mary Lansing. 
Mary Lansing, the 
Mme 


American contralto, recently sang {i 


Nordica in Paris, having been sent to her by het 
teacher, Jean de Reszké, with a letter of introductios 
Mme. Nordica praised Miss Lansing’s singing in t 





remarking 
She advised an 


ireeT, 
ing prefers concert and oratorio work 


warmest terms particula 


her voce operatic « 





HAROLD BAUER 
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Engagements Now Booking 
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DIRECTION : 


Loudon Charlton 
Carnegie Hall New York City 


THE MASON & HAMLIN PIANO 








MISS ADA 
Melba, 


SASSOLI, protegée of 


and of hom the 


wrote this rhapsody | have never heard any 
thing like Sassoli's playing of the harp ! 
life It is imaginative and beautifu bey 
words She makes the harp litera peal 


respond to her faintest t 
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AND TEACHERS. 








| Sharp he basso, and Mrs. Sharpe have re 

their Boston home, after a trip completely 

t vorid. They have visited twelve countries, 

have been interested in the music of each. Mr 

= irpe, who has been successful in interpretation of songs 

Hugo Wolf and Reger, has added American song com 

n to | repertory, and won recognition from the 

writers in London and Berlin. If notices tell the 

Mr. Sharpe has added much to his credit as well 

to ours by his recitals. He has been recalled as many 

te , eight and ten times, and had spontaneous applause 
irge audienc 

¢ @ @ 
Gaston Sargent, the gifted young American who has 


been studying with King Clark in Paris, is to sing in 

2! Oueen Hall, London his debut. He has become a 
ciety favorite in London, and has recently sung on a 

25) ogram with Edouard de Reszké. The young artist is 
pa eS enthusiastic in praise of Mr. Clark, as being “a teacher 
knows, and knows how to teach what he knows.” 


give a recital of her own; Emma Tuttle-James, known as 
Emma Tuttle, of the Boston Ideals, and herself a teacher, 
Miss Perseus Williamsburg, Va., 
a music leader. Miss Kellar has left Boston for the sum 


and Sherman, now in 


mer and will resume vocal work there on October 1. 
¢ &@ @ 
John Herman Loud, organist, at Newton, Mass., has 
received honors recently through musicianship 
¢ @ # 
Charles Bassett, the tenor, is now in Italy. He will 


pass some weeks on the Island of Capri before returning 
to New York. 
¢## 


Mildred Langworthy, soloist at the Second Church of 
Christ (Scientist) Sixty-eighth street and Central Park 
West, will spend her vacation in the Eastern States 
Miss Langworthy will reopen her studio, 339 West Fifty 


fifth street, and resume her place in the choir, early in 






























































Dorothy Sargent, Gaston Sargent’s sister, now in Marble- September 
1, Mass., with their mother, has a lovely voice, and ¢ @ # 
been ud g ocal ¢ e anc ‘ ony ; : , S 
“ ~~ V _ 4 ulture an harmony the past Mics wan Ostrand’ is 40 Moston: feom: Vaniton: 8 Dek. 
: , 3 | = % My Clark, the Boston vocalist, and where she is an energetic music leader. She came on to 
3 , with MISS 6 a attend the American Institute of Normal Methods, being 
Ms supervisor of music in the Yankton schools, with Super 
., Melanie Murdock is in Lowest Harbor, near Eliot, Me. intendent Shellenberger. She speaks with enthusiasm of 
. ¢ & & the work in music by Prof. L. N. Dailey, director of the 
ilorence Fernaald, of Brookline, and her family are ™usic department of the Congregational University in 
mmering at Magnolia, Mass Yankton 
¢ @ # #2#e 
Beulah B. Chambers, the Washington organist and pian S. W. Cole, director of the People’s Choral Society, in 
t, is at Rockport, Mass., for the summer Boston, will, with that body, celebrate its “second decade” 
& ¢ ¢@ of existence in October. An important program, includ 
Marion Franklyn Kellar is teaching the voice success- ing Handel’s “Samson,” and a miscellaneous one will be 
Boston, and has a large class. Among her prom- given. Many distinguished visitors are to be present 
ng pupils are Florence Johnson, of Cambridge, soon to The society numbers 450, and meets now in Symphony 
» = . Pianist and Instructor. For [Eight 
MRS. U Years the Only Assistant to 
le : 2 y aul t GODOWSKY 
. : Mommsen Str. 43, Berlin, W. 
PIAKO INSTRUCTION. 
Season, 1907-08 
HOWARD D. SALINS, **nren;.tetc 
Directing, Coaching, Oratorio, Opera Clubs, Choral Societies. Ilus- 
ys trated Musical Lectures. En tour in U. S$. after September 15. BARITONE 
Address, Pasasesemsen. & B., —y te Chief Assistant of Gzoro Frerousson 
vpITorxiuM BUILDING, icago, Ill. 
| M. GORDON, assistant violin instructor in Mr. Salins’ Berlin BERLIN, W. MUNCHNER ST. 
studios. 
fe VOCAL INSTRUCTION amd MADAME TERESA EMERICH 
: PUPILS PREPARED FOR THE OPERATIC A D CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 
CAVALIER MARIO SAMMARCO, the famous Italian Baritone,at presentof *HANNA MARA, the Kundry of the Savage “ Parsifal" Tour 
the London Covent Garden Opera ’ aa 
PRANE EGENIEFF, Eerttone of oe Berlin Comic Opera and Amfortas goatee ony es “Pareiiet Tee sn icetlaadacenamatatnaran 
of the Savage “ Parsifal"’ Tour F > 
- 7 ’ ; AEL REITER, Heroic Tenor, of the Royal O ic 
THEO. KONRAD. Her. ic Tenor, of Cologne and Covert Garden Operas . 2 e yal Opera, Munich. 
pols THEODOR WILKE, Heroic Tenor, of Strassbourg Opera . > PRREOEE Gate teen Cort Gree Carisruhe. 
a= *DELLA ROGGERS, Soprano, Hamburg Opera MARGARETHE MATZENAUER, Mezzo-Soprane, of the’ 
* HARRIET BENE. sesse-Soprano, of Berlin Comic Opera, at present Munich. a a oe ee: Seem 
on tour with Savage “ Butterfly " Company MARCELLA LINDH, the renowned Concert Singer 
FLORENCE WICKHAM, Mezzo-Soprano, of the Schwerin Royal Opera * ELt te A . 
RENCE WICKHAM, Mosso-Soprano,, of t ch y Pp "Lida from next year on, for five years at Berlin 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
The names marked * are those of pupils of Mme. Emmerich. 
| BERLIN, W., Nurnberger Platz, | 
LESCHETIZKY EDGAR 
Anna COMPOSER 
° STUDIO ADDRESS: Tauenszien St., 19A, Berlin, W. 
Irzelice 
>. aan BARITONE. 
Bs MUNICH Vocal Instructor. 
KLEIST STRASGE 27. BERLIN WwW, 
ts PIANO SCHOOL rox tur 
LESCHETIZKY METHOD Prof. Rodelf Scbmalfeld, 
; AND SCHOOL OF INTERPRETATION 
R: Pupils received in the house and practice supervised. ne. arga e ma - a 
In charge of MRS. POTTER-FRISSELL, pupil of Step- - 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer d leadi Dresd ty VOCAL INSTRUCTION. 
rs y and leading esden musicians. | 7 
Dunning System of Improved Music Study for inners essons given in English, French and Italian, 
also represented. Instructor in Ehrlich’s School i 
dg rt of Music.) Wagner Singing. 
Apply Nurnbergerstr. 54, Pt. r. DRESDEN Helibrenner Str. 3, BERLIN, W. 
= 











Hall, as being the only building large enough for the audi- 
ences. 
¢ @ @ 

Walter Pulitzer, writer and composer, is rusticating at 
Mt. Pleasant, in the Catskills. Eden Greville, Florence 
Edney and her mother, E. O. Towne, Pierro Tozzi, Walter 
Hewetson, I. G. Legge and others known in the art world 
have been or will be his guests. 

&¢## 

Amy Grant has been giving musical readings in Shelter 

Island, at the Manhanset House. 
&¢ #@ ¢ 

J. Homer Grunn, of the Chicago Musical College for four 
years past, has resigned to become the head of the piano 
department of the Arizona School of Music, Phcenix, Ariz 

& & @ 

Caroline King Hunt, the pianist, formerly of Worcester, 

but now of Boston, is summering at York Harbor, Me. 





Another De Guichard Pupil Engaged by Savage. 


William Hughes, Jr., a lyric tenor, pupil of Arthur de 
Guichard, sang for Mr. Corey, of the Henry W. Savage 
Company, last Friday, and was immediately engaged. This 
makes the third singer from the De Guichard studios heard 
and accepted by this management within two weeks 
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GEORGE HAMLIN AT 





HOME AND ABROAD. 








of the last musical 


where he duplicated his immense suc 


George Hamlin passed the first half 


season in Europe 
cesses of the previous years abroad, more especially the 


1904 
ceived the highest praise from the critics and the highly 


seasons of and 1905. His recitals in Germany re 


cultivated musical audiences. Mr. Hamlin sang before 
Prince and Princess Eitel Fritz and the court of Berlin 
and many others of the nobility. In Baden-Baden, the 
Grand Duke and the Grand Duchess attended his concert 


and publicly praised and congratulated him after his sing 


ing. Mr. Hamlin’s American season, since his return from 
Europe in January, has been the most successful of his 
career. He has been received with enthusiasm wherever 
he has appeared and he is undoubtedly one of the most 
popular and talented artists now before the public. He 
was the first singer to introduce the songs of Richard 
Strauss to American diences, and he is a recognized 


heder 


these and other Ge 


nded 


antatas, 


1uthority on rman 


Mr. Hamlin has an repertory consisting of 


eighty oratorios and c over 300 German, French 


and Italian songs and 325 English songs 











Che following press notices taken from papers in Eu 
rape and America speak for themselves 

Because of his serious and excellent school he makes the most 

tistic effects, as nothing in the way of beauty of tone is lost and 
easily reaches the high B Mr. Hamlin has proved himself in every 
thing an artist of distinction, who has the right to give his own 
recitals. He is an intelligent and interesting singer Dresden 
Nachrichten, November ‘5, 190 

Such a schooling, and thorough education, such a subtlety and 
lightness of tone dev pmen and such a flow of legato and vibra 
tion of the resonant chamber, such a healthy elasticity and solidity 
as distinguished Mr. Hamlin’s singing, one seldom hears Dresden 
A\nzeiger, November 6, 1906 

Mr. Hamlin’s mezza-voice is an object lesson, and his phrasing 
added to a clearness in intonation and a beauty of interpretation ir 
all styles, give him an enviable place among the singers of the day 

Dresden Daily, November 6, 1906. 

Of the solo concerts we would mention a recital given by that 
excellently schooled singer, George Hamlin, who possesses great 
taste in delivery and expressior Die Muwk, Berlir December 
1906 

Mr. Hamlin is a very artist singer, giving the f meaning 
the songs, and knowing how to produce great effects with is pi 
ssimos Berlin Post, October 25, 1906. 

( ge H lin, the Americ ten " nade s favorable 

ressi ym the CCcasior f his « ca « ends | 

gs with great dramatic force, carefully entering into the tric 

irit and was vociferously j by the ire 1udience.—B 
lin National Zeitung, October 26, 1906 

George Hamlin, the well accredited singer, was received with dem 

strations of ent ast and given a lively vation He sang 


wit 
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Sole Direction WALTER R. ANDERSON 
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uch expression warmly and convincingly witl » large wel 
sounding tenor voice songs by Handel, Schubert, Schumar 
Brahms, Wolf and Strauss. His technic is in a high degree mas 
erful.—Chemnitz Allgemeine Zeitung, November 7, 1906 

Hamlin is the happy possessor of a magnificent tenor voice and 
furthermore displays sympathetic interpretation At the end 

he concert the Grand Duke and Duchess spoke for a long time wit! 
he artist, expressing their grateful acknowledgments.—Baden Tage 
blatt, December 3, 190¢ 

In Mr. Hamlin we became acquainted with a heroic tet with a 
large voice, especially brilliant in the upper register He sang 
Wolf's “Wo find ich Trost” and “Caecile” of Strauss with orches 
tral accompaniment, magnificently In these he showed his fine dra 
satic talent and the magnitude of his brilliant voice Baden Volks 
Zeitung, December 4, 1906. 

Mr. Hamlin has learnt much, as can be seen by his highly de 
veloped breath control, and works with absolute surety and case 


The voice sounds well in all registers | 


to make 


ion he is possessed 


equally singer is al 


beautiful effects with the mezza-Voice; also in his interpreta 


of splendid understanding and he showed hit 





self, on the intellectual side, to be a well-educated singer Mur 
Allgemeine Zeitung, November 3, 1906 

We found out long ago that Mr. Hamlin knows how to treat his 
voice with more skill than most of the German tenors He 
sidered here, and rightly, a fine singer, not only, however, from the 
vocal side, but also in his excellent pronunciati of the Germar 
Berlin Correspondent of the New York Staats Zeitung, Novembe 
11, 1906 

Mr. Hamlin’s song recital might well have been taken as a lesson 
by some of the many professional singers scattered through his a 
preciative audience, for in respect of program making and of inter 
pretation the American tenor’s concert was of signal merit and in 
terest There was as much intelligence in Mr. Hamlin’s interpre 
tation of what he sang as in the program's design The mood of 
the text as the composer had seize t was published with intuition 
und eloquence by the singer in terms f clear enunciation, gc 
phrasing, and well chosen vocal color Mr. Hamlin is an artist al 
ways worth while New York Tribune, March 26, 19 

Mr. Hamlin has been known here for years as ome f the a 

cally gifte and ne f the most intelligent f nat 

singers ih ecita aff ed a new proof of the gain he 
made in the excellent qualities of his art. He is a real interpreter 
of songs, as be not only sang with finished art, but with what 
lated t vocal delivery hrasing, enunciation, the coloring of the« 

ie 1d also possessed himself of the spirit and irport of what 
e sang New York Times, March 26, 19 

Mr. Hamlin sang the solo part with beautiful art He has grow 





i ripened greatly is is singing There were fer breadth and 
¢ most finished style in it last evening, wherein the matters f 
phrasing and diction were of the utmost purity.—New York Time 
February 13, 1907 
Liszt’s “Thirteenth Psalm" made a notable effect last evening. T! 
yist was George Hamlin, who sang better than he ever sang her 
be fore New York Sun, February 13, 1907 
It may well be said that no such tenor of perfection has ever be 
fore been heard by a Sacramento audience, and very few such have 
sited the Pacific Coast Sacramento Bee, February 28, 19 
Mr. Hamlin need have no doubt as to his popularity in his “ 
ty He ha arrived” as far as Chicag is concerned, and that 





ig a pleasant point to reac in the artistic Chic 


lanuary 28, 1907 





Mr. Ham ‘ . » A 
cital artists etative wers x fr, a 
can present hat “ ay 
composer's meaning Chicago R H la s 





hursday evening of last week Ne¢ Wilkin " 
E.. Beatty gave a recital to the student f the sun 
mer school of the University of Pennsylvania and the 


adelphia, in the 


in Phil 


Combs Broad Street Conservatory, 
i compositions 


The recita 


university buildings 





for two pianos, and included the indante d 
variations, the concerto in A minor t-Saéns varia 
tions on a theme of Beethoven, and an introduction and 
gavotte by Von Wilm Both ts are musicianly 
their interpretations, possess ample technic and have that 
artistic touch for which the Combs p ipils are te 


Florence Hinkle Re-engaged for Manchester Festival. 


I lorence Hinkle the sopran s been engaged for 
next May festivals Manchester, N. H., May 1 ¢ 
and Nashua, N. H., May 14 and S ‘ cl 
success last year that she has ist et enga o 
s to sing in the follow wot ) 5 Last 
Wi of Chris Bruct ] ‘ G | 
Swan and Skylark und G | I wht 


Claude Cunningham, th: rit 
Wore eT Ke tival, W “ ‘ | I \ 
Mr. Cunningham wi 


pertormance 


n October 


in the 
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~" CARBON E; 
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rarely ta he found, net only in America. but 7 in Eureve.” 
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Announces the engagement of 
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open 
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JOSEPH O’MEARA 
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f music in America Endowed : NOT f te i 
ians A certificate or d ma from t “ 
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+e 
A MAN who swears false is a perjurer. What is 
a singer who sings false? 









Desussy says he approves criticism. That's 
lucky. The more his works are heard the more he 
will get. 
NOE SEI 
“A GREAT musical movement will soon be on” is 
the announcement of an evening paper. Back to 
the studios? 





, 


A “DusLin composer named Esposito,” we are 
told in the Staats-Zeitung, “received a prize from 
the Prince of Monaco for a sonata.’’ Esposito? 
Arrah! 

SS 

Ir has been pointed out that Mayor Schmitz, of 
San Francisco, is not the first distinguished violin- 
ist to spend part of his career in prison. Paganini 
was the other. 





Binsligns 
EpwarbD ELGAR has just been made a Master of 
Arts at Birmingham University. His full title now 
is Sir Professor Edward Doctor Elgar, Mus. Doc., 
A. M.—in fact, almost everything except “Mr.” 
=i ances 
A RETROSPECTICIAN writes in a local Sunday p.- 
per: “Twenty-five years ago, on July 26, ‘Parsifal’ 
was lifted from the cradle at Bayreuth.” Four 
years ago it was lifted again, but that is another 
story. 
Se se 
SEASONABLE and gratis hints for press agents: 
“greatest,” “most eminent,” ‘“‘distin- 
guished,” ‘world re- 
nowned,” “famous,” “popular,” “illustrious,” ‘‘bril- 
liant,”” “peerless,” “dazzling,” “irresistible,” “par- 


“Great,” 


favorite,” “unapproachable,” 


oxysmal applause,”’ “demonstrations of delirious 


delight,” “accorded an ovation,” ‘‘the house rose,” | 


“unexampled series of triumphs,” and “zenith of his 
(or her) career.” 
a —@- a 

IMITATION still continues to be the sinccrest form 
of flattery. Not long ago Tue Musica Courter 
suggested a suitable open air concert program for 
the cold spell to which Boreas was treating us on 
this side of the salt pond. It appears that Jupiter 
Pluvius has been equally ill disposed toward Eng- 
land lately, and in consequence the London Musical 
News prints this list of appropriate selections for 
open air concerts in the festal city on the Thames: 


Fantasia, “The Storm’ (Lemmens); song, 
Shakespeare’s “The Rain It Raineth Every Day”; 
selection, Handel's “Water Music’; song, “Do 
You Remember Love, That Night in June?” (Gor- 
ing-Thomas); song, “A Summer Shower” (Mar 
zials); song, “Sure-footed Snow” (Lie); song, 
“The Rainy Day” (Wadham); part song, “Where 
Icicles Hang” (Simpson); Mendelssohn's overture 
to “Midsummer Night's Dream”; old English 
song, “Summer is Iccumen In”; duet, “O Wert 
Thou in the Cauld Blast’ (Mendelssohn); and 
a grand fantasia, introducing “Home, Sweet 
Home” and airs from German’s “Merrie England.” 


The London Telegraph suggests as suitable addi- 
tions Schubert’s “Der Wintertag” and the chorus 
from “Pirates of Penzance,” beginning “How beau- 
tifully blue the sky!” 
Snipe 

MusicaL anniversaries for the first week of 
\ugust, include: August 1, Bendetto’ Marcello, 
born in Venice, in 1680; lgnaz Anton Franz Xaver 
Ladurner, born in Aldein, Tyrol, in 1766; Joseph 
Becker, bern in Neukirchen, Bavaria, in 1831; 
Catherine van Rennes, born in Utrecht, in 1858. 
August 2, Julius Schulhoff, born in Pragur, in 1825 ; 
Luther Orlando Emerson, born in Parsonsfield, 
Mass., in 1820; Francisco Osenjo Barbieri, born in 
Madrid, in 1823; first performance of “William 
Tell” (Rossini) in Paris, in 1829; Frédéric Clay, 






born in Paris (of English parents), in 1840; 
Frédéric Toulmoucke, born in Nantes, in 1850; 
Ferdinand de la Tombelle, born in Paris, in 1854; 
Alexander Winogradsky, born in Kiev, Russia, in 
1854; Giambattista Martini, died in Bologna, in 
1784; Ambrosio Minoja, died in Milan, in 1825 ; 
August Bockh, died in Berlin, in 1867; Rene Favar- 
ger, died in Etretat, near Havre, in 1868. August 
4, Joseph Prokosch, died in Reichenberg, Bohemia, 
in 1794; Henry Brod, born in Paris, in 1801; Ernst 
Kossak, born in Marienwerder, in 1814; Friedrich 
Marpurg, born in Paderborn, in 1825; Frangois 
Lebeau, born in Liege, in 1827; Gaetano Palloni, 
born in Camerino, in 1831; Robert Pilughaupt, born 
in Berlin, in 1833; Silas Gamaliel Pratt, born in 
Addison, Vt., in 1846; William Rogers Chap- 
man, born in Hanover, Mass., in 1855; Emil Mol- 
lenhauer, born in Brooklyn, N. Y., in 1855; Gott- 
fried Silbermann, died in Dresden, in 1753. August 
5, Joseph Moralt, born in Schwetzingen, in 1775; 
Charles Louis Ambroise Thomas, born in Metz, in 
1811; Giovanni Gaetano Rossi, born in Parma, in 
1828; Karl Friedrich Horn, died in Windsor, Eng- 
land, in 1830; Robert de Lucas Pearsall, died at 
Schloss Wartensee, Lake of Constance, in 1856; 
Adolf Friedrich Hesse, died in Breslau, in 1863; 
Giuseppe Curci, died in Barletto, in 1877; Karl 
Mangold, died in Oberstdorf, in 1889; Henry 
Charles Litolff, died in Paris, in 1891. August 6, 
Arthur Pougin, born in Chateauroux, in 1834; Her- 
mann Mendel, born in Halle, in 1834; Emile Ber- 
nard, born in Marseilles, in 1845; Albert Fuchs, born 
in Basel, in 1858; Francois Francoeur, died in Paris, 
in 1787; Ludwig Wolf, died in Vienna, in 1859; 
Rosamonda Benedetta Pisaroni, died in Piacenza, 
in 1872; Friedrich Ferdinand Brissier, died in Ber- 
lin, in 1893; George Frederick Root, died on Bar- 
ley's Island, in 18y5; Giovanni Battista Meiners, 
died in Cortenova, Como, in 1897. August 7, Car! 
Joseph Formes, born in Mihlheim, in 1816; Fran- 
cois Eustache du Caurroy, died in Paris, in 1609; 
Johann Nepomuk Schelbe, died in Frankfort-on-the 
Main, in 1837; Julius Christian Heinrich Rinck, 
died in Darmstadt, in 1846; Alfredo Catalani, died 
in Milan, in 1893. August 8, Pierre Batta, born in 
Maastricht, Holland, in 1795; Friedrich Wilhelm 
(composer of “Die Wacht Am Rhein”), born in 
Aschersleben, in 1802, died August 4, 1872, in Ber- 
lin; Julius Stern, born in Breslau, in 1820; Julius 
von Bernuth, born in Rees, Rhine Province, in 
1830; Thomas Koschat, born in Viktring, in 1845; 
Cécile Louise Chaminade, born in Paris, in 1861; 
Matthias Heinrich Schacht, died in Kierteminde, in 


1700. 





— —- @- 
Henry T. Finck in the New York Evening Post 
of July 27, 1907: 

The fact that one of the most popular musi- 
cians in Vienna, Josef Heilmesberger, died leav- 
ing only $6,000, causes Mr. Blumenberg to re- 
mark that “a man of the position held by Hell- 
mesberger in, Vienna, located in a large Ameri- 
can city, would have fared like Carl Baermann, 
Faelten, B. J. Lang (worth a quarter of a mil- 
lion), and dozens of others. I know an organist 
in Boston who has in work and teaching made 
in twelve years in clear profit over expenses, 
$60,000. There it is, put away on interest. He 
is no exception. His case cannot be touched any- 
where in Europe, where they appreciate music so 
much that they refuse to pay musicians.” The 
editor of Tue Musicat Courter evidently over- 
looked the following advertisement in the latest 
number of the Allgemeine Musik-Zeitung: “The 
position of musical director of the University of 
iibingen is to be newly filled on October 15 of 
this year. Emoluments for the same are the usual 
room rert and the sum of $s00 a year, to be 
increased by $50 every third year up to a max- 
imum of $800. * * * Besides this, the director 
has an income of $125 to $150 a year from in- 
struction given in two local seminaries in theory 
and practice of music, particularly organ playing 
Usually, too, the musik-director conducts the 
Academic Musical Society and receives remunera- 
tion therefor.” What more couid any one desire? 
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Paris, July 17, 1907 
In Berlin, among other sensational papers, is one 

called Die Wahrheit—Truth 

June 29 publishes a virulent article against the Con 


cert 


which in its issue of 


Direction Hermann Wolff, showing actually 


what a powerful and necessary institution this 


agency has become. The translation of the article 


will show that there is really no charge brought of 
any specific nature, except that it is said to be a 
monopoly, although there are five or six other mu- 
sical and operatic agencies in Berlin, all doing busi- 


ness and some of them for years past. But first 


the article: 
Concert Monopoly Wolff. 


How much in need of music the City of Berlin is, the 


erection of another new concert hall in the Litzow Strasse 


will prove. In the way of great soloists the supply has 
been ample here f year A few unknown ones have 
made successes occasionally and earned their « xpense 


tion concerts which are 
old For the 


scription only cream of 


Che general public has its subseriy 


more or less deserving enterprises and 


new 
the 


orchestral concerts of that de 


the artistic guild is used for solo purposes and such names 
are employed as will guar 


All the 


hunger of 


intee a surplus at the box office 
the 


However, each 


foregoing concerts are sufficient to still 


the Berl 


mu 
n public season 
day, which 
that 


standard to 


brings an average of four concerts per means 


720 concerts during the winter. Of large number, 


25 per cent. realize the high which we are 





accustomed nowadays; the other 540 concerts vanish into 
oblivion without leaving a trace behind. How is it pos 
sible, we ask, that the persons who give the concerts are 


blind to these facts Chey are kept in the dark regard 


ing such conditions by the firms which call themselves 


“representatives of artists’ interests.” In most cases the 


commercial affairs 





concert giver is very mexperienced in 

and usually rejoices when he is rid of such burdens. A 
desire for engagements and pecuniary success are the im 
pulses which drive hundreds of young artists of both sexes 
into giving concerts every year. When the facts are taken 
into consideration that orchestral concerts with the neces 





Sary rehearsals cost 2,000 marks ($500), a piano recital or 
other recital costs 500 m ($125), and that many artists 
for reasons advanced by their agents find it necessary t 
make two or three appearances, it is easy to conceive of 
the tremendous sacri made by the poor victims of the 
irtistic 

Grant icrilices have been accomplished, it 
is then I 1 settled thing that the artist 1s one 
step nearer his desired goal, and often he must feel like 


parapl rasing the fanx saving ot King Freder ck, by re 


peating to himself or herself: “Learn to wait without com 


plaining.” This bear 


I q been adopted by 
Direction Hermann Wolff 








the Coneert and serves as its 
leitmotif. Several artists can afford to do the waiting be 
cause they re finan \ » fixed that they are not de 
pendent on an engag ent, but the majority of them live 
in constant indecision to whether they should stay with 
the agency wl ind wait for engagements, 
i whether they s ke a change and contract with 
a new “representative of their interests.” This unsettled 
hoping and fearing lame their productive energy, their 
will, and their creative power and gradually they disap 
pear entirely fron é rizon of concert life And how 
awful must be the conditions for those who with heavy 
hearts have borrowed fr fr ds and even strangers the 
funds necessary to erable them to make a public appear 
arice \ far different perspective is opened to the view 
f the onlooker whe he 1s tok it the Concert Direc 
tion Wolff is able to show a net profit each year of 200, 
000)6«6omarks ($50.00 < thes wencies belongs the 
monopoly of ert nm even tho many per 
sons (chiefly gern leny that such is the cas« 
Each season the conditions grow more grave; all the con 
cert halls of Berlin are at the disposal of the Concert Di 
rection Wolff That { able beca of its large 





capital, to engage the majority of dates for the whole 





season. The conquest of the artist is completed when it 
is stated that in secret all ager in Berlin are compelied 
to maintain business relations with the Concert Direction 
Wolff, in o ain for their ow oncerts the serv 
ces of the ts and the Philharmonic Orches 
tra. In order to prevent their concert halls from remain 
ng empty for most tt lays of the season, the owners 
ire naturally compelled to make the west possible terms 
for the Concert Direction Wolff 

Vhat mighty power is possessed by the Concert Direc 


1 Wolff! Let us see how the firm employs its strength. 





CONCERT AGENCY CRITICISED; OTHER ITEMS OF INTEREST. 








In the 





first piace there are 


committees of concerts everywhere who trom motives of 








habit and convenience always go to-Wolff when they need 
artists of any kind This fact has been brought out re 
peatedly by the admissions of these managers and con 
mittees at the various meetings of prominent musical as 
sociations, when topics of that kind were under discus 
sion, Furthermore, the artist is never informed of pend 
ing engagements, but knows about them only when they 
are accomplished lacts In consequence he is a Mutely 
at the mercy of the agent, and the latter n cancel of 
make impossible any engagements whet S$ anger ‘ 
mity for any just or unjust reason has been aroused 
the artist. In this way it is poss for the artist to 
lose an engagement without knowing that there was ever 


any prospect of his getting it. That is the sword of 


Damocles which these “representatives of their interests” 
swing over the heads of the artists and to which the lat 
ter must bow, whether they wish to « not And that 
is possible in this age of progress! 

By means of “at homes” given in the house of the 
widow of the deceased propriet f the Bureau Wolff 
(she exercises an unwholesome influence ver the firm) 
and also through brilliant garden parties in the Babels 
berg villa of the present head of the Concert Direction, 
those two persons have understood the art of keeping 
their victims in good humor and blinding them to the 
true state of things. Invitations to these festas, 





not be accepted 


though it must be said in their honor that or 


press, 


such occasions they put their profession entirely in the 


background. However, it is a significant fact that the 














firm Wolff managed on one occasion to have the musk 
critic of a certain paper removed from his position by 
threatening to withdraw all their concert advertisement 
which formed a considerable source of income for the 
paper in question during the winter. It is also a fact that 
ery many times the irtist has been told that h can 
make a success of obtaining engagements only in the event 
of his supplying the money for the management of his 
tour. Dhissatisfaction with ¢ ting conditions once 
while breaks out among the artists, as the 
age from a letter written by a famous he 
firm in question will prove I cannot find words with 
which to characterize the way y« epre t the interest 
f artists who have trusted the \ t I will 
not give the concert in question, a ce clearly that 
your management 1s not worth anything to native artist 

Fear of the future and the desire to avoid ging 
down on their heads the anger of the uehty owner f 
the firm and thereby endangering their owt ree 
income—those are the things that prevent the majority 
yt artists from publicly expressing the tisfact 
The very few who fill their pockets and w a the elve 
from the rays of the great Wolff sun w shines ove 
all the concert life can be counted on one hnger \ 
the others live in a state of very not worthy of 
ine Through their ex mpi they cre i 2 t at 
which fills the concert ha ind will event y et 
in estranging the interest of the public from 1 i 
years to come Sadiy enough, musiciar e not the 
courage to make determined st 1 ag t these cor 
ditions. Even the Philharmonic Orchestra—which call 
itself a tres ssociation, under it Ww ia wement i 
timid and bonded, because it believe tsel e dep ‘ 
on good will of the house f Wolff That t 
cardinal error of all those whose fame ji gener that 
they could free themselves if they wished and n their 
wh engagements in plenty. From mot f re 
venience they stay with the old institution and thereb 

pport the despotic régime 

[he remedy seems to lie in the same direction wl 
has enabled persons in other walh f life to protect the 
nterests by forming coalitior i n t fa 
kinds Our German tist should consider it a matter 
of honor to make a determined front against a system that 
as brought ne despair and misery t iny of the 
leagues They hould form thems« t 
nto a protectiy 1 defensive associa ig t t 
vils that threat t iliing I pecif tior 
would hie the fo ling of : lat t o1 
giving artists which w d insure a pensi t ea 
vanced i ge ind a 1 le i t re < i ¢€x 
change for the handling of concert engagen 

All the artist ould meet and appoint ttee 
There is no doubt that lega ind commercial aust! rite 
would be more than willing t ¢ ‘ 
managers and concert commiuttes nm the erat pe 
cially if the organization would he able to give guarante 


for a service fully as good as that of the monopolistic 


by the representatives of the 





gency \l rge concert corporat ra uN 
estras t eput Ww 1 event y 
n t n \s \ ’ ‘ 
ert halls, energetic means be er te 
way wit evi i M 
| | j * h 
In the first place, the anonymous writer of this 


article errs in the number of concerts giv 


ire no 720 annual concerts in Berlin, 


1,000, and hence he is over 33 per cent 


his reckoning—rather an unprofessional start f 

any one attempting to criticise. What then follows 
as will be seen, is opinion, opinion as to what might 
be otherwise, what could be otherwise, and what, 


in the critic’s opinion, again, should not be as it 1s 
\n association 


kind of co-operative 


unces his remedy 


He then ann 


} 


yt artists who are to conduct a 


engagements, make routes 


secure we 
the 


organization, to 


fix programs, ete.—in fact, di work that an o1 


ganized 


If it 


scheme for 


concert agency usually does 


wert possible to 


musicians it would establish a 


' 1 


hitherto has not yet made its appearance among thi 


followers of Euterpe and Philomela—namel) 


existence of harmony Even a s 


among musk 


vv ians 1S rare, if 


violin soloist were 


\W arsaw, 


the 





every one ol! 


Society of Musicians would be 


the 125 did not get the engagement and the one did 


he being becaus« he h 


yg ad to pay a commission 


liow could any 


angry 
nent to the Society 


member give an independent concert 





that be arranged Hlow could the Society take 
chances in leasing concert halls If an inqui 
came trom America tor i pianist, 34 pianists w I 
nsist upon being named, because their friend ’ 
America had written to them that they would f 
ere *. , +} ‘> . 1 . +! 
t ComMmotuot! there 2% wou i! st because ft 
had alre played in America and should go agau 
86 would insist that they felt that the ught to ¢g 
ind 213 would insist that, as they never had beet 
America, th vould be their chance ind then the 





send a chorus of pianists 

final] ind t d all remain in A rica and 
never come back to | rope whicl “W le iwl 

for Europe, because Europe is the only place in 
which to play piano and get nothing for it 

It is amazing to think how much, after all, the 
Woltf Bureau inages to get for the artists, « 
dering how litth paid in eure pe i wert t 
opera | heard toda Ol a pianist wl demand 
~500 an appearance n America m f than {0 
appearances W thin go day passag tk America 
first class, and return, a first cla ra i 
\merica ) vho pla under Wolff's stimulating 
business management tor 1) ir} i! vhere 
which is $50; pays Wolff bureau every time $ 
a princel u es not tour, but tak: | late 
vhenever he can get it, and travels third class he 
iuse he must pa his railwa lare ind I t 
his hotel, and frequently gets back hom« ter tw 
exciting events with about 150 marl r 3 ! 
his pocket, glad that he living, although the hot 
ie tops in are be w the ciean water mar} 

W ol ff | rea 1 not { r i 

mse the pta dust? f mit tf L hat 

the reason we have no New Y K Centralz 
lusical Bureau It Berlit the { blert 
\\ lf il nce nace I il nice Vil trie ‘ } 
in pian mat facturer who iW vhat the ‘ 

cant lor h the ite (ar Bec] tein ] i 
Bechstein h ‘ peting Lerlin piar nanut 
turer there have been another Wolff Burea 
Hermann Wolff at (aril Bechstew perate t 
get Rubinstein and Bu into their control in Gert 


many through the Wolff Bureau, and that opened 





aN 
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ip the whole vista of musical business. Again, all 
an be traced to a piano house, and its part in the 
scheme was so prominent, so paramount, that when 
Wolff built his Hall he called it Bechstein, not 
Wolff, Hall. 

Imagine the piano scramble in Berlin and Ger- 
many if all the pianists in Germany were to belong 
to a co-operative business society handling the piano 
Furthermore, how can this kind of an 
And if 


it is not local, how can it be centralized? And if it 


proposition 


organization do any business if it is local ? 


not centralized, how can it be effective ? 

Imagine $37 sopranos belonging to one concert 
ind opera seeking society! 
Imagine 210 tenors—or say 10 only—belonging 
to one society, the duty of which would be to secure 


engagements for them when one tenor among the 


ten is sure that the other nine are really baritones 
' 
invyWa 
With Us. 
In the United States the question of musical 
iwents has finally reached the point of cleavage sep 
arating the musical agent from the piano house mu- 


al bureau. Nearly every American concert giving 
piano manufacturer has his own music or concert 
department, as it formerly was when Mr. Charles 


’. Tretbar headed the Steinway music department. 


Chis is an emphatic declaration that the piano in 
dustry is in the concert agency business on its own 
basis, independent of the musical agents, who never- 
theless are prospering on their own account. 


Ihe Wolff Bureau formerly did quite a large 


business with pianists engaged by American agents, 
but the American piano houses know the piano situ- 
ation in Europe and now engage directly. This 

ar nearly every one of the dozen or more 
jianists going to America was engaged by thx 
piano houses directly. Most of these have 
heir direct representation in Europe, anyway. The 


Weber house has its Aeolian Pianola branches 
Iturope; the Knabes have their direct rep- 
entation in London and Berlin—Mr. Mayer 
ing in the latter city. As is known, the Steinways 
have their old London house and Hamburg factory, 
] t} 


er agencies, 


Che Everetts have their John 


(hureh Company branches in London and Leipsic. 


aldwins have a direct house here in Paris and 


Che Mason & Hamlin have 
representation in London, the 


ivents all Over 


the old Metzler 


urope, 


branch in Leyden, a fine agency in Berlin and other 
Mtisiness associations 


Chis puts the pianists in Europe in direct piano 


iking contact This is followed by violinists, 
tc., and thus the divided piano interests 

e one general musical centering business con 
like Wolff's Bureau impossible in America. 

he entry recently of Bluthner in Berlin has opened 


musical agency, and no doubt, through the 
\eolian Pianola branch in Berlin, another agency 
vill b open d or an old one strengthened It is the 
king of the piano houses that does this all. 
in Paris no one agency can grow into a monop- 


ly, because there are three Parisian piano houses in 


‘ neert field and two foreign ones 
In London no one agency can grow into a monop 
because there are Steinway, Broadwood, Bech- 
‘ luthner, Erard, Plevel, and now Knabe and 
\Veber—all in the [english concert field. Hence the 
} rr ten London musical bureaus. 


Now, you see, our anonymous critic who has 
written the article on the Wolff Bureau really did not 
know what he was writing about, did not see the 

st actual, fundamental cause down at the bottom 


the effect he takes the liberty to discuss—a most 


npudent liberty, too. His whole article is useless, 
ecause he is writing on a subject foreign to his 
ntelligence, and he is proposing an impossibility ; 


iturally, wrong premise, wrong conclusion, 

The Wolff Bureau grew out of the modern piano 
ndustry; that is all lt is a representation of a 
1odern phenomenon, an inevitable result of certain 


conditions, and these conditions are centered in the 


fact that the piano manufacturer, in order to exploit 
his product, was willing to spend money. There 
was just one such piano manufacturer in Berlin ; 
hence there was one Wolff Bureau. There are about 
eight such manufacturers in America; hence no 
Wolff Bureau. The intelligence of the late Her- 
mann Wolff grasped the situation, and his widow is 
following in his footsteps with success. The man 
who writes about her publicly, as the German writer 
does in the above article, only makes his case still 
weaker, for she shows more perspicuity and talent 
in her management than most men do in their own. 
To make this question a personal one is foolish; it 
is impossible, anyway. Lesides, I have already 
shown that the Wahrheit writer does not know the 
first particle of the subject he is discussing. He 
has, without wishing it, done a good thing for the 
Wolff Bureau. 


Advertising. 


The one great defect in the methods pursued by 
artists and managers in Europe is the absence of 
the advertising faculty. Indeed, some artists are 
actually impressed with the antediluvian theory 
which says that it is not “artistic’’ to advertise, and 
they pretend to abhor the réclame, all the time for- 
getting that the greatest artists are those who are 
artists also in réclame. The Wolff Bureau and every 
other Bureau could do a much larger business with 
artists if they had the proper réclame, for the ré- 
clame artists would secure larger fees, the public 
paying more for réclame artists than for the un- 
known or obscure geniuses. Every artist owes it to 
himself to make réclame ; he also owes it to his pub- 
lic, for how is the great public to know without 
reclame? The reason why the artists make more 
money in America is due to the réclame. 

\nd here is all the evidence before artists to 
prove the value of réclame, beginning with Bar- 
num’s tremendous réclame of Jenny Lind, with 
Richard Wagner’s magnificent 
himself and his works. For fully fifty years 
Richard 


exploitation of 


figured in the newspapers and now 
Richard II is following the same plan. Will 
the musical world please remember how for the 
past six years Richard Strauss has been figuring 
in this paper as the center of a tremendous strug- 
gle to give the music of the living an opportunity. 
lhere has hardly been an issue of this paper during 
the past six to eight years in which his name has not 
appeared, ‘ 

The other evening here in Paris I heard a re- 
markably forcible, broad, elaborate, new piano con 
certo plaved by no less an artist than Harold Bauer. 
lhe composition was by Emanuel Moor. Later | 
heard a double ‘cello concerto played by Casals and 
Suggia, also by Moor; a very strong and impress- 
ive work, emotional and yet carried on a high 
These works 
should be heard in symphony and Philharmonic con- 


esthetic level, surprisingly effective. 


certs. But Moor does not know the science and 
does not appreciate the art of the réclame. He has 
no idea of it, whereas Strauss has become an adept. 
\nd, while Moor’s compositions should be heard, it 
will take vears before the public will get its chance 
to hear them, whereas with Strauss the composi- 
tions were hardly dry before they were called for. 
It is reclame—getting the benefit before vou die. 

I will put a proposition here. The art of réclame 
is as great as the art of composition—every bit of it. 
How to reach the public ; how to do so and vet main- 
tain your position ; how to do so without vanity and 
the betrayal of tender sensibilities; how to do so 
without offending; how to do so and yet adhere 
constantly to the truth—all that means not only sci- 
ence like a Bach fugue, but also art like a Bach 
fugue. 

lhe managers in Europe would make money if 
the artists understood the science and art of adver- 


tising as Melba understands it, as Nordica does, as 
the fine judgment of Jean de Reszké shows in it, as 
Ysaye appreciates it, as César Thomson, a splendid 
The managers themselves 


artist, does not see it. 


should insist upon réclame. They should tell the 
artists that they—the artists—must get before th” 
public, before a larger public, and that this can b« 
done only by advertising. 1 am not referring here 
to advertising in this paper; that is merely inci 
dental. I mean the ingrafting upon the minds of 
the artists the necessity, to them, of publicity. 


Other Reasons. 

The ridiculously low prices paid to the artists in 
Europe is due to absence of publicity; the public 
knows nothing about them, and there is therefore 
no public. And it is strange that people are so 
dense as not to see it. Why do they not take the 
Music Hall artists as examples—and there is no rea- 
son for pooh-poohing them; many are more talented 
than our so called serious players and singers, the 
latter sometimes not possessing a knowledge of the 
science of breathing, much less the high forms of 
vocalization. The Music Hall artists receive twice 
to twenty times the salaries of the serious soloists. 
\nd why? Because they are artists in publicity. 
Because they bring the value to the Music Hall, 
which can, in return, pay them. Because they know 
how to advertise themselves. 

The Wolff Bureau never understood the theory 
f réclame. Hermann Wolff on one occasion said 
to me that that important matter would be the next 
great subject he would go into and study. Had he 
lived he would have shown Berlin and Germany 
what réclame on a scientific and artistic plan would 
have signified. One of these days a great European 
Musical Bureau will be established, which will sweep 
over these lands and do an enormous business on 
the basis of advertising and telling the world what 
it is and what it has to offer. It may be Wolff's 
Bureau, or Wolff's Bureau with others now in the 
line, or it may be some entirely new capitalization. 
When it is in shape it will get better prices for the 
artists, as it will increase their value by advertising 
them as Richard Strauss has done it for himself; as 
Jean de Reszké is doing it; as a dozen singers are 
doing it; as Ysaye is in the habit of doing it; as a 
certain high intellectual conductor is doing it, and 
as a pianist has been doing it for years past with 
enormous pecuniary success to himself. Can you 
musical people not see how some of the artists in 
réclame must be wondering at the great mass of 
stupid musical people who permit them to get all 
the benefit while they—the dense ones—are con 
demning the réclame ? 

BLUMENBERG 

rue recently deceased Madame Parmentier, wife 
if General Parmentier, of Paris, left 100,000 liras 
to the Milan Conservatory, the income of which is 
to be applied to talented, poor pupils of the instru- 
mental classes. When it is known that the deceased 
was no less a person than the remarkable violinist, 
Teresa Milanolla, the benefaction will be under- 


tood. 
- 





a 


In a recent editorial of Tur Musicat Courier 
mention is made of “distinctly American” String 
Quartets, and through an inadvertence the name of 
the Schubert String Quartet, of Boston, was omit- 
ted. The organization, consisting of Walter E 
Loud, first violin; H. Faxon Grover, second violin ; 
\lbert J. Stevens, viola, and Frederick Blair, ‘cello, 
can lay claim not only to being thoroughly Ameri- 
can, but also to being thoroughly musical, as its 
many successful appearances in Boston and else- 
where, and the applause of its audiences and praise 
of its professional critics will testify in ample de- 
gree. THe Musica Courter makes this just rep 
aration with exceptional willingness, as the excel- 
lent work of the Schubert Quartet is well known 
to this paper. 

sisaiaidileastiaia 

\ NOTEWORTHY incident occurred very recently 
at the famous resort Homburg, where a perform- 
ance of “Salome” took place with Madame Kobold 
in the title role. It will be remembered that near 
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the finale, and before the ingenuous princess has 
done flirting with John’s dead head, Herod call 


is out: 


The 


following the 


“Man tote dieses Weib!” (Kill that woman) 
Homburg Roman-Teutonic warriors, 
rushed the 
brought down their lances and shields 


command, upon poor soprano, and 


upon her with 
all 


Jungens, sachte” 


force that she cried out, in tones audible 
*“Sachte, 
Many blue spots on her bods 


his 


br ne’ 


ifr 


such 


over the auditorium: 


(Easy, bovs, easy). 


later bore testimony to the Roman brutality. 


Strauss music and its concomitants are sure te 


about bloodshed before we get through with the 


whole business. 


A BIG batch of interesting foreign musical news 


comes from various sources. Glazounow has been 


at Ostend conducting a concert of his own compost 
tions. Edythe Walker has signed a long contract 


| 


for appearances at the Vienna Volks Opera, and 


will also assist at the 1908 May festival of the insti 
Fremstad has 


CVCIC 


tution, under director Simons. (live 


gone to Munich to attend the Wagner at the 


Conried met 


and now 1S ata 


Prince Regent Theater. Heinrich 


Ernest Goerlitz in Baden-Baden 


private sanitarium on Lake Constance The an 


the Berlin and | on 


at 


nouncement that Destinn, of 


he 1908-09 se%s 
lf she 
Conried is not making 
f the 
the 


\lu 


Operas, had been secured for t 
the Metropolitan is not correct is engaged 
Mit 
engagements beyond April 20, 1908, the date 
Mahler 


end of his own term 


it is for next season 


end of the engagement, and probab! 
Phe 


next sea 


at the Metropolitan 


} 


nich Kaim Orchestra has arranged to play 


son four different weeks in Mannheim, remaining a 


full week on each occasio \t the Wagner and 
Mozart Festival in Munich (August 1 to August 
14) Feinhals will sing Don Giovanni, Bosetti will 


be Zerlina, Knote, Burrian and Kraus are to be the 
lristans on different occasions, oked 


More na is b 


as Elizabeth, Knote and Slezak constitute the Tann 
Knote is to d Walthe: 
“Ring” performances promise the services of | 


Whitehill, Zador, 


Wittich, Knote, Gulbranson, Plaichingcr, cte. 


hauser’” team, and 


> vas 
ACISS 


Feinhals, \Viorena, 


1D 1 
burgstailer, 


There 





are many more artists engaged, but the foregoing 
are the best known. Felix Mott! is taking the cure 
at Gastein. Dippel has been at Carlsbad Signor 
Gatti Casazza, manager of La Scal lilan, is in 
Paris investigating operatic conditions He has 
closed with Litvin series of perfor ' it 
Las 
A Musical Treat at Norfolk, Conn. 
Nortolk, Cor “ 
when Emili \gr t ‘ let ‘ 
concert for the benefit t N 
Sy The ~ 
) 
| Valk (5 
q of ‘ wae 
H. 1 ( | 
‘ 1 | ( ws 
\ 
i . H 
Air, J All Y H clsso 
R e ft Ha 
M j 
~ leat } 
’ } 
aia : : 
) et f d Wag 
{ es H ) 
W alk 1 
~ a ira ‘> re 4 
S ; ie 
8 
\llerseeler R. Strauss 
Le \sra Rubinsteir 
Walker 
Song, I gs Beck 
song, Dole I { | scl lieimk) 
Ardit 
‘ 
Song, Coolan Leoni 
Song, Jean Spross 
I k O 
Nir and ¢ rus from Stabat Mate 
Madame de M and her t 
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HECTOR BERLIOZ AND REALISM IN 


DANIEL GREGORY MASON, IN THE OUTLOOK. 


MUSIC. 

















The attentive student life of Hector Berlioz, and 
f the comments I \ ict fed in 
is letters and a grapl . iway curious mm 
pression of a sort paradox 1 is attitude 
ward lite ems 1 ‘ y i ilways 
posing, forever acting out role, with unerring dramatic 
sense t e sure, but with what seems (\nglo- Saxe 
lack of sincerity. Yet, on the other ind, he brings 
to this Gallic conception of life keen intellectual 
1 subtle wit, and inexhaustible good humor his sens 
t puzzlem« y his musical positior 
which seem iesire not t ommunicate 3 
feel in t t project the 
ir spectacular pomp l 
istance. \ tl j \ inge ty, resource 
ess ig t igi! y which t p 
le ne the er ; rchestratior 1 tch 
hn k rt f erformance at 
p ertaking I § e Be artist 
ue 
| t ) —_ ends wit x 
i illustrated | “Symphont antastiq ue 
his t charact productior low differ 
£ vi t | tions whi oma 
da realist like Berl erive from the pass 
Schumann, married to Clara Wieck after years 
) Walling eT ni y set s ot t m t 
yrical he most intimate hat song liter ré is ft 
w. Chop im every, writ the 
rghet f the | ninor rto one of the quietes 
; st devi f is pieces Berl on the 
ntrary, 1s goaded by the t ght of “I Ophelia is 
illed the Iris! tre M Smithson, who won | 
ration when playe t the Odeon in 187, t 
ceive 1 young musiciat ealthily sensitive na 


re, who has poisoned himself with opium in a paroxysn 





f love-sick despair, und t arry this hero through 
ery detailed musical drama in five acts. His art, 1 
word, is descriptive and narrative than emotior 
illy expressive 
One of the most curious technical results of this real 
istic attitude is that Berlioz treats | melodies, not as 
naterials for a purely musical development, but as sym 
ols of characters or other dramatic motives. He thus 
nticipates the leit motif idea which later became 
niner the work of Wagner Liszt. The cet 
otive the “Symphonie Fantastique,” for examp): 
elody \ lée fixe ymbolizing the be 
l, though it app cl f the five movement 
dergoes but little evolutior what modification of it 
there is seems dictated viel y dramatic consideration 
In the ball scene two phrases of re sounded pianissim 
t] larinet, ju f ng climax of the fu 
hestr Ber Idictes extreme contr 
1 t ‘ met the beloved in tl 
‘ f P ; In t movement In th 
, ‘ he . flute. at erent 
t y t ? € ng t 
ipted r tring 
| t ‘ 
rt ' 
| ‘ r 
t t é 
‘ t Spe « ) 
re f the them 
' ; ore * * 
t git t W {f the axe (f 
im } i ‘ ttle (tre land 
mn three kettledr the emer ind ife 
Onl t 1 ment, the freneti 
S theme really varied by bein 
grot nified dance tune This 
t V t ] tive t emembe 
‘ ‘ sie ended ¢ 
Ww ¢ ley ‘ horr 1 tare ‘ 
itch 
Yet w re 1 vith wit th 
r oser Ww i iny respect m 
‘ elodies r they may k 
4 vite mtour and arrest 
y d ‘ , y of dd. half aid 
" enging ype I | i ladow’ ree 
t aft t he his cause by s rdinat 
mxi¢ e ¢ p 
de ited 
q Mw teue ic hic further comm ent that } 4 ‘ 
vt ed, without paralle 
is t this nse of thm 
‘ < wall paper patterr which ¢ 
6 wnanticisr rmally monot 
he at often a splendidly complex, though 


wen vy sientiy n ! 
rt de xe 
Oe . 
wity it 
Vv | sc yy ¢ 
+t 
I “ 
sures: am S 
whole 
Capt 
guiarity in ti ‘ 
easure and twi easure g 
t, Ber é 
cat 
{ k i 
nti Iirst al € t 
estration, p« ip 
mong a lern 
h Beethover W ign 
x atest maste 
I rt ate 
ntire resist that 
ul t t 
ely 
htened or f 
ident as Pp t 
m upon Ossa 
ice Metternict 
ur, wi oe ‘ 
To which | 
etrmes write f 
irre prompted him t 
he liked to direct that 
cymbals be suspe 
ms be 
tance he even venturi " 
trombone 
i real « nt ast 
extravagar but po 
} r f the wIenon 
. nd | bin 
i¢ and combination 
ser] tl ught chestr 
nt ‘ ent in desig: 
lance { Sy ‘ and 
) r) } 
i TT) iT 
the word 
nclively a pice 
His instinctive set 
tral family can best do 
led arity, felicity and 
, 
¢ every problem that ar 
ceeding fr ept 
ence and r t 
] int 
rather « nt the 
placed where it 
terfering with ar th. 
er tior ¢ nestne 
elodist t 
] . 
er n ‘ 
he ind ten 
‘ ‘ 
+t ‘ hh 9 
g 
tion of me 
ments, yet a mposit 
te | of ar te 
lr t moti I 
iti pe t 4 
rogram compose H 
list ovement wi 
prominence, providing 
i¢ Fantastique whicl 
—* 
} t 
| 
de t 
t the ‘ 
y ‘ 
1, te | ¢ 
‘ 
/ ‘ 
4 frollne 
» tecat of - 
5 them. While 
* * it had alway 
¢ musical thread that 


d knit 


it 





up again 





Thi 


ganizat! of phrase 
" 
| 
p si fiat 
phrases four measure 
: ip | 
ase | 
y mity of the tur 
vy of his ng 
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8 
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W Req 
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1 n me 
\ 
I ! 
Not : Mon ig 
dred t Love 
ents treaki 
rms ix t 12s, 
ck ti hat 
ed wi onge | 
twe o 
merring 
f , olor } 
‘ pin igit in 
" h timbre wa " 
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} f Sy ph 
t ‘ tu 
te 1y ’ 
nd i 
i t 
I sound I § ! 
ti enab 
with entire unco 
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tl f A 
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| noletely | 
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a t] e scene, so entrancing in its principal motives, sion but forever masquerading as an ideal hero, and as 
Ber ‘Romeo and Juliet Symphony’; in his autobiography he never chronicles, but always SOME OF 
=| ion which had come over me during the dramatizes, so in his compositions he could not bring ; 
f motive was dispelled in the himself to express spontaneous intuitions in naive forms 6 HARLES WILLE BY % 
ed { , ement, and sobered down to but built up elaborate programs with all the ingenuity of 
ox ise I discovered that, while I had his tireless intelligence. 
: read ( he logical and lucid play So uncompromising was his theory of art, and so re SUCCESSFUL S0 NGS 
T me had to hold on to scenic lentless his execution of it, that there will always be 
ent before my eye, nor even so much extreme oppositions of opinion as to his achievement 
e progra * The musician looks The ultimate problem of whether a realism so thorough- And Those Who Have Sung Them: 
at from the incidents of ordinary entirely going as his is justified by the nature of music will per- 
id its accidents, and sublimates haps always remain an open one. But the most recal- 
n it to its quintessence of emotional citrant critic must admit the greatness of his incidental i re cm eae 
a 1 in music give a voice, and services to the art which he practiced with such head- 
j poet, therefore, would have long perversity. He was a good iconoclast. He helped 
a RB y i e it thoroughly com- to break the bonds of a narrow conservatism which was CROSSING THE BAR 
7 for in danger of confining all music to the forms of the sym- 
I nger the chief points of phony and the sonata, and to the type of expression per- EMMA ALBANI, BLANCHE MARCHESI, 
Berl ingeni ae In oo first — ” rabomisen- 42 his ra earn caveetirs 4 ADELE BALDWIN. ETHEL CRANE, 
t t c « of what he calls the mu abashed pedantry, and opened up vistas Of new possibili- am : eS: ar 
I est work m somewhat frag- tic And he was, at least in abi éusadanane taal of WILLIAM GREEN, WATKIN MILLS, 
However we enjoy his bril- orchestration, a triumphant innovator. By using instru- DUDLEY BUCK, Jk, DAVID ROSS, 
rai nts, we m the sense ments, not in traditional, hackneyed ways, but with an REED MILLER, HOBART SMOCK. 
ati progre deliberate accumulation of intuition of thé# latent possibilities, he added permanently 
dic ge ) ow and as to the resources of all composers and to the sensitive 
t which is so overwhelming ness of all listeners 
Y | Beeth His music is in - — SUMMER RAIN 
t he lets our attention dis 
Pie ture let instead of seizing FEBEA STRAROSCH TO RETURN IN OPERA. ADA CROSSLEY, MURIEL FOSTER, 
tl l f his. design, the Febea Strakosch, the niece of Maurice Strakosch, who MABEL BRAINE, MARY LOUISE CLARY 
= the f tl lution. He st introduced Adelina Patti to New York, and afterward 
f i fte eT + aly tract 
I w t. Petersburg,” h 
, es STOLEN WINGS 
; 1 + nar , 1H 
; ; 20 r : pina LILLIAN BLAUVELT, BLANCHE DUFFIELD, 
In a word. } CHARLOTTE MACONDA, KATHERINE FISK, 
tl for pu f style, and, is MARGUERITE HALL, CARL E. MARTIN, 
t ividuality above CLIFFORD WILEY, THEODORE VAN YORX 
dramatist 
nature ot which W agner 
| mee i SWEET 0° THE YEAR 
1 on ‘to enic motives not 
much as indicated in the NELLA MELBA, ANITA RIO, 
ox araytioriowmelioys vo ° se MARGARET GOETZ, WILLIAM H. RIEGER. 
whict us¢ ne tre or 
of drama imbiguity 
ie lependence on the definiteness of 
ndeterminate, Berlioz 
misconceptions illus SEA GIPSY 
t vho heard “Queen ‘ : ‘ 
f an ill-ereased vringe,” KENNERLEY RUMFORD, DAVID BISPHAM, 
| lad pushing of a WILLIAM GREEN. 
: 'f th lifhieul he was 
\ i ir ince he at 
ning wi irt, but 
? martin Toe sh THE VOICE OF THE DOVE 
R 1 Jul | uppend 
’ tion; piece EMMA ALBANI, BLANCHE MARCHESI, 
lely ination hav ELIZABETH PARKINA. 
! 1} WW istrumenta 
3 I think it should be 
j phons to be heard by 
| | bmedcere + THE BIRDS GO NORTH AGAIN 
extremely Fenea STRAKOSCH 
7 ae vaclllindhi Beste: ” ‘ FMMA ALBANI, ADA CROSSLEY, 
te my a “ Ren ay? joes: ay ge nt i iae ta aS AGNES NICHOLLS, ADELE BALDWIN, 
ember of the Grae-Savage Segue Sens Veen Se MAMIE TESSEE: GE 2000S, DOTA B10, 
a ny, which gave its initial performance at the Metropoll- Mies : ‘ yaa: 
eres fect through n in 1902. Madame Strakosch was born in Stockholm, CHARLES COPELAND, HOLMES COWPER, 
: rivialtty d child received her carly musical education under THEODORE VAN YORX. 
Se sais n le than | tta Patti, who took great interest in her training and ) 
a \ es Sa t that the child was started on the right path. She 
Bb y Be studied under Sbriglia in Paris, and was regarded 
e th ie of gifted pupils. She received her early edu- FOUR LEAF CLOVER 
g re tl in English convent, where she paid particular at 
y Arna i voice culture and dramatic studies. She made EMMA ALBANI, ADA CROSSLEY, 
lebut in Trieste in 1896 as Marguerite in Gounod's AGNES NICHOLLS, MURIEL FOSTER, 
N my ' ivat i h role was selected for her New York debut aes . sesidiialideedal 7 * rT . , 
' < r appearends te Mee’ Veek Mnkead Seeds CARRIE BRIDEWELL, CHARLOTTI SERIO, 
on we j rd at Covent Garden, in 1904, where she sang KATHERINE FISK, JULIAN WALKER, 
' by f Santuzza, Marguerite, Elsa and Hero. Later CLIFFORD WILEY, HOBART SMOCK 
nee VET r the mere ¢ appeared in Milan in the roles of Sapho (which role 
Wagner seems to think created), André Chenier and Fedora. Since then she 
ys that has sung the roles of Mignon, Desdemona, Leonora. Eliza- 
W incidet ! beth, Juliet and Violetta, in Egypt and France. She will 
A ver eturn New. York after an extended engagement in 
: This Li nd Madrid, where she has still further added ti JUST PUBLISHED 
ay ‘ wa I grand opera repertory 
- | ence his ear Madame Strakosch is the niece of Clara Louise Kellogg- THE SILVER LINING ) 
V meve was in him a Strakos« She possesses a soprano voice of great range and / . 
> t na I tell ’ 1 powerful actress, qualities which won for her Z en SEALED ORDERS . Four Charming - 
uf t prep : h st isiastte reception on the occasion of her first New York BABY CLOVER \ Songs 
in his lov ippearance. Madame Strakosch is also to appear in the 
: 2 ' 1 pa Savage production of “Madam Butterfly,” LITTLE PILGRIM 
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Ocean GRov Tuly 29, 1907 


An excellent concert at the 
July 27, attracted the usual music loving summer residents 
The Alma Webster Powell Mary 
Byrne Ivy, contralto; Tom Daniel, b Parker, 
Edith Morgan, accompanist; Morgan, 


Auditorium, Saturday night, 


artists were: soprano ; 


Arthur 


Tali Esen 


violinist ; 


conductor, and the festival ch and orchestra Mr 
Daniel, who 1s soloist at St. Bartholomew's P. E. Church 
New York, sang in manly style “Honor and Arms,” from 
“Samson,” and a group of songs The singer was recalled 


ayed his ac 
Month of May Hammond ; 

Vincent; “Loch Lomond 
Mrs. Ivy's voice 


Miss Rugg Ss playe d 


times Alice Bates pl 
Che Lovely 
Morn ng,’ 
Ida Leigl 


developed in volume and swe 


seve ral 
Mrs. Ivy sang * 
“The Early Pearly 


and “Maturity,” by 


mpaniments 


Hilbon has 


etness 


her accompaniments 


Madame Powell's numbers included a Mozart scene and 
aria, “Mailied,” Behr; “Willst du dein Herz mir schenken,” 
Bach; “Aufenthalt,” Schubert, and “Una voce poco fa,’ 
from “The Barber of Seville As encores the sopran 
added a luilaby, “Coming Thro’ the Rye and Ann 
Laurie.” Her brilliant voice completely filled the spacious 


auditorium 


Mr.’ Parker's artistic playing of the violin was a distinct 

unusual 
inale of Men 
ick’s an 


unmarred by 


surprise to those who were not anticipating any 


He played the andante and 


Dvorak’s “Ec: 


taste 


performance 
delssohn’s concerto, yssais” and GI 


fine and tone 


Mr 
Park, who is intending soon to go 


dante with pure any 


mannerisms Parker is a successful teacher at Asbury 
abroad to periect him 
self in his profession. Miss Morgan played the piano a 
companiments effectively 
[he sextet from “Lucia” was sung by Grace Underwood, 


Mrs. Ivy, Archie Hac 


Donald Chalmers 


<ett, David Talmage, Tom Daniel and 


oral numbers were “My Love Is 


Like the Red, Red Ross by Garrett, and the Bridal 
Chorus from Cowen's “Rose Maitdet The orchestra, 
under Mr. Morgan's inspiring baton, performed numbers 


by Verdi, Wagner and Von Suppe 
&¢ ¢¢ 


Marine 


Santelmann 


Ihe United States Band, under the direct 


Lieutenant gave a 
Auditorium Tuesday evening, the first at Ocean Grove 


i he 


program follows: Overture 1812 I'schaikowsky 
‘New World” symphony, Dvorak; “Ride of Valkyric 
Wagner; “Invitation to the Danes Wel Weingartner 
two movements from the suite L’Arl ne,” Bizet At 
thur S. Whitcomb, cornet st, played selections from 


his repertory The Lucia” sextet was p ayed by Messrs 


Whitcomb, Wunderlich, Stone, Frey, May and Giovannim 
Che Schubert Society sang “The Boatman’s Good Night, 
by Schira. The Festival Chorus, accompanied by the band, 
sang “Ihe Hallelujah Chorus,” from “The Messiah,” con- 
ducted by Mr. Morgan The band are 


ed great en 


thusiasm by playing national anthems As a finale, the 


ANTHONY 


1535 Chestnut St., Phila, Pa. 


DR. GEO. CONQUEST 


BASS - BARITONE 


RECITALS AND ORATORIO. 


audience and Festival Chorus joined in singing “The Star 
Spangled Banner.” 

¢ # @ 
the F 


itself by its spirited playing of selections from 


[Thursday evening stival Orchestra distinguished 


“Carmen,’ 
Tali Esen Morgan conducting. Other numbers were played 


under the leadership of Mr. Judson, Mr. Morgan's able as 


sistant. The Masonic Quartet assisted 
&¢ # @ 

Betty Askenasy, a young Russian pianist, is a guest at 
the Hotel Russian, Asbury Park It is the intention of 
this charming girl to give a piano recital soon at the Hotel 
RBour du Lac, with the assistance of Mlle. Marcelini, a 
French vocalist 

* &@ @ 
Arthur Prvor’s excellent band gives concerts nightly at 


the Asbury Park Casin« week 


and two matinees each 


¢ #@ @ 


S. C. Bennett, the vocal teacher of New York, who also 
has a studio at Asbury Park, will give a musicale at 
Library Hall, at the latter place, on Thursday evening, 


August 1, assisted by some 


gether with 


of his metropolitan pupils, to 
and Mr 
Part second of the pro 


Seatrice | 


Walter Hubbard of Asbury 


gram will include the 


rench, of Ocean Grove 
Park 
entire third act of 
¢ & @ 
nterest is being manifested in the performance of 
“Messiah,” Saturday 
chorus will number close to 800 voices, and 
sts will be Genevieve Clark Wilson, of New York, 
Elizabeth Wilson, Reed Miller and Frederic Mar 


“Faust.” 


Much 


Flandel’s which is to be given next 


evening The 


the soloi 


of Ohio; 


tin, of New York. A special train will leave New York 
(Liberty street) at 1:45, Newark at 1:55 and Elizabeth at 2 
o'clock on Saturday afternoon The round trip fare will! 


be only $1, and those going on this train can purchase re 
half 
of 10,000 people will hear the work 
¢ ¢#*# 

Musical Festival 
August 8. Madame 
August 


served seats for the rates It is ex 


pected that an 


performance at 


audience 


The 


Thursday 


take 
Schumann- Heink 


Children’s will place on 


evening, 
29, and it is quite safe to predict 


will be here on 


that the house will be sold out VIRGINIA KEENE 
New Works by Louis Victor Saar. 
Victor 


incimnati ( 


Saar, now head of the theory department 
Music, 
vacation completing several new compositions. Mr 


Hebbel’s “Weihe der Nacht,” 
chorus and orchestra, and he 


of the ( ollege of 


passed the first month 


saar Nas made a setting for 


for mev77o mien s 


soprano, AC 


has written two groups of songs for medium voice, op 
; and 55. Mr. Saar spent July at his home on the 
Ohio hilltops, near Cincinnati. He is now in Northern 
Michigan, and he will divide the month of August between 

[his master will resume 


Portage Lake and Mackinaw 
j i of Musi 


nis autre it the ( ewe 


September 4 


A new musical comedy will begin at the Majestic Thea 
ter, Boston, this comme week, entitled “The Green Bird.’ 


The words are by D. K. Stevens, the author of “Miss Sim 


piicity and the music 13 by John A 


erinett 


BETTY WOLFF ENGAGED BY SAVAGE. 


Reports being received from the new 


Henry W 
English Grand Opera impresario is preparing to une 


Europe 


singers engaged by Savage indicate that t 


a number of vocal surprises when “Madam Butterfly” 1 
turns to the Garden Theater, in October. One of the new 


prime donne, of whom operagoers are expecting e@ 


things, is Betty Wolff, from the Stadt Theater, in M 


Miss Wolff is only twenty-two v« old, y s] 
ported as having created something of a set , V 
during her engagements at th Vhe 





and in Mainz, where she has established herself as a 
favorite mezzo soprano, both in the Mozart and Wagn« 

operas. She made her stage debut at the age of ninet 

in “L’Africaine.” She is a daughter of the Chief Tustic 


Rath Heinrich Wolff, of Frankfurt-on-Main, and her a 
cestors have all been celebrated in « t 1 political 
cles in ber native stat As a child, her talents attracted 
the attention of such famous teachers as B rdt S 
Steckhausen and Flei H vg truct \ 
tained under Professor Rig nfpil I G 











Be W t 
cia. She tudied at the tory f Db 
Frankfurt, where tl great Germat t 
mann, taught he tage deport t Alr ly 
ry ared in many of the pr pa ( 
her Mr. Savage wa mpell 
management of the St 
Wolff's contract. Mi Wolff w \ 
lebut di ing t p | | 
1 Newark 


Baby’s Eczema Cured 


Grew Worse Under Care of Doctors and Hospitals 
Parents Tried Cuticura and Child Is Perfectly 
Cured at a Cost of but $1.25. 


kezema appeared wher va 
Id We ipplied 
of which g nething different et tit 
nothing brought reli \t t t f 
ommended to us Cuticr Soap and ¢ 0 
\ tew davs atterward 
Since then we | ed img but Cuts . 
Cuticura Ointment, and now the ab 
ind 1s quite cured All t 
Cuticura Soap at 4 ( ‘ ) 
im a $1.25, and |! ( | 
strongly t ll mot ‘ ff 
diseases ( | Kar 
York, Mar: 0 yor 
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ARIENASSAU 


SOPRANO 


10 Seuth 13th Street 


PHILADELPBIA, PA. Pleniet 





THE HAHN VIOLIN SCHOOL The STERNBERG SCHOOL OF MUSIC 


CONSTANTIN VON STERNBERG, Principal 
musical education in all branches. 


(FREDERICK E. HAHN, Director, Formerly Pirst 
Vieliniet of the Boston Symphony Orchestra.) 
The Seveikk Method a specialty. 

THE HAHN QUARTETTE 
1924 Chestaut Street, Philadelphia, Pa 


Write for 


Puller Buliding, 10 South 18th St., Philedeiphis 


LILIAN BRIGGS FITZ MAURICE 


Prinoi 
VIRGIL CLAVIER PIANO SCHOOL 
FULLER BUILDING. 10 So. 18th St, PHILADELPHIA, PA. 


EDWIN EVANS 


BARITONE 
ORATORIO CONCERT. RECITAL 
NEW YORK: 61 Fast 64th Street 

10 South 18th Street, PHILADELPHIA 











oe) we a 





CLARA ANNA YOCUM 


CONTRALTO SOLOIST 


EDWARD VAN LEER 


SHIPPEN 
ENOR 


Concert, Oratorio, Recital, Teacher of Voice Culture 
10 Seeth 18th Street Philedetphie. 





Address, 61 
Pa. 
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Curtcaco, I luly 29, 190 
( mbia S | of Music has had a very successful 
mimer term this year. About September 
to the Fine Arts Building, where 
d quarte been leased. The growth and artis 
ent this school is but a reflection of the 
igh ideals of its director, Clare Osborne Reed, 
Fi to be furtl congratulated on having added to the 
le n Fielitz, the eminent German com 
ductor of the Chicago Symphony Orchestra 
i head of the Virgil clavier department, 
tants, including A. Cyril Gra- 
B. Brantingham, Helen Jordan Graham, Clara 
Crowl nd others. In voice the teach- 
George Nelson Holt, Louise St. John Westervelt 
~ | Price piano department, Marx E. 
( rfet 1 Elizabeth Savier 
&¢ & & 
=a has been added to the faculty of the 
3 f M is instructor in voice. Miss 
the leading rtists of the We st, will be a 
: | rps of efficient teachers forming 
chool 
& @ @ 
San is ju turned from a short concert 
braced recita t Cedar Rapids, .la.; Streator, 
I Neb 1 Evansville, Ind. Miss Sammis 
( ro in recital on August 13, at Mandel 
é e serics of University concerts. 
¢ # ¢ 
lar Green was the soloist with the Minneapolis Sym 
Emil Oberhoffer, conductor, on July 23, 
rk, M eapoli 
‘ ¢ # & 
eries of University summer con 
en on July 23 by Louise Love, 
vksbury, soprano, who sang 


nd Katherine Howard, accom- 


in, brilliant technic was dis 


Gluck-Saint-Saéns;  valse, 

by Leschetizky, and an attrac 

Harold Mickwitz, of the faculty of 

( dl | has been Miss 
a + “a 

was player eckly concert 

\merican Violin School, Joseph 





Vilim, direst, on July 24: Concerto for violin (first 
movement), by Brahms, cadenza, by Fr. Ondricek, played 
by Joseph Vilim, Sr.; Chopin, polonaise in A, played by 
Mark Vilim; cavatina, by Bohm, and “Playere,” by Sara- 
sate, played by Julius Brander; the accompaniment work 
was by Mark Vilim. A very interesting booklet has just 
been issued by the school for the season of 1907-08, which 
contains eight seasons’ representative commencement pro- 
grams, since the founding of the school in 1899; a list of 
compositions and instruction books used by the school, 
compiled by Mr. Vilim, who is thoroughly at home in all 
the standard literature of the violin and a competent judge 
of appropriate material and .its artistic interpretation. A 
brief sketch of the director and his assistants completes 
this announcement just issued for the coming fall and win- 
ter season 
# #@# 

Lester Bartlett Jones, director of music at the University 
of Chicago, has in preparation some unique lecture recitals 
m the development of American music, which he will de 
liver before clubs and schools this coming season. Mr 
Jones has been very successful in this line of work, and 
his course of lectures, entitled “The Growth of Song,” to 
be delivered at the university this fall, includes: “The 
Analysis of a Song,” “Folk Songs,” “Masters of German 
Song,” “Some Great Songs from Scattered Lands,” “Songs 
§ England and America” and “Modern German Com 


” 


posers 
¢ #4 

Che Chicago Musical College school of acting presented 
several pupils in a matinee at Music Hall on July 27 in a 
comedy in one act by F. C. Broughton, entitled “A Crum 
pled Rose Leaf”; a comedietta by John Madison Morton, 
entitled “At Sixes and Sevens,” and the first act of “Bar- 
bara Freitchie,” by Clyde Fitch. The pupils acquitted 
themselves very creditably and greatly pleased the audi- 
ence, who enthusiastically applauded. Those taking part 
vere: Marshall Sayles, Earle S. Ross, Norton R. Pratt, 
Lillian Cavett, Lucille McNair, Jeannette Barnet, Fred 
Siegel, Mary Sullivan, Mamie A. Stern, Justine Fitzpat- 
rick, Daniel E. Connell, N. T. Stiff, Robert V. Titus and 
\lfred A. Kanberg. Evetyn KAESMANN 


Ernest Urchs to Europe. 

Ernest Urchs, head of the concert and artist department 
of Steinway & Sons, will sail for Europe Saturday, Au 
gust 3, on the American Liner St. Paul. Combining busi- 
ness with pleasure throughout his tour, Mr. Urchs will 
London, Paris, Berlin, Hamburg and Alexandria, 
Egypt. While in France he will spend a few days at 
Varengeville-sum-Mer with Richard Buhlig, the American 
pianist, who is to make his first tour in this country next 
season under Steinway auspices. While abroad Mr. Urchs 
can be reached through the general Furopean offices of 
Steinway & Sons, Hamburg, Germany. 


visit 





Clarence Eddy in Maine. 
Mr Mrs. Clarence Eddy will spend the month of 
\ugust at the Mount Kineo House, Kineo, Me. 


' 
ind 


Clifford Wiley, the American baritone, who has been 
enjoying popular successes singing in England, has just 
irrived in Paris, where he will continue to revel in the 


happiness of a summer spent abroad 
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DRAMATIC SOPRANO 
4638 LAKE Ave..CHICAGO ILL 
EXCLUSIVE MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGEACY 
PHILIPRAY, Manager. Auditorium Bidg., Chicago 





Basso CANTANTE 


ExXOLUGIVE ManaGamaenT 


DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager, Auditoriom Bidg. Chicago 





National Federation of Musical Clubs. 


Orrice or THe Press Secrerary, 


Mas. Jomw Ontver, 693 Portar Avenue 


Memrpuis, Tenn., July 30, 1907 


The following letter, received by Mrs. Oliver, refers 
to the prizes offered by the Federation at the recent bien- 
nial meeting, held in Memphis: 


Mempuis, Tenn., July 29, 1907 


Mrs. John P. Oliver: 

Dear Mapam—As the representative 
elected at the recent biennial meeting Musical Clubs 
held in your city, I take the liberty of calling your atten 
tion to a matter that has caused a good deal of comment 
by its manifest unfairness. At the biennial meeting it 
was decided, you will remember, that the all absorbing 
theme should be the encouragement of American artists 
and composers. It was distinctly stipulated that Ameri- 
can artists be given preference whenever practicable, and 
that compositions by Americans be given prominence upon 
all the programs ‘of the clubs belonging to the National 
Federation. 

As a further stimulant to American composers it was 
decided to offer a prize for the best composition by an 
\merican composer, the same, if possible, to be rendered 
at the next biennial meeting to be held in Grand Rapids 
Subsequent to that time, it has been decided to offer 
three grand prizes instead of one, viz., $1,000 for the best 
orchestral composition, $500 for the best song, and $500 
for the best piano solo. A committee, of which Walter 
Damrosch is chairman, has been appointed to look over 
these manuscripts, and to decide which, in their judg- 
ment, is the best production. 

Now, it is a known fact that among all the delegates 
biennial meeting there 


press 
of 


you are 


representing clubs at the recent 
were only two or three gentlemen present, and they looked 
as much out of place in all that brilliant assembly of 
women as a little brown wren on the mountain top. The 
time and the place were for the eagle with all its brilliant 
The 
reason that the men were conspicuous by their absence 
was because the membership of the National Federation 
of Musical Clubs is almost entirely women. Then why 
should the men be catered to in the matter of the prizes 
offered by the national organization? 

It is a conceded fact that the producers of orchestral 
works are nearly all men-—in fact that kind of composi 
all—and | 
American 


plumage, so why should the wren presume to soar? 


tion does not 
doubt if there is 
who composes that class of music. 
crimination in favor of the men? 


few exceptions, the body known as the National Federa 


seem to appeal to women at 


more than a single woman 
Then why this dis 


Why is it, when, with 


tion of Musical Clubs is composed of women, that they 


should offer their first prize in a field of work where 
women are practically excluded? Is it fair? Is it just? 
In offering these prizes, why should orchestral work 


be given such prominence? Is it any more creditable to 
write an orchestral composition than an oratorio, an opera, 
or a then that this 
class of composition is to receive no recognition at all 
at the hands of the National Federation of Musical Clubs? 
Why could they not divide the first grand prize of $1,000 
offered for the 


$500 for the orchestral composition and $s00 for the best 


mass? If so, whiy ? Is it possible 


best orchestral composition, making it 
symposium for mixed voices, whether opera, oratorio or 
mass? Then there would be no discrimination. All would 
share alike and there would be no favorites 

Will you not, as press representative, call the attention 
of the Federation to this oversight, and perhaps it may 
be rectified. I am sure they are anxious to do the right 
thing, and that they do rot care to encourage one class 
of music to the exclusion of another. Thanking you for 
your kindness, and hoping that this letter will produce 


the desired result, | am, yours very sincerely, 


Mrs. Joun McCaruey. 
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CHICAGO MUSICAL COLLEGE 


Founded 1867 DR. F. ZIEGFELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, Ul. 

Forty years of artistic achievement under the personal direction 
of its Founder and President, Dr. F. Ziegfeld, has made the College 
P one of the vigorous educational forces of America. Offers facilities 
4 unsurpassed in America or Europe. Has the strongest faculty ever 
~t assembled in a school of musical learning. 


lovestigation will demonstratelthe superiority of this institution 


SCHOOL OF MUSIC Be 


. ACTING 


* MODERN LANGUAGES 


BOARD OP MUSICAL DIRECTORS: 
: DR. F. ZIEGFELD HUGO HEERMANN DR. LOUIS FALE 
"4 HANS VON SCHILLER ERMESTO CONSOLO WILLIAM CASTLE 
BERNHARD LISTEMANN HERMAN DEVRIES FELIX BOROWSKI 
MRS. 0. L. FOX 
J. H. GILMOUR, Director School of Acting 
RECENT ACQUISITIONS TO THE PACULTY. 
HUGO NBERMANN, The world renowned Violinist and Instructor, 
f Germany 


ERNESTO CONSOLO The Fminent Italian Pianist. 


STUDENTS ENROLLED AT ANY TIME 
CATALOG MAILED FREE 
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BUSH TEMPLE CONSERVATORY 


NORTH CLARK STREET AND CHICAGO AVENUE, 


Founder 


MUSIC, 


WILLIAM LINCOLN BUSH, 


The Leading 
Conservatory of 


Harold von Mickwitz 
Mrs. Stacey Williams 
Harry R. Detweiler 
Harvey D. Orr 





Teachers of International reputati 


FALL TERM OPENS SEPT. 9. 
must be made before Sept. | 
The Bush Temple Conservatory uses the Bush & Gerts Pianos. 


CHICAGO 
KENNETH M. BRADLEY, Director 


OPERA, ACTING AND LANGUAGES 


in all Departments 
BOARD OF EXAMINERS 





Kenneth M. Bradley. Ludwig Becker 

Mme. Justine Wegener Sig. Umberto Beduschi 
Cecelia Ray Berry. Chas. E. Allum, Mus. Dr 
\nna L. Chesney. \manda E. Snapp 


150 free and partial scholarships. Application for same 
Catalogs free on application to M. L. Schmidt. 
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ORATORIO — CONCERTS — RECITALS 
2667 Kenmore Avenue 
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PHILIP RAY, Manager 
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j n tress } le (sy | ‘ I t e e e 
& @ &@ ’ ery \ G 
n op oat ivened Buenos Ayres “PP paps tele . 
i iilan | praliie c \ t ‘ “*) 
: with t \ ( 
d g e tl itr 1 season Am x her notable pr " Re 
duct epe ry showed “I Sonia? ‘Aida,” “Lucia ~~ a * + & 
di Lammermoor Z nd “Madam Butterfly” on th . 
pr i i ce of “J Caesar,” wl \ ! 
P era : \ 
& & & een given at the Coliseum in R ! < \\ 
by orde f{ the Arcl gical ( ' f { “ay wr 
The a concert recently given by Alice Neyma , b} t] 
wossible nages t& I monumet 
Galietti, of Florence, with her pupils, among whom were Pe a \ 
t \ ‘rican aspirants, proved ; er interest ’ 
i 2 secpirhinaat pir } 7) V € Nantes is pewsesh . . a ~~ . A as 
ing affair The program showed compositions of Mozart, : ‘ ; 
, ihe first pert ince t < vg < / linsk ' | W 
Bizet, Welbx Auber, Massenet, Pergolese, Verdi, etce., ; sae ol , . 
am st applauded were the Stabat Mater.” by Pergo ot ee Peter’ 
les ! horus fron Ca whi the American 
participants were Agnes Pelly, Grace Canfield, Fanny e Grat Upera \yre ‘ Wut 7 ’ 
Nag \f " { ne Siby Brow \\ } iugurated \lay 1s, W p \ \ , 
Ortell 
* & + * + @ 
JOHN B. MILL BRR iio as is Som : | 
} ' \ \ 
TENOR 0 
&*¢ ¢ &+ & 
202 Michigan Ave., Chicago \ 
| ore on 
Exclusive management of Dunstan Collins Musical Agency ye ; te P " 
Philip Ray, Mgr., Auditorium Bidg., Chicago ‘ : tot 
Wi pres ! i t \ & & &@ 
— Concert Se. ee | 
part - 
WILD « Organist eee 
7 a ne & @ @ 
KIMBALL HALL, 243 Wabash Ave., Chicago ; ; 
INSTRUCTION direction of ty Steir 
PIANO ORGAN Robert: Schuma | f the ‘ 
CONDUCTOR —Apelic Musical Club, Mendelssohe Club. ture wer to the i f ( 
l tent ‘ W ( | 
“VOICE PLACING” BY CORRESPONDENCE r . , : ™ . 
The first true analysis of the human | ne - | ) 
voice. A revelation in the tome world. Of! § pian ert nt n ! Cs ‘ cod 
This Course treats of tone form, which phonic Variatios Phe « os , ry 
is the first true analysis of registers. It oie , 
is being recognized by the professional ‘ '')' memory of Brahn \ ¢ @ @ 
musician everywhere, and is receiving fa- Joha Pa , by Bach. w 
vorable comment from many of the lead- Ogi ae 4 


ing magazines of the world. Book— 

“Voice Placing’—eent upon receipt of rh. ° 
$1.00. Do mot fail to send sc. stamp ; bes ! 
for FREE souvenir booklet. Address: m™ led Smetar B 





CHICAGO ADVERTISEMENTS 


DUNSTAN COLLINS — MUSIG TEACHERS 


AGENCY EXCHANGE 


Positions secured for Music 
Teachers throughout the 
United States. 


Negotiates for all first class 
Artists and Concert Tours. 





PHILIP RAY 


General Manager 


Mrs. THEODORE WORCESTER, $223: 


: Exclusive Management DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY. Manager. Auditorium Bulldiag, Chicago 
DUNSTAN ¢ Vey ma Musica! Agency 


"@. WHITE LONGMAN ~#23F2==- 
MARG LAGEN, "*°* 


Exclusive Management 
DUNSTAN COLLINS MUSICAL AGENCY, PHILIP RAY. Manager, 


Auditorium Bidg., Chicago. ill. 
AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Ave. and Jacksen Boulevard. CHICAGO. 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 
Plano —Jomx J. Harretazer, Vicror Gazwooo, Viclia—Heaszet Buertas, Cusates Mosaawmovr. 


Atcew Spewcea, Gextavee Muasovcm, HextoT Theor position—Asoty Warpr Hee 
Lavy, Srtvio Sctowrt. A = ” Kgs 


Singing —Kaeterom Hacaert, Eoswaen C. Town, Victoncelle—Horace Barrt. 


Auditorium Building, Chicago, Ill. | 





STEINWAY PIANO U exp | 


CONTRALTO 


sive M ement 








DUNSTAN COLLINS 
MUSICAL AGENC Y¥ 


Auditoriur fing CH AG 


Steinway Piano Used 


CONCERT PIANIST 


 RICHOLSON 
MARY WOOD CHASE irc 


The Cosmopolitan School of Music and Dramatic Art 
CLARENCE DICKINSON, Director Auditorium Bullding, Chicago, 1 
Is the -Best School for Serious-Minded Students 
PROMINENT MEMBERS OF OUR FACULTY ARE 











Racwa Lowes, Gaace Devcer, Jou» Raa. JOHN HATTSTAEDT, President. 
Orgee— Wusns Mivemscevire Catalogue free. 


PIANO DEPARTMENT VOCAL DEPARTMENT ORGAN 
Vieron Heinze Minwte Fism Gairein Ciasence Dickinsow 
\eanwerre Duawo-Cotsins L. A. Tounens RAMATIC ART DEPARTMENT 


Howaap Wet 

BaamM Van Dew Barc 
Mas. Bauno Sremnpe. 
Mes. Howasp Weiss 


VIOLIN DEPARTMENT 
Leorote Kaamer 
Faanz Essea 
Farrz Irte 
VIOLONCELLO 


Bauwo Sraeinpa: 


Mas. Wittasp S. Baacnew 
Me. Cuaaces Sinvtinces 
Mas. L. A. Tounens 
Me. Witttam Beaap 
Hawwa Buriee 
Mas. Cuaates J 
Masion Gaeeaw 
Jennie Tmatrcure Brace 
ORCHESTRA CLASS 
Leorotn Kaamen 
HARP 
Ewaico Tramowtt 


O'Connoa 


Dowatp Roszarson 
NORMAL CLASS 
Howasp Waits 
LANGUAGES 
COUNT SPAGIARI 
Mewa Priasuinc 
HARMONY AND COMPOSITION 
De. N. J. Et._sunmeruce 
CHORUS CLASS 
Vicron Hamnzg 
EAR TRAINING 
Howssp Weiss 


Mas 


Mas 


MASON & HAMLIN PIANO USED 
Write for particulars and catalogue DUNSTAN COLLINS, Proprietor, Auditorium Building. Chicago 





‘ELAINE DE SELLEM 
WALTER SPRY 





CONTRALTO 
291 Michigan Avenue 
Phone, 124 Wabash. Chicage.!! 
Care of HENRY WOLPSORR 


wiw YORE orry 


CONCERT PIANIST 


Address €. &. RUEDEL. « 


aré oy 


WALTER SPRY PIANO SCHOOL 


Time Arte Balidiag, CHICAGO 





LUELLA 
GERTRUDE 


GHILSO 


SOF RANE 
ADDRESS 
Dunstan Collins Musical Agency 
PHILIP RAY, Manager 
Auditortum Building, Chicago, I1l 
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A period of Rubinstein’s opera Beli | 


the whole Frankfort hearing st 


lhe | eipsic composer, Buh 


* oie 


Jemon,” will have its first 


department of 


ren, has written a “Salome” 








Henri Ern has been 


enter upon the 





HENRI ERN’S PLANS. 
chosen as the chief of the violin 
the Cincinnati College of Music, and will 


discharge of his duties when this institu 


oe xdy im comic opera form tion reopens next fall. This is the most important post- 
; June 30, 1906 IGO7, Se eM : : e e tion this violinist has held since he came to the United 
v at pega ere tahiti Tes mi recent Pet Ctates. He will not have to relinquish his concert work 
¢¢¢ Ores “Czar and Zimmermann,” “Gotterdamn er but. on the contrary, will make more frequent public ap- 
-_ , f y the Turin ung, Rigoletto,” “Les Contes d’ Hoffmann,” “Mignon” scaly ome : . 
' LF 6 = pearances than ever He 
f Antoine Fri fiftieth anni The Poacher” and “Tristan and Isolde has signed a contract wit 
I celebrate ing alter having 3urton Collver, who in fu 
eputat aac - ni Up *r ha GadsKi's Berlin Home. ture will be his exclusive 
; coal 4 . - zi a sien , rss Madame Gadski, who ts to make another concert tou manager. Mr. Collver ha 
making her debut at Pisa under tl mder Loudon Charlton’s direction, is at present enjoying begun to book engagements 
= Bale is A eeraslcen iutomobile tour in Germany he will come to America for Mr Ern, who, ne ex 
inal theaters of Italy with ¢@tly in October. The Berlin home of the prima donna is erred will play with sev 
a, n purauing n extremely beautiful one. It reveals throughout marked of the big symphony 
1 heard at Lisbon, in aces of American influence. This fact is not at all sur orchestras next winter 
R Gard i ees ng when one considers that nine years of the prim. Mr. Ern is see - 
26, in Lond the mna’s professional career have been spent largely in this best of the violinists from 
; ke Lich intry. Nowhere is this influence more pronounced than abroad who now pern 
‘ ‘ on 4 1 her husband’s den, which is rich baskets, rugs and nently reside in this coun 
apons from India, embroidered screens from San Fran wry As soloist, ensemble 
& + & sco’s Chinatown and curios from the Far West and player, teacher and com 
South. The whole forms a delightful cosy corner for the Henri En poser, he hes won an en 
E 1 nevitable after dinner cigar of the guests with whom this, viable reputation, He was 
Ml zc spitable home is always filled ~neted bd Fag bee aoe st gee ¥ ~~ 
Gel GC 4 ya x Of great interest is the music room. Music is the god id canal Sale ie ed i - K pee “9 to a <¢ — 
le of the place, and Wagner, on his pedestal, is patron Mr rn a se L pnangiaas saye _ ce 1895 
o “ny * 74 saint Everywhere there are portraits of Gadski in all of enki tl "es “ng hi } - meres States and has be: very 
, roles, the most conspicuous being one portraying her 3 ee wie pepe eros work For the past three years 
: Kuenstier Fi impersonation of Briimnhilde, which is crowned with a he has been at the head of the violin department of the 
tv-four year : Ae ; Ann Arbor School of Music 
urel wreath and bearing a glowing inscription from Ernst : 
ry i Ae n Possart 7 
: . -_ A Remarkable Book. 
Psa <IU, for te Spiering for Stern Conservatory. The 1907-8 edition of the American Musical Directory 
wv J | eodore Spiering, the well known American violinist, has just been published. This dire ctory is a most valuable 
¢ & @ vhose European successes have frequently been reported publication for the musical profession, managers, music 
t \ Chapel n these columns, has just been engaged as one of the prin publishers and dealers, as it contains the addresses of musi 
I ie nal teachers of the advanced violin classes at the Stern ¢al societies, clubs, bands and orchestras, local concert 
Conservatory of Berlin. Mr. Spiering has proved himself managers, and also 2,500 music houses 
¢ & &# be an exceptional instructor and in securing his services \rtists seeking engagements, teachers and others who 
; pte ” Nicerioe THoliender walk engagement of importanc: vish to send out circulars il find this an indispensabl 
R Oy to begin 1 for his famous institution book (here are over 10,000 addresses Considering the 
, Bes a enormous amount of information, the price of $2.50, which 
a ict ah is charged for this directory, is exceedingly small 
‘ei na Pacific Coast Bookings. Che American Musica! Directory reflects great credit 
George Hamlin and the Olive Mead Quartet have been «pon its publisher, Louis Blumenberg, St. James Building 
&¢ #£# ¢ booked, through Haensel & Jones, by the Misses Steers New York 
. Mi icipal Ho ind Coman, the concert directors of Portiand, Ore., tor 
" 10 rks has teen ten recitals each. They will appear with the prominent Bristol Pupils Abroad. 
7 chubs in the leading cities of Oregon, Washington, Mon ae f ; 5 
¢ *@ & tana, Idaho and Utah, and in Victoria and Vancouver, Pupils of Frederick E. Bristol united another concert 
Pa Ruebezahl,’ British Columbia. The Quartet will open in . Spokane, ee Paager* ae ape and vapagy — 
Putchme The Golden Wash., November 6. Hamlin will open his tour at Boze Cases is cee an s vA at ee = a 
ie Cont d' Hoffmann,” “Lohen- man, Mon December 3 ; > a “a < a sie — rns Liebermann = 
| P ewellyn 5. Cain presented “The Daisy Chain.” Miss Bush- 
ee Harsel and Gretel, nell gave the song cycle, “A Lover in Damascus,” by Amy 
\id Faust Rheingold” and Theodore Saul in New York. Woodforde-Finden; Mr. Liebermann sang songs by Mas- 
Theodore Saul, of Charlest S. C., who is regarded a senet and Beyer; Miss Sherwood followed the temor. sing 
ef ¢ me of the foremost musicians in the South, is visiting ing three songs by Chaminade, Worden and Arthur Hyde 
f 1906-7 twenty-nine Operas m sev New York Miss Bushnell and Miss Sherwood sang Henschel’s duet. 
pert es were given at the Schwerin Opera —-——- “Gondoliera,” and the program was closed by the court 
& *& @ Mme. Elsa von Grave, the well known pianist, of Berlin, opera singer, Herr Bernhardt, who was heard in numbers 
rep 1 f the Dresden Opera included has arrived in Paris, where she has many friends among from “Die Walktire” and “Lohengrin.” Among the distin 
Dutchmatr Les Contes d’Hoffmann,” “Car- the American colony. Madame von Grave intends to con- guished guests present were the Grand Duke Cyril of 
; - Salome” and “Moloch.” certize in Paris in the autumn Coburg and his wife, the Grand Duchess Melita 
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WM. H. SHERWOOD 


At CHAUTAUQUA, N.Y. 
July 8 to August 16 
PRIVATE PIANO LESSONS 
INTERPRETATION CLASSES 
SHERWOOD MUSIC SCHOO! 
Fine Arts Building, Chicago 
Summer term begins June 24. Special oppor- 
tunities for vocal teachers in study classes and 
coaching for Oratorio, German Lieder and French 
Song Literature. For information address 


LENA G. HUMPHREY, Mer. 


COLUMBIA T"* “Weegvesstve” 
SCHOOL of 


KIMBALL 
HALL 


Masic, 
Acting 


MUSIC 
Blecution 


Jackson Boulevard and Wabash Ave,, Chicage 
CAR ot Gills Ser Gane eee, GET SH 


EMMA DROUGHT Soprano 


Song Recitals, Voice Culture 
606 FINE ARTS BUILDING 





Louise St. owohn, Westervelt 


eunent ‘aan ‘Recitals 
812 Pine Arts Building © CHICAGO 


CLARENCE DICKINSON 


CONCERT ORGANIST. 
LECTURE RECITALS. 
678 Fine Arts Building, Chicago. 


ARTHUR BERESFORD 


BASS-BARITONE. 


Oratorio, toa; Couching in, Ontario 
Coach atorio a \ 
Building, — 





ARTHUR M. BURTON 


Fine Arte Butding’ *** 


MARY PECK THOMSON 
Sopreno 
620 Pine Arte Building, Chicago. 











T. Concerts, Recitals. 
Address: KIMBALL HALL. CHICAGO. 


THE MAC LEAN-OGDEN SYSTEM 


iS LWCEaaHBARION CHE EERE 
806-807 F Pine ni ean ‘ irate Rc a 











AMERICAN VIOLIN SCHOO 
Suite 309, Kimball Hall, CHICAGO, It. 
Send for Catalogue SUMMER COURSE. 
Orchestra Practice, Chamber Music, 

Harmony, Musical History. 


Director 


DORIS BUTT 


ACCOMPANIST 
Oratorio, Opera, Concert Work 
ADDRESS 4) Scott Street, CHICAGO, ILL. 


WILHELM MIDDELSCHULTE, 


ORGANIST. 


Permanent Address, 3232 S. Park Ave., Chicago 


JOSEPH VILIM | 


OTTSCHALK LYRIC SCHOOL 
L. 6. GOTTSGHALK and MAS. GERTRUDE E. GOTTSGHALK 


Vv é.- Art from Bipmemtary > raining to Concert or 
| Operatic Work. 
Piano, Theory, Dramatic Departments. 
KIMBALL HALL CHICAGO 


Glenn Dillard Gunn 


Fine Arts Building. CHICAGO, ILL. 


ie: ee D Ee ‘ Eng 


| Suite: 302-303 Kimball Hall, CHICAGO 








GRANT HADLEY, 
ORATORIO ARITO TECITALS. 
__ Auditorium Building, Chicago. 


KARLETON HACKETT 


CHER OF Sos 








JESSIE 


asm, HOPKINS cOTtIiTD 


Management, DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager Auditorium Building. CHICAGO 


MRS. REGINA WATSON, 
peCTAL TE: sine training of work ok wih Concert 


CAROLYN | LOUISE ae 


Address: Bush Temple, Chicago. 
GARNETT HEDGE, 


TENOR. 
76 Auditorium Building, Chicago. 























THE ANNA GROFF—BRYANT INSTITUTE 


Opportunities are offered vocal students 
requisite to the singer’s art. Normalcourse for teachers. 
periodical devoted to vocal sciences, arts 
$22, $23, $24, $25, $27, 7. so FI 


© 28 rangbes 
Institute,” 


n. 
ARTS BUILDING, CHICAGO, ILL. 
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he leader | De. BE Ny] A kew . 
rganizer Jer I ] INC { 

WW she rst iB) u played 

4 | om : . : F KA HARINE 
Kossuth reception in Bost n 1853 ( | Stetson, cor I 
netist, 1s eighty-twe d e began playing in 184 
and = be ts th h k | P . G 0 0 D S 0 N 
erts and firemen’ ’ p i ny other New 
England musician For thirty-five vears ¢ was ass 
ciated with the old Weymouth band, which t Philadel THE ENGLISH PIANIST 
phia, contested with other bands, included the Marie i 

American Tournee 


Band of Washington Two of the surviving members 





of the famous Bond’s Band, of Boston, will take part in OCTOBER. 1907- MARCH, 1908 


the band’s festivities here VIZ Creorge Rimbach age | am : 4 
' 1 En ‘ 1 4 
eighty-six, and William Raymond, aged eighty-five ~ ‘. * 
latter having taken part in the World Peace Jubilee, in The Hoston Symy Orchestra 
} 1 ‘ i ‘ Vi a hia Cirel tra 
Boston, as a member of the big orchestra, and plays on the rhe Hartford Philhermonic O 
trombone, sax horn, ophicliede, p ilto horn, The St. Paul Syn r es 
& & & 
| | 1 } .] iM f wliar stot in write 

ucia Gal tarber v hie the g t of Dr nd Mr 

a eg ee ented oe ithe HENRY L. MASON 
stan riali ww leligntt wee S Stay at Nautauqu: 
: “7 ; ; oo 492 BOYLSTON STREET BOSTON 
N. Y., returned to her Boston and Newport studios Mor Tue Mason & Hamu P 











day. While at Chavtanqua Mrs. Barber gave, in the pres 


Concerts, Oratorio, Etc. 
Robert WN. care Me Courier, Hotel Nottingham, Boston 


a 
STEINERT HALL. BOSTON 
7 ICHARD — &g A : t “Saseauee 
- O PIANIST 
Address RICHARD NEWMAN 
E. # I x Steimert Hall. Boston. Mase. 


Lucia Gale Barber 220 "c: 


ge” CLASSES THROUGHOUT THE EAST gt STUDIOS: The Ludiow, Boston, Mass. 
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CONSERVATORY 
ey Cs. 


1853 Sept. 19, 19007 


BOSTON, MASS. 


GEORGE W. CHADWICK, Director 
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BERNHARD NOW BOOKING VIRGINIA 
The Distinguished \ nist Sopra: 
Management W.*. BIGELOW, JR 687 Boulaton Street. Boston 














Faelten Pianoforte School 
CARL FAELTEN, Director 

Special attention given to thorough training of 
Music teachers. Teachers educated at this school 
are meeting with superior success wherever they 
establish themscives. Send for cat and 
pamphlet on Faelten System. Eleven school 
year will open September 16, 1907. Opportunities 
for summer study. A COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE, BOSTON 


Miss PALMER 


SOPRANO, of BOSTON, MASS. 
Announces Classes in Chicago, //1., from June 24—September 1 
VOICE CULTURE-—SBRIGLIA METHOD 
Address: Box 272 KENILWORTH, ILL 
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Musical News From the Northwest. ! por ince thet eturn fro New York and thei terday, when she was seeing some friends off on the steamship 
Ss \ | rs were hig preciated. Mrs. Kahler will return to New Princess Victoria for Victoria and Seattle Her charm of person 
ork Septembe ty, like her pen, ever retains its freshness and color The roses 
‘ \ . “ - f we is, of Steis y Ha Chicago, has been elected by th ire always blooming out here. “Julian Durham” is one of them 

lirst Baptist Church of Spokane to succeed Frederick W. Muelle: Mrs. Eleanor Dallas Peter, Mus. Bachelor, who, like Mrs. Hen- 
h y ft 1 school of music at the City Temple shaw, formerly was the correspondent of THe Musica Courter, 
Mr. Ce i | i baritone voice of fine quality, and has ‘' [ow the ca able president of the Women's Musical Club of Van- 
| } t n chor vork and individual training He will couver This organization already has been so fortunate as to 
t Spokane t mid of August and immediately begin his P'Omise that under its auspices Paderewski, Madame Homer and 

‘ ‘ k \ still larger chorus will be gathered at the City Temple and Herbert Witherspoon will be heard here next seasor 
f the highest der will be given this ming year If you would hear good music, ride on a wheel along the Dallas 
eturned to his home at Tarkio, Mo. Whik Road in Victoria, and listen to the wind and the waves And it 
( / » gre Spokane e organized the big chorus, which did such excellent you delight in fair pictures, just look across the sea, to the mout 
\I iH r it the sixteenth international convention of the Baptist Youn; tains and the clouds beyond Perchance a mirage will fascinate 
j , N. ¢ } I P c’s Unior f America, July 4 to you; but anon, a passing ship will bring you back to reality and 

a ‘ f t tment of ie I arker, one of Spokane's prominent musicians and ‘° ivilization 
iM and Mrs. George | farker, and Robert S. Clark fhe Toronto Conservatory of Music's local examinations in the 
! t the 4 nd Mrs. Clarence O,. Kimbal! western part of Canada have been conducted during the present 
f » TI avenue few evenings ago Mr. Kimball, pastor of summer by J. D. A. Tripp, the pianist Among promising students 
1. u f \ M. E. ( h, performed t ceremony, The hous who went to New Westminster, néar here, to compete, were men 
( { t | ated th roses, ferns, smilax and clematis, ar bers of the class of Sara E. Dallas, Mus, Bac., of Vancouver 
\ \\ f cn er in the different rooms. The wedding May Hamitton 
is played by Mary Kimball Following the ceremony there 
H h A rece] und wedding supper at Davenport's, where B A Flute Virtuosa’s Arrival. 
‘ rchestr furnishes h us hey tl : ‘ 

“ ¢ ats = x, rhe - “ Pan "s Mie. dlige Shays med ta : \mong the passengers on the American liner St. Paul, 


which arrived here July 27, was Miss de Forest Ander 





( Many attractions mned for the musical festival ar- son, a Southern girl, who is a native of Maryland. Miss 
‘ < } = Whit ri ident of the Inland Empire sys Anderson has the extremely rare qualification of being 
' lrofessor Kimbrough, who bas been for five years musical dute  virt She |} tablished t tati 
‘ iu virtu é . “ ‘ STADLISIIG ‘ iTe< “puts oO 
¢ thee Waskiamton State Colléee at Pollans : RP iota hay tengo sepmgae et Pll. on on thee 9p cea 
t ! riment of secier wn vusic, work will be offered mn Europe \lready she has been booked for a series of 
' Ladies 1 composition besides the usual studies recitals in this country 
, nter it 1 the history of musi This work iiminiineait heemtied 
( i ; 1 at 1 te nder the direction f Robert L. Schofield, formerly of th 
Street Cor it Philadelphia To Fill Chautauqua Engagements. 
( rk | iH. W : . 
. Reinald Werrenrath, after a brief vacation at Allen 
' a lurst and its vicinity, has gone to tullill his engagement 
| at the New York Chautauqua, where he is to sing Elijah 
Music in British Columbia. Babe ss ye & “ 
Har \monasro in “Aida,” and Pharaoh in “Moses in Egypt, 
Ira Vancouy Baitaa Cosuisnss ’ oy taking part also in “Victory Divine,” and in miscellaneous 
Rubinste \ \ the English pianist, will give a recital at Pende 
Cx 7 night, and play in Victoria later in the week. Miss Verne’s COncerts 


\Ibert engagements are under the management of E. La Haie, who pre 


ans ae a ee ee ee doesn eo LLEWELLYN RENWICK 
r t nnounced thet the schools of Victor in 1 of a 


‘ brilliant fut for thos 


a are nee¢ 


Dvorak pe or in the Department of Singing The salary is placed at 
( ear und application are solicited Concert Organist 
ikow M 1. W. Henshaw (Julian Durham), the Canadian author, has Address UNIVERSITY SCHOOL OF MUSIC 
I'schaikow sk own from her summer mountain retreat to spend a few day Ann Arbor, Mich. 
Karsanotl \ oa r. where she is well know ws an influential membe 
MacDowell ft editorial staff of the News-Advertiset It is an inspiration Or, DETROIT CONSERVATORY OF MUSIC 
\I Kal . ect Mr Henshaw ws your representative chanced to do ye Detroit 
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MAISON ERARD 
Rue du Mail, PARIS 


Maitre LEONARD BROCHE 


Professor of Singing 
COMPLETE OPERATIC REPERTOIRE 
Tuesdays, 0-11 A. M., and Satur days, 2-5 P. M. 


A TENOR 
7 Authorized Pupil of JEAN de 
W Thorough Instruction in Vocal Culture 
. 22 BAST 224 STREET, NEW YORK 
J THaNoO kK 
°F INNEGAN 2:2" 
Concert Oratorio Revita 
H 3157 Broadway 
N 6145-], Morningside 
BASSO BARYTONE 
Opera, Oratorio, Concert 
and Recital 
St Deeoatur Street Ae. N. ¥. Telephone: 2742 | Bedford 
BARITONDHD 
EXCLUSIVE MANGEMENT 
HAENSEL & JONES 
542 Pifth Avenue, New York City 
FON RD tengo 
CONCERT DIRECTION 
Apply for “Concert Mitteilungen,” <a INSTRUCTION 
New music paper for artists Suite 401, Carnegie Hall, New York. 
VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, . . . PARIS 


DELLE SEDIE, Paris, Antonie BAI DE 
Pure Italian Method Complete course Stage A LLi 
ractice Voice, lyric, declamation, language, col 
lege, ensemble music, mis-en-scene 
Claas and single lessons 
Regular ccurse, three years Terms moderate 
se rue St Petershoure 


Of Principal European Opera Houses. 


Italian Baritone. Professor of Singing 
6 Rue Euler (Champs Elysées) Paris 
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BIRDICE BLYE -- -==:-~. 
" <5 JANPOLSKI “== 
COSTANTING == 
i S-—BOL 
DUFFEY 22222" 


i SOPRANO 
‘BARB ee 
E Sphers 5. B. Pattou 
Zz 234 Street. 


Fae tt con ag 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching rooms. 
Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attend 95° d of all countries. 
Students received at Easter and Michaelmas each year, but foreigners received at any time, in ac- 
cordance with page 9 of the regulations. 

The course ef tuition includes every branch of musical instruction, namely: Piano, all stringed 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music, or- 
chestra. and sacred music, theory, composition history of music, literature and aesthetics. 

Prospectus in English or German sent gratis on application 

DR. ROENTSCH 


Director of THE ROYAL CONSERVATORIUM of MUSIC 

















B A eongenes > Le oOo Nw 
€. FRANCK 
KMIORERDOCKER BUILDING 


503 West cy Street 
Phone 




















TEACHER OF THE 


LAMPERTI METHOD 


36 W.330 STREET. 


BARITONE 


Management ALBERT 8. PATTOU 








| On~eaes 




















THE MUSICAL COURIER 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 


PRIX | pb. oH. BALDWIN « co. | 1900 


142-144 West Fourth Street, CINCINNATI, OHIO 
267-269 Wabash Avenue, - CHICAGO, ILL. 


CONCERT DIRECTION A. B. CHASE. 


EMIL GUTMANN §=§=prANos. 


MUNICH, GERMANY 
CABLE ADDRESS: Konzertgutmaan, Muaich 












































Highest Type of Artistic Instruments 


High Class Musical Bureau, Manager for the greatest artists and musical socie 


ties, such as the Kaim Orchestra S<« hillings, Stavenhagen, Meschaert, tzner, ; Ss s ® 
’ Pf For the F ianist, the Sin er the Teac her, 
Koenen, Feinhals, Walter Soldat- oeger, etc., et the Student, the Conservatory, the Concert 
s R t . : 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 





—___— Factory at NORWALK, OHIO. 
CONCERT DIRECTION HEINRICH von STEIN’S REFERENCE The Editor-in-Chief of Tue Musicat ve KIER 


HERMANN WOLFF) acavewy tor pianists OVIDE MUSIN’S 


The World’s Greatest Musical Bureau VIRTUOSO 


SCHOOL OF VIOLIN 


From Seginning to Finishing 
189 rue JOSEPH II., BRUSSELS 





Germany; Berlin and Flottwelistrasse 1 1 502 Ss. G RAN D AVE N U Ee 


Cable Address: Musikwotil, Berlin 
Proprietor aud Manager of the Philharmonk« LOS ANGELES, CAL. 


Concerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hail, Berlin. 


Rep o rf) th 00 4 sts, inclu 
ing [uschim Wi Albert, Veave, Anscrae, thsbasd, | The MONTREAL CONSERVATORY of MUSIC 


Kreisic:, Sembrich, Risler, Van Rooy, Hekking, 
Als 

















Carret and many other celebrities (Founded 1893 by C. E. Sutreer.) 
manager of the Berlin Philharmonic Orchestra 938 & 940 Dorchester Street, Montreal, Canada. kk I t ' MS 
and of Arthur Nikisct For prospectus apply to 

Principal Agency for Music Teachers C. B. SEIPERT, the Musical Director = 








THE INDIANAPOLIS CONSERVATORY OF MUSIC 
NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. EDGAR M. CAWLEY. Director 


NEW LOCATION: 430 NORTH MERIDIAN STREET 

















Empowered by law to confer Diplomas and the Degree of Doctor of Music. The Largest amd Mos: Complete School of Music and Dramatic Art im the Middle Weeat 
Elocution. MUSIC. Opera. Modern Languages 
Directors: Cart Hein, AuGUST FRAEMCKE. The finest and most completely equipped building devoted to a — aor 
a) b » ‘ t s 1D » n't A - ee wat Illustrated catalogue sent free 
tastruction given in ranches of music from , Special Departments for Beginners, Amateurs . = e 
Arcot beginning to highest pertection Negra 4 H : 680 ~ te EDGAR M. CAWLEY, Director 
fhirty-eight of the most known and experienced Free advantages to students: Harmony lectures, ort eridian St. N "Ph : 2 
goetemers. concerts, ensemble playing, vocal sight reading NEES el ee o10 _ Indianapolis, ind. 
nt eo ae dig i i a i THE KAISER MUSIC SCHOOLS | [S=s=« “Ye/oeer- 
ome a 
VIENNA 


“Ant we will write the MUSIC; ACHIT’ will moke you RICH. 


TE NOR 1874. J METROPOLITAN MUSIC CO. St. James dit New York 
MILLER | 
131 East 17th Street Manhattan College of Music 


© WEST 118TH STREET 
OOMPLETE Musica! Education. A!) branches ander 


The Stern Conservatory of Music |__ cadian ecm Tee Shani 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 


Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Development in all branches of music. OES ATIC AND DRAMATIC SCHOOI The CHAS. F. ALBERT 
Complete Training {or ihe Stage. ORCHESTRAL SCHOOL (comprising all solo and all or Violins, Violas, Cellos, Bows and Cases 


chestral instruments) Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Kiatte, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner PIANO—Georg Bertram, Theodor Boh! SOPRANO 
mann, Severin Ejisenberger, Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Brunc 
Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho 
dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. F 


Hanagemest’; WOLFSOHN BUREAU 
E. Taubert, F. W. Otto Voss SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 


Prize ) 
Lydia Hollm, Frau Prof. Selma Nicklas-Kempner, Sergei Klibanski, Nicolaus Rothmuehl, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslav Sei CHAS. F ALBE 206 South Ninth Street 
demann. OPERATIC CLASS-—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Witten . ’ PHILADELPHIA, PA « 


berg, Max Grunberg, &c., &. HARP—Franz Poenitz,. ORGAN—Bernhard Irrgang. Royal Music 6 as " 
Director. "CELLO—Joseph Malkin, Eugen Sandow, &c., &c rter © Albert Vie R 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8-9 Kant St. Berlin Charlot Sole Manufacturer of t! F PIANIST 


Patented St ; i ne 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring a broad and Albert Pa ented Specialties and . 
artistic repertoire C. & G. Strings Teacher of gil Method at Virgil Pian 


. ' Teed! and endor 1 by t Artist 
Prospectuses may be obtained through the Conservatory and the Virgil S« l. Pupils received at any Used and endorsed by all grea 
time. Consultation hours from 11 a m. to 1 p. m 


M LinoworTh-QcHARWENKA (ONSERVATORY 


estar et seman Hazelton Brothers 


BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Roval ¢ rt Pianist, Member f the 
Senate of the Royal Aca y of Arts: ROYAL PROFESSOR PHILIPP SCHARWENKA, M 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROPITSCHEK a 
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LAURA LOUISE 











Studio at Virgil Piano School, 19 W. 16th St. 











” 
~ 


rom 


ca 


PRINCIPAL TEACHERS—Pian X. Scmarwenka, P. Scusanwenks, M. Maver-Mane. Anton | 
Forrster, W. Lerrwouz, Atserto Jonas, At st Sranute, S. vow Bauraie z, K. Kesstee, R. Eons 
eMart, A Roncn, Bg A. Sian Wf Scugweig, aetna Mra Sei THOROUGHLY FIRST-CLASS IN EVERY RESPECT 
c Mucente Hrascu, Martua Piex, Kiara Kosxe, Isotope Scuarwenxa, Eawa Krerx, Msolin 
Froetaw Zayic, Isaay Barmas, ]. M. van Veen, J. Rowen, G. Zimuecemane, J. Hurr, W. Dercers, 


MMe SCHARWENKA-STRESOW Esa 7 7 . o Maate Biance-Perens, Marie Beac, Leontine os Appesl to the Highest Musical Taste 
Auwa, Ecisasets Arwotp, Sytvia Meverseerc, Anton Sistermans, H. I Pasmone mposition: P 
Scmuarwenxa, R. Ropirscuex, | N. vow Reszwiczexc Cello: Jacques AN IER Organ PRanz 
Gausicne. History of Mus Orto Lessmans, Da. W. Kueereco, Hr Leicuenrartr (in English) 


we fh ee Porn vu. | Nos. 66 and 68 University Place, New York 


CATAL sue Peee ow APPLICATION PILS RECEIVED AT ANY 











THE MUSICAL COURIER 











STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 







NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W 











EUROPEAN BRANCH FACTORY; STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 






PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 

























MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this tact 
is recognized and admitted by the Artistic World. 








MASON & HAMLIN COMPANY, 


BOSTON. 











“KK IMBALE" 


CHICAGO, ILL., U. S.A. 








De Worlds Best Piawo 





BE 


WY. VeilS OG 7AN b) Eo am OF 


NEW YORK 


BALTIMORE WASHINGTON 














THE WORLD RENOWNED The many points of superiority 


It is built to satisfy the most 
cultivated tastes :: ::::itiii: 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists ssssssssssssssssse: 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 























vose 


ae appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
rs of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 








Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, New Bork 
















